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FINE ELECTRIC 
INSTRUMENTS 





Lawrence Welk and 


his Champagne Music 








introduces to his coast to 

coast television audience, 
Buddy Merrill, featured guitarist 
with the famous Lawrence Welk 


Orchestra. 


A versatile artist with the Electric Spanish Guitar and 


Hawaiian Guitar, Buddy Merrill chooses 





Fender Electric Instruments and Amplifiers for 


his performances. 


His unusual playing techniques call for the finest 


instrument design and playing qualities and 


amplification . . . he has found that Fender 
makes the very finest amplifiers, guitars and 


musical accessories. 


SS RMA 


Fender Fine Electric Instruments LET YOU play your SEE 
; LAWRENCE WELK 
very best. See them at your music dealer or write for ae 
ABC-TV EVERY SATURDAY 
information on the Fender instruments of your choice. —— 
DODGE DEALERS 
OF AMERICA 


DISTRIBUTED EXCLUSIVELY BY 


eR 


SALES, INC. 308 E. FIFTH STREET, SANTA ANA, CALIF. 
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LOOK FOR OUR SECOND AD ON PAGE 30 


INSTRUCTIVE PUBLICATIONS FOR THE MODERN PIANIST 










e Modern Chords e Ad-lib e Runs e Voicing « Accompanying e Breaks e Experimental Jazz e 





@ Modern Piano Trends @ 


An Instructive Monthly Publication 
for Progressive Musicians 





MODERN PIANO TRENDS is endorsed 
by leading jazz artists. It is the only 
publication of its kind, dedicated to 
advanced modern ideas ‘for the profes- 
sional pianist, composer and arranger. 
Monthly subscribers include recording 
stars, college music departments, ar- 
rangers, and jazz performers. 

The instructive piano illustrations are 
far ahead of any music material pub- 
lished today and serve as an inspiration 
to the modern musician searching for 
fresh ideas in new sounds. 


8 BACK ISSUES ................. stenetan $3.00 
6 MONTH SUBSCRIPTION........ $2.50 














Cat. No. 

508—THE GEORGE SHEARING PIANO 
STYLE. I\lustrations of his typical 
chord progressions, copied from 
His FECOPDINGS ......sscorssereererrseseesesses 


504—-ANALYSIS OF CHORD SE- 
QUENCES, as used on recordings 


by George Shearing and Billy 
$1.00 


Taylor 
354—MODERN CHORD APPLICATION. 


How to use fourth chords, 9th, 
llth and 13th chords in modern 





JAZZ PIANO Styling ........ccccereeesseeee 75 


495—MODERN NINTH CHORD POSI- 
TIONS, and how to use them. 
New, unusual chord ideas for 
PPERTREIND  ccrccccscecconsesccnssieasenseiianstiotestese 


49%6—BiITONAL CHORD PROGRES- 
SIONS. Exciting modern sounds, 
created by the polytonal system 
of playing in two keys simul- 


taneously 50 





940—-NEW CHORDS FOR STANDARD 
HITS. Exciting, different harmo- 
nizations of all the best known 


all-time hits $1.00 





914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
gressive pianist, showing over 


300 positions of 11th chords...... 50 


64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modern chord struc- 
tures that can be used in place 


of conventional chords.............000 50 


497—INTERESTING PIANO VOICING. 
Examples and studies for the 





MODEFN PIAMISt ........c.eccccssreccssesees 50 
66—PROGRESSIVE PIANO HARMO- 
NIZATIONS. The modern way of 
harmonizing any melody note 
using unconventional chord 
formations .. 50 
377—-PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary styles ............ $1.25 


373—EXPERIMENTAL JAZZ _ IDEAS. 
Polytonality, counterpoint and the 
12 tone system applied to a jazz 
a ae $1 


901—PROGRESSIVE PIANO PATTERNS. 
Modern style jazz phrases in all 





DORN DIE: snisaieeicilciniccions 50 


915—DICTIONARY OF 13th CHORDS. 
A chart of 132 extremely mod- 


Orn Z-part CHOPS ........cccecceceeeserees 50 


63—-PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. 
me-cnoens BUILT BY FOURTH IN- 
TERVALS. A chart of ultra- 
modern 3, 4, 5 and 6 note chords 
and how to substitute them for 
conventional chords 
376—-MODERN CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords into 


modern extended chord positions..$1.00 





Cat. No. 

903—HOW TO USE lith and 13th 
CHORDS. Examples of modern 
chords applied to popular songs.. 

901—PROGRESSIVE PIANO PATTERNS. 
Modern style jazz phrases in all 
en 

980—MODERN JAZZ ACCOMPANI- 
MENTS. How to play off-beat 
bop piano backgrounds ...........000+ 





be used with all current 





492—PIANO FILLERS. 32 pages of Runs, 

Intros, Breaks, Endings, that can 
and 
Standard song Hits ..........0000« $1.25 








10—MODERN PIANO RUNS, 180 pro- 


fessional runs on all chords........ $1.00 


50—LATIN-AMERICAN RHYTHMS. 


How to apply over 30 Latin 
rhythms to the piano. Also in- 
cludes instructions in playing 


Latin-American instruments .......... 


80—THE BLOCK CHORD STYLE. Full 
explanation and examples of this 
modern piano style, including a 


block chord harmony chart.......... $1.00 


88—MODERN BLOCK CHORD PRO- 





GRESSIONS. Examples and 
exercises for the progressive 
pianist 


49-—-DESCENDING PIANO RUNS. 
For the right hand. Modern runs 
to fit the most used chord com- 
binations 


904—ASCENDING PIANO RUNS. For 
the right hand. In all popular 
keys 
48—l1th CHORD ARPEGGIOS. 132 
11th chord runs, the modern sub- 
stitute for 7th Chords ........c.cesee 


65—MODERN PARALLEL CHORD PRO- 
GRESSIONS. The harmonic back- 
ground for modern piano styles. 
How to create the “New Sound” 
in harmonizing basic scales........ 
375—ULTRA-MODERN HARMONIZA- 
TIONS. How to create new style 
effects through unconventional 
USES OF NAarMONY ......cccecccersesersersenee 
380—EXPERIMENTAL JAZZ SOLOS. 


Fresh, beyond the conventional 
shopworn phrases, looking to 








the future (For piano) ......cs $1 


ss0-S1 ete NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 

fit the most used chord progres- 
sions 
370—SINGLE NOTE FIGURATIONS 
FOR STANDARD HITS. Typical 
modern piano ad-lib variations 
BPPlI°d TO SOMGS ....ccccsccsrcesscessereee 








Progressive style Intros, 
for $ Hits. 
Not ry leded 





3 
Meladi 








Breaks and 








932—SELECTION “A.” Stardust, Tea 
For Two, Talk of the Town, Ain‘t 
Misbehavin‘ 
933—SELECTION “B.” Body and 
Soul, All of Me, |! Surrender 
Dear, If | Had You ......ccccccsccsesseceee 
934—SELECTION “C.” —y > 
You, Honeysuckle Rose, Out of 
Nowhere, The Sunny Side of the 


Street 
935—SELECTION “D.” I’m in the 
Mood for Love, These Foolish 
Things, Don’t Blame Me, Some- 
one to Watch Over Me ......ccccsseee 
936—SELECTION “E.” April Showers, 
How High the Moon, | Only 
Have Eyes for You, You Were 
Meant for Me .....c.-cccccssccsessererereees 
937—SELECTION “F." Dancing in the 
Dark, My Blue Heaven, Five Foot 
Two, Once in a While... 
938—SELECTION “G.” Laura, Sep- 
tember in the Rain, Night and 
Day, The Very Thought of You.... 








50 


50 


50 








493—MAMBO PIANO BASS. Au- 
thentic left-hand mambo styl- 
ing 

345—MAMBO RHYTHM PATTERNS 
FOR PIANO 














Cat. No. 


09—MODERN PIANO INTRODUC- 


TIONS, in all popular keys.......... $1.00 


68—PIANO ENDINGS. Two and one 
measure dings in all 
keys 
11—MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
popular kevs 
379—PROGRESSIVE JAZZ PIANO IN- 





rPver 





seeesecereeeseeoenees: 





TROS. Professional ~ amanaeea 


in the modern Manner ..........00+++« 





369—PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Walter Stuart system of piano 
instruction without bass clef. 
Complete “18 lesson—40 song 
course’ teaches playing from 
lead sheets. ‘or semi-ad- 
vanced pianists and music 














teachers. Formerly $5.95, 
now only ‘si 25 
69—PIANO BASS PATTERNS. A 


variety of left-hand figures on all 
chords 
364—LEFT HAND IDEAS FOR MOD- 
_ PIANISTS and how to apply 
them 








75 





arg" DIRECTIONS IN MOD- 
ERN JAZZ. 21 pages of con- 
temporary fresh ideas for the 
modern pianist and composer. 
Interesting harmonic innova- 
tions, new styles and tech- 
niques 








$1.25 








FOR ORGAN 


O8—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 

30—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick imita- 
tions for 

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter- 
pretation of organ sound4s............ 

906—POPULAR ORGAN STYLING. 
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of play- 
ing, etc. Hammond Organ regis- 








tration 
59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. Explaining 


the principles of popular organ 
improvisation, using only sce 
and chord diagrams ean 





“entertaining” organists .75 











JUST OFF THE PRESS! 








for the Mambo, 


510—LATIN - AMERICAN PIANO IM- 
PROVISATIONS (by Noro Mo- 
rales)}—Authentic piano take-offs 

Cha Cha, Me- 
“—_ , and all other Latin Beats. 
must” for every pianist ....... 





ALL INSTRUMENTS 








Make Your Own Fake-Book! 
@ You can rent 218 of the best-known 
standards for only $3.75 @ Mail de- 
posit of $9.75 @ $6.00 refunded upon 
return of music @ You may keep 
music up to 6 weeks @ U. S. only @ 








Cat. No. 

501—LESSONS IN AD-LIB PLAYING. 
correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 


pose modern rhythm choruses......$1.00 


498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
progressions 


seen eeeereeeseeeren: Aeeeeecececeeee 





499— HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart's famous jig-saw 
system of ad-lib improvising 





for all instruments. (39 pages) $1.25 








—CHORD C UCTION AND 
ANALYSIS. How to use chords 
as fill-ins, background for cor- 
rect improvising, 
05—TRANSPOSING 


CHART, chang- 
ing music to all KOYS..csessseseun.$1.00 


OPC. neverernerereneeees 1 SO 





eet cand MUSICAL SLIDE- 
ULE. Four separate slide 

pon give all chords, transpo- 
sition and scales at a glance. 
Also 14 choices of harmoniz- 

ing any melody note. Com- 








plete 75 








363—THE 12 TONE SYSTEM. sae 
tion and illustrations of the mod- 
ern atonal music style ............+ " 


371 — BLUES STYLES. New 


style blues examples for all 
treble clef instruments ...........0.. 

374—LESSONS IN MELODY WRITING. 
A new appr 


in developing | 
$1.25 





the skill of melodi 








58—BASS IMPROVISING BY anes. 
How to find the correct bass n: 
from popular sheet music ee 
grams 

913—100 MODERN NEW SCALES. An 
a <n ideas 
‘or progressive improv- 
jamen, a. the scope of 


920—CHORD PROGRESSIONS (Vol. 

2). 96 pages of examples 
= text, illustrating all progres- 
sions used in 
music 








m cada 





996—EAR TRAINING AND SIGHT- 
SINGING. Lessons in music dic- 
— how to develop ebeolute 
pitel 








FREE CATALOG 
of 500 self-instructive 
books for musicians. sub; 
instruments. SEND FOR IT 





All 
AY! 











, MONEY BACK GUARANTEE ON EVERYTHING |! 


WALTER STUART music studio, inc. 
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UNION, NEW 


For C. O. D. telephone service call: MUrdock 6-0581 or CHestnut 1-1648 


Enclosed you will find $ 


ber) 





( Send C.O.D. (except Canada) 


421-A CHESTNUT ST. 
JERSEY 





Please send (list by r 

















DD Free Catalog 
PLEASE PRINT O og 
NAME 
STREET. 
CITY STATE 








— 








DECEMBER, 


1955 








FAMOUS 
BRILHART 


QUALITY 


Ns ABLE “SPECIAL 
SNES Prilhoy 

we SERED of 
S sonia iL. catalog 


CARLSBAD, CALIFORNIA 











BRILHART MUSICAL INSTRUMENT CORP. 








Tata-Taalchakelaleh 
musician 


Vol. LIV) = DECEMBER, 1955 
OFFICIAL JOURNAL OF THE 
AMERICAN FEDERATION OF 
MUSICIANS OF THE UNITED 

STATES AND CANADA 











Entered as Second Class Matter july 
1922, at the Post Office at Newark, 
“Accepted for mailing at special ra 
postage provided for Sn Section 1103 
oe Syeter 3, 1917, authorized July 
















Published Monthly at 39 Division 
Street, Newark 2, New Jersey 


<< 


LEO CLUESMANN, Editor and 
HOPE STODDARD, Associate Editor 





















Subscription Price 
SRRTIOE > sctistinciisittsassionell 60 Cents a jj 






























ADVERTISING RATES 
Apply to LEO CLUESMANN, Pubii 
39 Division Street, Newark 2, N. | 
















OFFICERS OF THE FEDERATION 


JAMES C. PETRILLO ............... 
570 Lexington Avenue, 
New York 22, N. Y. 
175 West Washington Street, 
Chicago 2, Illinois 
Ga Be, IRE cctccncscenconsted Vi 
900 Continental Bidg., 408 So. Spring 
Los Angeles 13, California 
LEO CLUESMANN ........ccc0.ee0000 c 
220 Mt. Pleasant Ave., Newark 4, Nj 
HARRY 5. STEEPER  ..cccecccceesss 
220 Mt. Pleasant Ave., Newark 4, Nv. 





Executive Committee 
HERMAN D. KENIN .......... 359 South 
Morrison St., Portiand 4, Oregon 


GEORGE V. CLANCY ....5562 Second 
Detroit 2, Michigan 


STANLEY BALLARD ....... 32 Glenwood 
Minneapolis 3, Minnesota 


WILLIAM J. HARRIS....418//2 N. St. Paul 
Dallas 1, Texas 


WALTER M. MURDOCH ........ 279 Yonge 
Toronto 1, Ontario, Canada 


Research Facts Back 20 Per Cent 
Tax Repeal ..........c.cceeseeeessseessnnen 
Editors’ Comment on 20 Per Cent 
FHI cacuercccesssssscndssncconsonngeees 
Antal Dorati 
Symphony and Opera .............00 
A Vanishing Race ..............::0:0 
Recording Companies Signed ......- 
Wisconsin Likes Concert Bands ...- * 
Where They Are Playing ...........- 
Technique of Perc —Stone ... 
Trumpet Talk—Tetzlaff ............-:.0 
Local Highlights ...............-..--0:" 
It’s in the News! .............-:csscseeeee 
Closing Chord ............c.sssssesnssseem 
Official Business abel 
News Nuggets ........--.....scessesseenennm 
Defaulters List . 
Unfair List ..................ccsececerseneneneestem 


INTERNATIONAL MUSIC 



































DEC 






te Editor 


ce 
Cents a 
51.00 a 


TES 
N, Publi 
rk 2, N4 


ornia 
rk 4, K 
rh 4M 
South 


Oregon 


econd 


nwood 
ota 





DECEMBER, 1955 


alent Usetoral 


DICK CONTINO and his 
SETTIMIO SOPRANI ... 


} The “Dick Contino Story” 

may read like fiction, yet talent opens the door for 

many youthful victories. A partnership with a 

SETTIMIO SOPRANI accordion, like the Dick Contino 
Model shown here, is the first step up 

the ladder of success—a dependable instrument 

that inspires the student and complements the professional. 


Write for information. 


CHICAGO MUSICAL INSTRUMENT CO. 
7373 North Cicero Avenue, Chicago 30 


Exclusive Distributors: Settimio Soprani - Americdn-Bell 



























A 


Sis 



































FOR YEARS-AHEAD PERFORMANCE... 


FINE TRUMPET ARTISTS 
ARE SWITCHING TO THE 


conn Comal yf /omovieu/” 


Top professionals in radio, TV, recording, dance, concert and 
symphony are rapidly renouncing the ‘“‘old” in favor of 
the “new!” The sensational new CONN 28A ‘‘Cornet that looks 
like a trumpet’’—a product of Conn research—quickly 
proves its unqualified superiority over all other cornets and 
trumpets, to all who try it. The men pictured are typical 
of the former trumpet artists who already own and play this 
amazing instrument . . . because they have found that 
it has the built-in harmonic range and balance they have long 
sought. Each day adds a new 28A cornet owner and 
enthusiast. A trial will convince you . . . without obligation. 
See your Conn dealer at your early convenience. 





PHIL KORMAN, 


On 
WARREN E. KIME, solo trumpet artist with 
CBS Chicago stoff orchestra, previously with 
Ray Anthony. Now playing 28A Cornet. 


THAD JONES, terrific jazz trumpet 
with the nation’s number one dance 
band—Count Basie, Now playing 
28A Cornet. 


JOHNNY HOWELL, fine trumpet artist, using 
28A Cornet with CBS Chicago staff orchestra. 
Formerly with Woody Herman orchestra. 


ROBERT A. VIESTENZ, trumpet 
artist and leader own nightclub 
combo, Walla Walla, Washington. 
Plays 28A Cornet. 


LOUIS PANICO, famous trumpet artist now 
using 28A Cornet with CBS Chicago staff 
orchestra. 


first chair trumpet with 


the Dan Belloc orchestra of Chicago. 
Uses 28A Cornet. 


® SEAMLESS “ELECTRO-D” BELL ¢ ACOUSTICALLY-CORRECT MOUTHPIPE ¢ NON- 
e SCIENTIFICALLY CONTROLLED “CALI-BORE” 


CORRODING “MICRO-FINISH” 


FRANK "PORKY"™ PANICO, great trumpet 
artist now playing 28A Cornet with CBS 
Chicago staff orchestra. 





Pree BROCHURE 


Get the whole story about this sensational 
all-new Conn 28A Connstellation Cornet 
—in color, with cornet pictured lifesize! 
Mail coupon, letter or postal TODAY. 


—— — a ae 


BAND INSTRUMENT DIVISION, C. G. CONN LTD. 
Dept. 1223, Elkhart, Indiana 
Send FREE brochure on 28A Connstellation Cornet. 
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Address 





City, Zone, State____ 
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Peace on earth... 
Good will toward men 


‘A PROSPEROUS NEW YEAR FOR ALL 
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RESEARCH FACTS BACK 
TWENTY PER GENT TAX REPEAL 


American musicians are the most distressed 
professional group in our nation. 

This alarming statement will shock music 
lovers and the public generally, but it is 
backed by the indisputable findings of an 
eight-month, nation-wide study just com- 
pleted by the Research Company of America 
which for twenty years has served the fact- 
finding needs of top American businesses. 
This study shows, for the first time, in prov- 
able, documented facts, that: 

Less than one-third of all professional in- 
strumentalists can now earn all or most of 
their livelihood from music. 

In 1954 the total jobs available—part-time 
and full-time—would have accommodated 
only 59,000 instrumentalists five days a week 
for fifty-two weeks. 

The American Federation of Musicians 
numbers somewhat more. than 250.000 mem- 
bers whose professional employment status is 
as follows: 

53,000 or 20.8 per cent—still here!—de- 
pend sole!y upon musical employment. with 
most of thes, however, unable to find full-time 
employment. 

30,000 or 12 per cent—going!—depend 
partly on non-musical activities. 

42,000 or 16.8 per cent—almost gone! !— 
depend mainly on non-musical activities. 

88,000 or 35 per cent—gone! !!—depend 
entirely on non-musical activities. 

39,000 or 15.4 per cent—retired, teachers, 
arrangers or copyists. 

This economic blight upon instrumentalists 
may be charged in almost equal degree to 
two main causes. 


(1) mounting substitution of mechanized 
for “live” music, and 

(2) an economic federal tax policy (the 
wartime 20 per cent amusement tax). 

Mechanical music is an economic, electronic 
reality, a trend probably not subject to re- 
versal, although the American Federation of 
Musicians under the leadership of President 
Petrillo has done much toward softening the 
blow for unemployed musicians through the 
free public music program. 

On the other hand, the federal tax policy 
now existing can be changed by will of the 
Congress, and by so doing can double the 
amount of musicians’ employment. 

There are 41,000 musicians now working 
regularly in establishments that still survive 
the 20 per cent tax and they earn an average 
salary of around $3,454. Repeal of the amuse- 
ment tax would increase their working hours 
65 per cent and raise their earnings to $5,699 
per annum. More musicians, some 30 to 35 
per cent more, would obtain employment in 
places now subject to the tax, contributing an 
overall man-hours job gain of more than 100 
per cent for instrumentalists. 

To the question of whether the Treasury 
will lose money if the tax is repealed, the an- 
swer is an emphatic “No.” 

Revenue from this tax has already declined 
from a little less than $72 million in 1946 to a 
little less than $39 million in 1954. 

Almost one-half of the nation’s total job 
potential for instrumentalists is adversely af- 
fected by this single federal tax. The Federal 
Treasury would not lose revenue from repeal 

(Continued on page fourteen) 


QUESTIONS AND ANSWERS on the 20 Pes Cent Amusement Tax, bolstering the A. F. of M.'s contention 
that it is a “tax of no return” and a major job deterrent, are listed inside this little two-color booklet. It 
is one of a series of mailing pieces issued by the Tax Relief Committee’s headquarters to educate members . 
and the public generally in the need for repeal of the discriminatory war-time “emergency” tax. Sample 
copies are being mailed to all locals and orders for bulk shipments should be sent to Hal Leyshon, Suite 


1101, 292 Madison Avenue, New York, New York. 
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IMPORTANT NOTICE 
TO ALL AFM LOCALS 


Officers and members of all Federa. 
tion Locals are urged to collect and send 
all signed petitions for repeal of the 
20 Per Cent Amusement Tax to ow 
headquarters of the 20 Per Cent Tax 
Committee, Suite 1101, 292 Madison 
Avenue, New York 17, N. Y. 

We have less than a month to go be 
fore Congress convenes. It is vital that 
we have an impressive pile of these peti. 
tions to back up our case before Con. 
gressional committees and to show mem. 
bers of Congress. 

Your 20 Per Cent Tax Committee, 
with the loyal assistance of many Fed. 
eration Locals at the grass roots level 
have succeeded in obtaining support 
from more than 200 House members and 
a clear-cut majority in the Senate who 
have expressed themselves favorably, 
most of them in writing, to our plea 
for relief. 

Some of our Senators and Congress. 
men have pointed out the importance 
of our “grass roots” effort. This is borne 
out by the results we are getting from 
those Locals which are waging stepped- 
up campaigns. 

President Petrillo’s recent letter to 
Senators and Congressmen in which re- 
search findings were summarized is get- 
ting a hearty response and bringing in 
pledges of support. 

Less than 30 days remain to obtain 
pledges from at least 100 more Con- 
gressmen and to work toward an impres- 
sive majority in the Senate. This is a 
grass roots job. With the help of every 
member, every Local, every Traveling 
Representative and every committee. 
man we can put this campaign across. 
The hardest days are ahead. Let’s re- 
double our efforts for complete repeal 
of the 20 Per Cent Tax! 
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Hotels Seek 
Eased Tax 
On Cabaret 


Would Give Jobs 
To Entertainers 





WASHINGTON, Oct. 13 (U.P.)—Hotel 
men complained today that enforcement of 
the Federal cabaret tax is so strict they 
must be careful to keep customers, like 
Frank Sinatra, from singing. 

They said, 500 hotels have abandoned 
entertainment and dancing in their dining 
rooms to keep from paying the 20 per cent 
tax on all food and drink they sell. 

Vernon Herndon, of Chicago’s Palmer 
spokesman for the American Ho- 

tel Association, told a House Ways and 

Means subcommittee the situation has 

resulted in “widespread 

among hotel entertainers. 
Lonely Piano 

He said, many hotels now are providing 
only piano or other instrumental music in 
their dining rooms because it is tax free. 
But even that isn’t “foolproof” protection 
against zealous tax collectors, he said. 

He cited the case of a Dallas hotel 
which allegedly was billed for $8,000 in 
back taxes because some of the dining 
room customers had been singing along 
with the piano music. A hotel manager in 
Cleveland had to discharge a musician who 
kept breaking into song and thus attracting 
tax collectors, Mr. Herndon said. 

Then there was the time that Mr. Sinatra 

H dropped into the dining room of a New 
H York hotel and was persuaded by the guests 
to sing a number. 

“Newspapers reported the incident and 
the owner is expecting the tax department 
to descend on him any day,” Mr. Herndon 
sand, 

He urged that Congress reduce the caba- 
mt tax rate or, failing that, at least limit 
it to receipts on food and beverages sold 
during the per.od that entertainment is in 
progress and in the room where it occurs. 

As matters now stand, he said, a cus- 
tomer who has a drink in the bar and then 


House, a 


unemployment” 


enters a cabaret room is theoretically liable 
for a tax on the drink he had in the bar. 
From — N. Y. Herald Tribune 
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In this greatest prosperity era in all our land's 
history, one group of culturally, socially and eco- 
nomically significant Americans is suffering the 
worst depression it has ever known. 

This group consists of: our musicians. 

And their plight not only in a period of boom 
but also at a time when we are more devoted to 
music than ever before is a painful paradox. 

There are less than 60,000 full-time jobs avail- 
able to musicians in our entire country today— 
a pitiful fraction of what was available in 1930 
when our population was much smaller and most 
people were much, much worse off than now. 

Of the 252,512 members of the American Fed- 
eration of Musicians, only a scant 33 per cent are 
making enough from their profession to depend 
on it for a living. 

Just since 1943, the number of jobs available 
to musicians in hotels, restaurants, halls, etc., 
has plunged 55 per cent. 

Why? One reason why, of course, is the tech- 
nological revolution which has occurred since the 
‘20s. America's musicians have been on the de- 
fensive from the day the sound movies were per- 
fected. 

A second reason why is the progressively de- 
structive impact of the 20 per cent federal 
“cabaret” tax—and for the first time I have before 
me a detailed, objective study which proves that 
our musicians are in the unique position of being 
the only group in America to be hit simultane 
ously by the depressing effects of a technological 
upheaval AND a heavy Federal tax. 

. * . 

Beginning in early D b a 
of the Senate-House Joint Economic Committee 
will hold the first full-dress inquiry ever attempted 
into the economic impact of various forms of 
Federal taxes. 

Among those who will testify before the com- 
mittee—headed by Arkansas Representative Mills 
—will be A. W. Zelomek, president of the Inter- 
national Statistical Bureau. He and his associates 
have just completed an exhaustive study in 33 


bh ; 





Our Musicians’ Plight 


By Sylvia F. Porter 














cities of the effect of this tax on the employment 
of musicians. 

“Haven't the d ds of the ici union 
been a factor in their falling employment?” I 
asked after I'd read the report Zelomek will pre- 
sent Dec. 13. “And hasn't the high cost of enter- 
tainment also hurt?” 

To both questions, Zelomek’s answer is a blunt 
“no.” The average salary of musicians working 
full-time in places subject to the tax is only 
$3,454. High-priced restaurants—non-taxed—are 
still thriving. 

But the results of his study are a stunning 
condemnation of the strangling effects of the 
tax. Immediately after Congress boosted it from 
5 per cent in 1943, entertainment places the 
country over began slashing the hours and days 
they offered live music. Just in the last six years, 
over 500 hotel entertainment rooms have been 
closed down—because as the hotel managers told 
Zelomek again and again “the customers bitterly 
resented the tax and just wouldn't come in.” 

If the tax is repealed? “Entertainment places 
will return to their prewar practices,” says Zelo- 
mek. He estimates the number of man-hours for 
musicians will soar more than 100 per cent. 

How much will the Treasury lose by repeal? 
“Nothing,” he insists and argues to the contrary 
that because the entertainment places and musi- 
cians will earn more, the Treasury actually will 
gain a minimum of $11 million in tax receipts. 

And over and beyond these economic and so- 
cial factors is, of course, the cultural considera- 
tion. If we're to have fine music and musicians, 
we must allow our musicians a chance to support 
themselves at their own profession. 

- . . 

1 don’t know what the AFM’s James C. Petrillo 
will do with this report. But if he isn’t already 
lining up Treasury-Congressional support for at 
least a cutback in the tax to 5 per cent next year, 
he isn't the Petrillo of legend. And if Zelomek’s 
report is only partially valid—and it well may be 
100 per cent so—Petrillo has a strong case indeed. 








Editors and Columnists from Coast to Coast Tell U. $. Readers 
Why Twenty Per Cent Federal Amusement Tax Should be Repealed. 
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On the Line: 


* New York Journal-American 


The Passing Show 





y BOB CONSIDINE 


IF YOU THINK the war's over, go toa 
nightclub and get slapped with that 20 


per cent tax bite. 


It came in about the 


time of World War I as a “war tax.” 
Whatever its name now is, it’s still one- 


fifth more added to your bill. 


Jimmy Petrillo’s union says it belts at 
least 50,900 U. S. musicians out of work. 


NEW YORK HERALD TRIBUNE, 





COAST TO COAST 





Monday, October 17, 1955 


* . . 

Jimmy Petrillo. boss of the 
American Federation of Musi- 
ciens, is preparing to-blast a 
Congress to repeal the 20% cab- 
sret tax. Jim will Isy facts on 
the tabie to prove that such a 
move would brire more loot into 
the treasury via normal income 

than the 
present annual sum of $38,000.- 


HY GARDNER 
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MONTGOMERY ADVERTISER 


Dine And Dance, 20 Pet. 


The cabaret tax, a wartime emergency 
levy along with other excises, is today 
the highest tax of its kind still being 
collected by the treasury. Last year 
Congress reduced other amusement taxes 
from 20 to 10%. The same reduction 
was effected on the excise tax on furs, 
jewelry, luggage, preparations, 
cameras, etc. 

But the cabaret tax, which adds 20% 
© your tab if you dine where live music 
is played, was left at its wartime level. 





toilet 


In a formal resolution recently, the 
executive board of the Alabama State 
Federation of Labor protested the con- 
Unuation of the 


“ruinous” tax. 





Asserts Cabaret Tax Hits Musicians 








The federal cabaret tax has|since 1929, 
thrown 130,000 members of the 
musical profession completely 
or partially out of work, ac- 
cording to A. Edward Fein, | entertainment 
managing director of Research] ica which 
Company of America, New 
York City. 

Addressing thé National Li- 
censed Beverage Association 
yesterday during its annual 
convention in the Palmer 
House, Fein said the American 


rooms. 


cabaret tax.” 








which were the result of tech- 
nological change,” 

“Of the more than 700 hotel 

rooms 
formerly provided 
dancing and entertainment, there 
now are no more than 240 such 
Countless taverns which 
formerly provided entertainment 
or dancing have eliminated these 
as a financial liability under the 


including those 


he said. 


in Amer- 


The A.F.L. American 





Chicago Daily Tribune maria ae 
Monday, October 17, 
Amusement Tax 


Defeats Purpose 


Speaking of the federal amusement tax, Governor 
Knight of California recently said, “This tax defeats its 
own objective. It curtails the normal expansion of an 
important segment of our economy, and its features are 
so restrictive that it means the loss of work for thousands 
of musicians, cooks, waiters, waitresses, bartenders, ac- 
tors. actresses and members of many other crafts and 
professions. I am glad to support efforts to rid our fed- 
eral tax structure of this unwanted, unnecessary, harm- 
ful method of raising federal funds.” 


THE DAILY HOME NEWS 


Publishing ag apd 
as Second Class Matter 
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Federation of Musicians is 


using this statement of Governor Knight’s to good effect 
in ils campaign to get Congress to rescind the amusement 


musician rapidly is becoming} Fein asserted that the cut- 

a vanishing element in the] backs have reduced job oppor-| tax which has cost so many musicians their jobs. We 
country’s cultural life because | tunities to musicians by 50 per | think that the union’s position is sound. And we think; 
eer si _____ }eent, and in addition have | further, that canceling this tax would be balanced so far 

“Job losses for musicians in| affected other employes such the federal t : od be the? re 

places subject to the 20 per|as entertainers, waiters and as the federal treasury is concern y harewd % 
cent cabaret tax exceeded job] waitresses, and other service collected from those who would become gainfully em- 
losses in any other industry! and kitchen help. ployed through recission of the tax 








CHICAGO DAILY NEWS, 
Fri., Oct. 7, 55 


CFL Urges 
Amusement 


Tax Repeal 


The Chicago Federation of 
Labor has urged Congress to 
repeal the 20 per cent fecleral 
amusement tax. 

The CFL, central body of 
300,000 AFL members, adopted 
4 resolution protesting the tax, 
as submitted by Carl A. Bau- 
mann, vice-president of Local 
10, Chicago Federation of Mu- 
sicians. 

eee 

WILLIAM A. Lee, CFL pres: 
ident, said that the tax, enacted 
as a war-time emergency meas- 
ure, actually is causing unem- 
ployment among thousands of 
musicians, waiters, cooks, bar- 
tenders and other service em 
ployes. 








AFL NEWS REPORTER 
October 28, 1955 


New York City—The AFL Ex- 
ecutive Council metting here urged 
that the 20 percent tax levied on 
night clubs and cafes be repealed. 

“This measure was enacted in 


wartime as a tem ry tax,” said 
the AFL, “but it been k on 
the books to the detriment the 


entertainment +n and of work- 
ers em; by it. 

“We are convinced there is no 
ee ape for tmaintalnie a = 





et “dacourages business in one 
particular field, and that has had 
such a orate ect on employ- 
ment 

workers.” 





enter 


Read this material on the Twenty Per Cent Tay Repeal for it will help 
you convince congressmen, editors and other community leaders. 
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~“NOBILITY OF CONCEPT’ 


@ “Each time you conduct, it is a spiritual 
rebirth,” comments Antal Dorati, conductor 
of the Minneapolis Symphony Orchestra. 
“You unload your own strength, nerves, feel- 
ings, everything. You are permitted again 
and again to re-live a great moment.” 

Dorati considers the role of the conductor 
a privilege. To him it is not the opportunity 
to assert oneself, to lay down the law to some 
one hundred musicians, have them as pris- 
oners under one’s baton, so to speak. Even the 
idea that the orchestra is an instrument which 
the conductor plays on draws forth strenuous 
“no’s!” from him. “I work with my orches- 
tra. I do not play on it,” he says. “It is when 
one realizes that the men are not keys to ham- 
mer or strings to strum that great music comes 
out.” This sensitivity of outlook shows in his 
face as he talks—in his quiet, almost medita- 
tive manner of speaking, in the way his eyes 
take on a distant focus midway in a conversa- 
tion, as he searches for right answers, for 
inner reasons. 

Or, cocking his ear suddenly, he will say, 
“Hear that?” (It will be a spoon clattering on 
the tray in a restaurant or an automobile 
honking outside.) “One is aware of sounds 
always. One is thinking always, ‘How could 
this be reproduced by musical instruments?’ 
That is being a musician. One is a musician 
always. But a conductor? A conductor learns 
certain rules and skills, but then so does a 
plumber. What a conductor really gives one’s 
men is taste and insight into the works at 
hand. And that is a matter for rehearsals. 
At concerts I keep as still as I can. If it is a 
concert of my own orchestra I scarcely ges- 
ture at all. I just remind the men now and 
then of things we arrived at at rehearsals.” 

Such an approach to the art of sounds im- 
et a musicality inborn—and so it was with 

orati. In the small apartment in Budapest 
which was his birthplace—the time, April 9, 


1906—it was music-making from morning to 
night. His father, Alexander, was a violinist 
in the Budapest Philharmonic. His mother, 
Margit (Kunwald), was a teacher of piano 
and violin. As soon as he and his younger 
sister learned enough to take their places in 
ensemble playing, the family engaged in every 
type of chamber music, changing around in- 
struments—violin, viola, cello, piano, flute, 
clarinet—and delving into all periods and 
styles. Musical friends would drop in to fill 
out the ensembles and to provide audiences. 
The boy lived in music as in a safe and se- 
cure shelter. 

It was at this early age, too, that he got 
his first. initiation into the wonders of- Béla 
Bart6k’s music. He studied his piano pieces 
for children at the age of five. Soon he was 
playing his quartets in the home ensembles. 
“I watched eagerly,” he says, “for every new 
string quartet to come from Bartok’s pen, and 
each made a deeper impression on me than 
the one before.” He was to be a protagonist 
of Barték’s from the start of his career. 


Many-gifted 


Besides being gifted in music, Antal was 
proficient in other directions. He mastered 
his school subjects with ease. He could draw 
well. His parents used to discuss between 
themselves which career he should pursue, 
but it annoyed him when he heard them say- 
ing he might become a painter. For himself, 
he never had the least doubt what his future 
was to hold. As far back as he can remember 
he was sure he would be a musician. Long 
before he reached his teens he was compos- 
ing—not only little pieces but chamber works, 
even “operas.” When he told his father he 
would like to study theory, the elder Dorati 
demurred. He was too young! To prove his 
aptitude, the eight-year-old wrote a full-length 
me for piano and strings, which he 

ought was a “very grown-up work.” After 


that his father looked up the best tea¢ 
there were. During his formative years, ] 
rati studied under Leo Weiner in ham 
and Zoltan Kodaly in composition. Later 
worked with Bartok in the latter’s seminar 
folk-lore. 

For all he started early, Dorati’s compos 
career has progressed somewhat erratic 
For about twenty-five years after he finis 
school, he composed only at great inter 
Then in 1954, “I started off like mad too 
pose—big works—a symphony, an eveti 
filling choral work. I wrote with great 
pidity, with flame. I do not know yet 
will come of it, but I have great confide 
in my new writings.” 

Dorati finished his courses at the Acade 
of Music in Budapest at the age of eight 
the youngest graduate then on record. 4 
of his teachers at the Academy was just 
that time named director of the Bud 
Royal Opera. So it was a fairly easy t 
tion that brought Dorati the post of assi 
there. Also he matriculated at the Univer 
of Vienna. So from 1924 to 1926 he noté 
carried on arranging, coaching and rehé 
ing chores at the Royal Opera but cov 
the 150 or so miles between the two d 
once and sometimes twice weekly to foll 
philosophy course at the Vienna Univers 
After two years, what with the strengthe 
call of music, he gave up the Vienna stu 
He rounded out four years at the Buda 
Opera, however. 

In this period he began what was to! 
lifelong mission, that is, revealing the g¢ 
of Bartok through performances of his we 
In 1927 he conducted Barték’s orchestra 
Deux Images, throwing himself with & 
into the fascinating problems it off 
(“The emotional context was clear, but 
to balance it intellectually!”) At the © 
too, he and Barték played four-hand @ 
piano the whole of the latter’s ballet,’ 
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Miraculous Mandarin, shortly after its com- 
etion, this for the manager of the Opera 
and a select circle of guests. 
To picture the young Dorati jumping out 
ed at the sound of an alarm clock, gulp- 
down a cup of black coffee, tearing along 
s streets of Budapest and up the broad 
irble steps of the Opera; to see him there 
sing a chorus or providing orchestral 
ekground for a ballet, is perhaps to get 
me sort of picture of his outside existence 
ring this period. But it is to miss entirely 
sinner life. These were days of long, long 
tights and of high resolves. He lived in 
s airy spaces of idealism. As he remem- 
the region backstage and onstage was 
fhim a magic land. When ugly actuality ob- 
uded, he shut himself off from it or just fled. 
| Bven as a man, Dorati has retained an 
her-worldliness rare in a profession of split- 
ond timing and bed-rock budgeting. Ask 
n what the indispensable attribute of the 
aductor is, and he will answer quietly, “No- 
ity.” Ask him what he means by that and 
repeat, as quietly, “I mean—nobility.” 
conductor must have, he believes, “ex- 
ite musicality, instinctive and acquired, 
great knowledge, be completely informed 
at least one instrument, understand all in- 
struments so as to be able to discuss them 
with the players, and have very fine taste.” 
But most of all he must have nobility of con- 
cept. For in the end, Dorati believes, the con- 
cept is all the conductor can pass on to the 
players, who, already excellent musicians, 
have technique at their finger-tips. 


The Widened Horizon 


After four years in the Budapest Opera, 
Dorati began to grow restless. He longed to 
see Europe—to see the world. In the Spring 
of 1928, he went on a holiday jaunt. In Dres- 
den he noticed they were giving Moussorg- 
sky’s Khovantchina, that opera of mysticism 
and struggle toward independence. He wanted 
to hear it. The house was sold out. He begged 
lat the stage door to be allowed to come in— 
to sit, to stand, anywhere. He was so in- 
sistent that word got around to the director, 
Fritz Busch. “If he wants to get in so much, 
let the boy have my ticket!” he exclaimed 
penially. So Dorati got to sit in the best seat 
in the house—in the director’s box! He got 
more. Going around to thank Busch the next 
day, he fell into a conversation with him, the 
pshot of which was Busch inviting him to 
become his assistant. Dorati accepted on the 
spot. A door was opening into a wider world. 

In Dresden he was allowed to conduct at 
public performances. The more discerning 
of the audience members noticed his unfail- 
ing good judgment, that he never resorted to 
imbalance to obtain effects. They noticed also 
hat his readings were in accordance with the 
composers’ intentions. Dorati feels, “Com- 
posers have always given interpreters credit 
for ordinary comprehension and they should 
nake themselves worthy of the compliment. 
Instead interpreters often are too acute. They 
over-think. They do not deal with the simple 

rms in the simple way they are presented.” 

What came out of Dorati’s common-sense 
halyses plus his sensitivity to sound, back 
there in Dresden in that 1928-29 season, was 
opera with texture and pattern, each voice 

th its appropriate place, each passage, main 
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or subsidiary, coming out clear and with the 
right emphasis. 

The reputation Dorati earned that year got 
him his first big job as conductor. In 1929 
he was engaged as the chief conductor of the 
Municipal Opera at Miinster, in Westphalia. 
When he presented himself there the first day 
as the new director—he looked even younger 
than his twenty-three years —the doorman 
laughed in his face and refused to let him in. 
He had to wait around until an official who 
was familiar with him came by and identified 
him. However, it wasn’t long before everyone 
connected with the opera had learned to know 
their new director and to respect him. When 
he passed through the door of the Municipal 
Opera at Miinster, he passed into his adult life. 


His Scope Broadens 


Before coming to Miinster—that is, on July 
14, 1929-—-he had married Klara Korody, 
whom he had met two years before in Buda- 
pest. Now an established conductor, his home 
established in Miinster, he began to branch 
out. During the next few years he filled guest 
engagements in Frankfurt, Diisseldorf, Dessau 
and other German cities, as well as in the 
Czechoslovakian town of Briinn. In 1930 he 
started what were to be regular annual guest 
conductorships for some dozen years of the 
Budapest Philharmonic Orchestra. His con- 
ductorship of this latter orchestra signaled 
his adulthood in another respect. To his 
father, who was a violinist in the Budapest 
Philharmonic, Dorati was still a child, in 
need, at times, of admonition. He aired his 
opinions freely at rehearsals. In fact, he con- 
stituted a disturbing element. Dorati, junior, 
acted quickly and decisively. Dorati, senior, 
was excused from participation during the 
young man’s guest conductorships. 

Dorati gave up his post at Miinster in favor 
of guest conducting. Then, after one year 
during which he resided in Berlin and traveled 
all over the country, he left Germany for 
Paris. He departed in 1932, a little before 
the general exodus of conductors and other 
key musical figures from Germany. (Hitler 
became Chancellor in 1933 and Fuehrer in 
1934.) Dorati disclaims, however, any par- 
ticular discernment or gift of prophecy. “I 
didn’t like the way things were going,” he 
says. “I didn’t know what | disliked. It was 
like taking a rotten orange. You taste it, then 
you just throw it away. From one day to an- 
other, I decided, ‘We go!’” 

The Paris he came to was still the gay me- 
tropolis, willing to sample any new offerings 
in the way of entertainment. He went to the 
French National Radio. “I’ll make opera such 
as you never had before,” he told them. They 
gave him the job. He kept his promise. He 
presented that year over the radio works by 
Mozart, Gluck, Grétry, Handel, others. He 
made a name for himself in the French 
capital. 

But soon wanderlust was again attacking 
the young conductor. When, in December, 
1933, an invitation came out of the blue for 
him to conduct the Ballet Russe de Monte 
Carlo, a contract which carried with it the 
irresistible lure of a visit to America—he 
signed up. Thus started a ten-year period for 
him as conductor of ballet. When that com- 
pany, which had risen from the ashes of 
Diaghilev’s famous Ballet Company, split like 


an atom in 1938, he went with the half which 
named itself “The Original Ballet Russe de 
Monte Carlo.” Finally, in 1941, he joined 
the American Ballet Theatre. 

These were years of a very specialized en- 
deavor. For as many as three hundred per- 
formances annually, he stood on podiums of 
the pits of theaters from the Metropolitan 
Opera House in New York, Covent Garden 
Opera, London, the Liceo in Barcelona, Thea- 
tre des Champs Elysées in Paris, down to the 
smallest theater in faraway Australia, and saw 
that his orchestra men bowed strings, beat 
drums and blew horns in synchronization with 
the swirling figures on the stage. He acquired 
telepathic sensitivity in relation to a dancer’s 
capabilities, moods and endurance. He be- 
came expert in gauging, on the instant of en- 
tering a new theater, the size of the stage and 
its slant and surfacing, this to ascertain the 
movements of the dancers down to the least 
diminuendo and accelerando. He went into 
huddles in four languages with choreog- 
raphers, dancers, stage designers. He pored 
over scores till all hours of the morning. He 
took care of orchestrations in such a way 


‘ that the nuclear twenty or so musicians which 


he faced in the small towns on the road and 
the forty or fifty he faced in the larger cities 
could both be served. He jumped on trains 
and planes and steamers on_ split-second 
notice. He traveled to Copenhagen, Barce- 
lona, Valencia, London; to Australia, New 
Zealand, Mexico. He criss-crossed America 
dozens of times. 

In these ten years, Dorati made arrange- 
ments of Le Pavilon, Eternal Struggle, Es- 
quisse, Icare, Mirages, Romantic Age, and 
Pictures of Goya. The Ballet Theatre today 
uses his versions of Graduation Ball (J. 
Strauss), Bluebeard (Offenbach), Helen of 
Troy (Offenbach), Fair of Sorochinsk (Mous- 
sorgsky), and Romeo and Juliet (Delius). 


Music, the Dictator 


Dorati’s tenure with the ballet world was 
not an easy period for the dancers, because 
he insisted, relentlessly, upon the reign of 
music over the realm of movement, maintain- 
ing that dance in its greatest part is but an- 
other interpretation of music, and has to fol- 
low the laws and comply with the nature of 
music. The sessions with choreographers and 
dancers (and those with managers!) were 
sometimes quite stormy. However, out of the 
turmoil came useful contributions to the evo- 
lution of modern ballet. Out of the turmoil 
came also the further development of Dorati 
not only as podium craftsman but as artist 
and aesthete. 

Through these years also American audi- 
ences became acquainted with ballet and 
learned to love it. Minneapolis, the city where 
Dorati was later to become resident symphonic 
conductor, was introduced to him through 
this channel. Between 1937 and 1945 he ap- 
peared several times in Minneapolis’ Northrop 
Auditorium while the city succumbed simul- 
taneously to ballet infection and to his quick- 
ening personality. 

As for Dorati, it did not take cross-country 
tours to convince him America was for him. 
“I liked America—the electricity in the air, 
the independence of the people—from the 
very first time I set foot on its shores.” He 
took out his first citizenship papers in 1936, 





and now for many years has been a full- 
tledged citizen. 

During his decade of ballet-conducting, 
Dorati managed to keep his hand in as sym- 
phonic and operatic conductor. His debut as 
symphony conductor in this country took 
place in December, 1937, when he led the 
National Symphony of Washington, D. C., in 
an all-Beethoven concert. During his ballet 
tours of Australia (1939-40) he was requi- 
sitioned as conductor of symphony orchestras 
in Sydney, Brisbane, Melbourne and other 
cities. In 1941 and 1942 he served as director 
of the New Opera Company in New York. 
On July 20, 1944, he conducted his own ar- 
rangement of Corelli’s Seventh Concerto 
Grosso at Lewisohn Stadium. Said Louis 
Biancolli of the New York World-Telegram 
of this event, “Mr. Dorati’s version was 
steeped in the style and delicacy of Corelli’s 
period. No heavy overlarding, no melodic 
puffing. Like the best arrangements, it let 
Corelli speak for himself with a little helpful 
prompting.” 

Since calls on his services as conductor of 
symphony orchestras were constantly. on the 
increase, Dorati decided to make a change. 
In the summer of 1945 he left the Ballet 
Theatre. That same summer he was engaged 
as conductor of the orchestras in Montreal, 
Toronto, Lima (Peru), Havana (Cuba) and 
the Hollywood Bowl. He also presented two 
concerts over the American Broadcasting 
Company network. 

Then in mid-September, 1945, just as he 
was about to take off for Havana, to conduct 
the Orquesta Filharmonica there, he received 
a long-distance telephone call. Would he come 
to Dallas to talk over the possibilities of his 
conductorship of their newly revived orches- 
tra? By rearranging plane flights, he man- 
aged to squeeze in a few hours in Dallas. On 
his arrival there he showed the hard-headed 
business men who were at the helm of the 
enterprise the plan for budgeting the orches- 
tra which he had jotted down on the plane. 
They saw it made sense. But they were still 
unconvinced. “How do we know you can give 
us a good orchestra,” they asked. “If I can’t 
I hang myself!” Dorati replied. Texans like 
a show of spirit. They forthwith engaged him. 

Then began a period which music critics 
John Sherman and John Rosenfield respec- 


tively called a “four-year musical boom” and 
a “love affair of four breathless seasons.” It 
may have been either or both. Certainly it 
was musical adventuring of a high sort. When 
it came to auditioning instrumentalists, Dorati 
picked and chose from the whole country. 
(“I traveled 6,000 miles to get that orchestra 
together and did it in six weeks!”) In select- 
ing scores, every library and publishing house 
in Europe and America was his rummaging 
place. In the 1946-47 season alone he gave 
world premieres via the Dallas Symphony to 
a new violin concerto of George Antheil, a 
symphony by Morton Gould and an orches- 
tral work by Paul Hindemith. New works by 
Hindemith, William Schumann and Walter 
Piston were commissioned. 

Dorati’s enthusiasm and zeal were infec- 
tious. Citizens of Dallas began arguing over 
musical scores almost as strenuously as over 
football scores. Boasts about the orchestra 
figured as a close second to boasts about the 
State. City officials campaigned for the or- 
chestra. Postmaster J. H. Payne instructed 
all mailmen to distribute blanks for member- 


ship in the orchestra association. Mayor J. R. 
Temple proclaimed a “Symphony Week.” 

Dallas was Dorati’s first home in this coun- 
try. He met American business executives 
man to man there. He rode horseback “out 
on the range.” He made sketches of the 
cactus-covered terrain. He gave talks to the 
school children at assemblies. His little daugh- 
ter, “Tonina” Klara, started in school there. 
Years after his departure, when he was asked 
what was the highest moment in his sojourn 
there, he exclaimed explosively, “Every mo- 
ment was the highest!” He remembers with 
particular fondness, though, the presentation 
which he staged of Barték’s Prince Blue- 
beard’s Castle in a coast-to-coast broadcast— 
its first performance in the United States. 

Then with the inevitable forward thrust of 
all things alive, Dorati in the Fall of -1949 
accepted an invitation to become conductor 
of the Minneapolis Symphony Orchestra. 

To mount the podium of an orchestra from 
which an Ormandy and a Mitropoulos had 


Minneapolis Symphony Orchestra, Antal Dorati, Conductor 


both been graduated, ihe former to ie! 
delphia Orchestra in 1936 and the latter t 
New York Philharmonic-Symphony in | 
was to evince confidence of a very gp» 
sort. But having seen a first-class orch 
emerge from the weathered and all buy 
integrated stock-pile of a long-past enter 
Dorati had gained such confidence, 
plunged into his new assignment with 
ity. That very December he presented 
world premiere of Barték’s Viola Cong 
with William Primrose (for whom it 
been written) the soloist, in Minneap 
Northrop Memorial Auditorium, with 
Minneapolis Symphony under his 
Later first local presentations were 1 
under his direction of Stravinsky’s Le 
du Printemps, Barték’s Prince Bluebe 
Castle, and his Concerts for Orchestra, He 
ger’s Jeanne d’Arc du bucher, and perk 
ances of Strauss’s Salomé and Elektra. 

In his years with the Minneapolis 
phony his guest conductorships have 
tinued to be ocean- and continent-spanni 
His present activities include appearm 
with the Concertgebouw Orchestra in Ams 
dam, the Santa Cecilia Orchestra in Re 
as well as appearances in other Europ 
cities, in South America and in Mexico. 

In his tenure in Minneapolis he has gi 
audiences two things they particularly reli 
an “open” tone and well-rounded progr 
Each element of the orchestra, each line d 
composition, he brings out in simple puri 
The orchestra players have learned to ap 
ciate this moderation, too. They were am: 
then delighted, at his way of saying, “Rep 
please! That mistake was my fault!” Al 
he works with them, not on them. 

More important than his popularity, thou 
has been his way of taking it in stride. 
think too much is made today of conducto 
he says. “They are not that important. 
orchestra men and I—we work together, sh 
experiences. If great music comes out, it 
to their credit just as much as it is to mi 
All of us together and one by one are 
spokesmen of the masters who create m 
who are at the source of music itself. It is 
us persuasively, colorfully and imaginati 
to convey, in accents as near as possible 
the original, the messages which the ¢ 
posers have evolved.”—-Hope Stoddard. 
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in Am 

in Ro 

Europ 

exico, George Hurst, for five 
has gl APPOINTMENTS years conductor of the 
urly reli York (Pennsylvania) 
programa Symphony Orchestra, has been appointed 
1 line ol assistant conductor of the London Philhar- 
ple pull monic Orchestra . . . Five new members of 
| to ape the Metropolitan Opera Orchestra are Adolphe 
re ama Frezin, as first cellist; Harold Elitzik, associ- 


“ . . . . 
“Repeal ate first violist ; Seymour Berman, violist; 


Al Joseph Novotny, bass tuba, and Melvyn L. 
Broiles, trumpet . . . Josef Krips, conductor 
y, thou of the Buffalo Philharmonic, has been re- 
stride, HM elected musical director of the Cincinnati 
nductonil Festival to be given in 1956. 
tant. 
her, , A full house and an enthusiastic 
out, "EE DEBUTS audience greeted Joseph Haw- 
} to m thorne, the new conductor of the 
e are Toledo Orchestra, at the opening concert of 
le MUSE the season, October 26. “A new era in or- 


. Tt is chestra life,” music critics called it . . . when 


eae Roumanian-born Jonel Perlea made his debut 
ose as musical director of the Connecticut Sym- 
. “ie phony on November 9, the 1,000 persons as- 
ard. 


sembled in Klein Memorial Auditorium gave 
him a standing ovation ... The Salomon 
Concert Orchestra, Lester Salomon, conduc- 
tor, opened a concert series for children in 
Englewood, New Jersey, October 24. The 
Orchestra is made up of members of the Met- 
b eepolitan Opera Orchestra, of which Mr. 
Balomon is also a member. 









Two husband-and-wife piano 
Premieres duos are responsible for pre- 
mieres this season. Benno and 

Sylvia Rabinof gave the first Philadelphia per- 
@ormance of Bohuslav Martinu’s Concerto for 
Miolin and Piano at the Philadelphia Orches- 
ae concerts which Eugene Ormandy con- 
acted in the Academy of Music November 
a0, 19 and 28, and the world premiere of 
actor Babin’s Concerto No. 2 for Two Pianos 
pwill take place when the Cincinnati Symphony 
pk ys it with Mr. Babin and his wife, Vitya 
Wronsky at the pianos, on January 20 and 21 
. The first performance in America of 
Hendrik Andriessen’s Etudes Symphoniques 
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was a feature of the December 22 and 23 con- 
certs of the Cleveland Orchestra. Eduard Van 
Beinum conducted this program . . . Early in 
November the New York Philharmonic-Sym- 
phony gave premiere performance to “Prelude 
and Passacaglia” by the American composer, 
Ben Weber. Dimitri Mitropoulos conducted 
this work written in the twelve-tone scale . . . 
Louis Gesensway’s Concerto for Thirteen 
Brass Instruments was given its world pre- 
miere November 13, when it was performed in 
Helsinki, Finland, by the State Radio Orches- 
tra, Paavo Berglung conducting . . . When the 
Carl Nielsen Concerto for Clarinet received 
its first public performance in the United 
States at the University of Utah it was played 
by Martin Zwick, principal clarinetist of the 
Utah Symphony and the University of Utah 
Symphony Orchestra under the direction of 
Harold Wolf, concert master of the Utah 
Symphony. Both Zwick and Wolf are faculty 
members of the University of Utah Music De- 
partment . . . Rolf Scheurer’s “Symphonic 
Poem After a Tale by Edgar Allan Poe” re- 
ceived its world premiere in early October at 
the opening pair of concerts of the Erie Phil- 
harmonic Orchestra, under the baton of James 
Sample . . . First Cleveland performance was 
given Béla Bartok’s Portrait No. 1 for Violin 
and Orchestra when Joseph Szigeti played it 
with the Cleveland Orchestra on November 24 
and 25... The Utah Symphony will give the 
first American performance of Shostakovich’s 
latest work, Overture Festivo, this season. 


Joseph Szigeti was soloist and 
FEATURES George Szell conductor of the 

New York Philharmonic-Sym- 
phony at its concerts of December 3 and 4. 
Friends for decades, these two also joined 
forces as a violin and piano duo, this with 
the Cleveland Chamber Music Society on No- 
vember 25 . . . Max Daehler was piano solo- 
ist with the Cedar Rapids Symphony Decem- 
ber 12... The November 29 concert of the 







New Haven (Connecticut) Symphony had 
Mona Paulee, Jon Crain, Donald Dickson and 
Helen Boatwright as guest artists. The con- 
ductor of the orchestra, Frank Brieff, is leader 
also of the Bach Aria Concerts at Town Hall, 
New York . Cellist Maurice Eisenberg 
and violinist Maurice Wilk were soloists with 
the New Jersey Symphony November 7 and 8, 
playing Brahms’ Concerto in A Minor, Opus 
102, for Violin and Violoncello with Orches- 
tra . . . At the November 16 concert of the 
Birmingham Symphony, Rudolf F irkusny per- 
formed Brahms’ Concerto No. 1 in D Minor, 
the same work he will perform with the New 
York Philharmonic-Symphony later in the 
season . . . At the January 11 concert of the 
Dayton Philharmonic, Maria Tallchief and 
Andre Eglevsky, dancers, will provide a visual 
offering of high calibre to the resident: of 
that Ohio city . . . Richard Ellsasser, organ- 
ist, was guest soloist at the December 13 con- 
cert of the Oklahoma City Symphony. The 
orchestra’s music director is Guy Fraser Har- 
rison . . . When at the opening concert of the 
Evanston (Illinois) Symphony November 13 
the Concerto in E minor for Piano was per- 
formed, Irwin Fischer filled the roles of con- 
ductor and composer and his son, Fred Fisher. 
of soloist. 


A new ballet, Soirée, 
CURTAIN CALLS will have its Metropoli- 

tan Opera premiere on 
December 23 as part of a double bill with the 
revival of Donizetti’s Don Pasquale. It is 
created by Zachary Solov to Rossini music 
arranged by Benjamin Britten. It will be 
danced by Mary Ellen Moylan. Thomas Schip- 
pers will conduct . . . The final scene from 
Strauss’s Salomé was featured at the concerts 
of December 8 and 9 presented by the Chi- 
cago Symphony in that city under the direc- 
tion of Fritz Reiner . . . Robert La Marchina 
has been engaged as musical director of the 
Opera Theatre of Los Angeles. 

(Continued on page thirty-six) 


The Christmas telecast of the Burbank Symphony Orchestra from the NBC 
studios in Burbank, California. Leo Daminai is the orchestra’s conductor. 





































































The American musician is rapidly becom- 
ing a vanishing element in the nation’s cul- 
tural life as the result of the Federal cabaret 
tax, which has already thrown 130,000 mem- 
bers of the musical profession completely or 
partially out of work, according to A. Edwin 
Fein, managing director of the Research 
Company of America. 


Addressing members of the National Li- 
censed Beverage Association, holding its an- 
nual convention in the Palmer House in Chi- 
cago, the national research specialist, who has 
conducted a national survey on the effect of 
the cabaret tax, said that “job losses for musi- 
cians in places subject to the 20 per cent 
cabaret tax exceeded all other job losses since 
1929, including those which were the result 
of technological change. 


“Of the more than 700 hotel entertainment 
rooms in America, which formerly provided 
dancing and entertainment, there are now no 
more than 240 such rooms. Additionally, 
countless numbers of taverns which formerly 


A Vanishing Race 


nated these features as a financial liability un- 
der the cabaret tax. 

“These cutbacks have reduced job oppor- 
tunities for musicians by more than 50 per 
cent, and countless numbers of other employes 
have been affected, including entertainers, 
waiters, waitresses and other types of service 
and kitchen help.” 

The economic situation caused by the caba- 
ret tax has thrown 88,000 musicians out of 
work and this number has given up the profes- 
sion entirely, Fein said. “Another 42,000 
musicians are such in name only, not being 
able to earn a complete living by their pro- 
fession and finding only occasional working 
dates. Still another 30,000 can find only part- 
time work. 

“Music is a major element of the nation’s 
cultural life,” Fein declared, “and to have 
music we must have musicians. The cabaret tax 
is destroying this profession and unless some- 
thing is done about it, we can look forward 
to the day when the professional American 
musician has completely disappeared from 





NOTICE TO MEMBERS 


The settlement of the dispute 
between the American Fed- 
eration of Musicians and the 
American Guild of Variety 
Artists does not mean that 


_our locals should close their 


eyes to this situation. We 
must forever be on the alert 
to see that no mistakes are 
made and no misunderstand- 


ings occur. Please do not 








provided entertainment or dancing have elimi- _ our cultural life.” 











Additional Recording Companies That 
Have Signed Agreements with the 
American Federation of Musicians 


The following panies have ted recording agreements with the Federation, and 
members are now permitted to render service for these companies. This list, combined 
with those lists published in the International Musician monthly since June, 1954, 
contains the names of all companies up to and including November 18, 1955. Do not 
record for any companies not listed herein, and if you are in doubt as to whether or 
not @ company is in good standing with the Federation, please contact the President's 
office. We will publish names of additional signatories each month. 





Local 60—Pittsburgh, Pa. 
Gerald L. Wallace 


local 77—Philadelphia, Pa. 
Norman Records 


Frederick A. Miles, Jr. 


local 94—Tulsa, Oklahoma 
Oil Capital Rec. Company 


Local 204—New Brunswick, N. J. 
Electronic Corp. of America 


lecal 257—Nashville, Tenn. 
Tennessee Records, Inc. 
Murray Nash Assoc., Inc. 


local 510—San Leandro, Calif. 
Award Records 


Local 802—New York 

American Beauty Recording Corp. 
Avenue Records 

George Paxton 

Ormond Rec. Company 

Seta Records, Inc. 


local 4—Cleveland, Ohio 
Kroening Assoc., Inc. 


Local 5—Detrot, Michigan 
Fascination Record Company 


local 6—San Francisco, Calif. 


Local 9—Boston, Mass. 
Ginn and Company (Renewal) 


Local 10—Chicago, Ill. 
Abie Miller 
Ampol Records 


local 20—Denver, Col. 
Rinx Record Company 


lecal 43—Buffalo, New York 
Panda Records, Inc. 
Howell Recording, Inc. 


local 47—Los Calif. 


Crest Records, Inc. (Renewal) 
Biblical Record Co. or Downbeat 


Rec. Co. Nu-Tex Record Company 
pee Jat eaeeee. Inc. Trio Records -——— of name 

tas Reco from Carol Records) 
Guild Records 
Heart Song Records CORRECTION: 

inte Record Company Please note: Roth Records is located 
Regal Records in Local 369, not Local 336, as stated 
Ro St. John in last month’s list. 
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Twenty Per Cent Tax Repeal J: 
ichla 

(Continued from page eight) in the 

system 

of the 20 per cent tax; it would gain income. Increased business taxes] gradua 
from only those places now surviving the tax, plus personal tar band : 
accruals from more musicians employed longer hours would show the high 8 
Treasury an estimated profit of $11,000,000 per annum in excess of the pert: 
approximate $39,000,000 the tax brought in during the last fiscal "xt t 
year. This amount makes no allowance whatsoever for the improved Pattici 
economic position of other types of employees. It is estimated that Th 
e bi 





establishments now subject to the 20 per cent tax will, if the tax * 
repealed, increase employment of entertainers (other than musicians) 
by 94 per cent; waiters and waitresses by 49 per cent; kitchen help 
by 42 per cent; service help by 55 per cent and others by 53 per cent 


A. W. Zelomek and Dr. Robert Shook, nationally known 
mists, are prepared to prove the facts of the Research Company's 
tional study to the Treasury and the Congress. 


They are prepared to show that the musician holds the same ® 
lation to the nation’s cultural health that the farmer holds to thet 
tion’s economic health. When the farmer was depressed by eco 
changes, his economic position has been further impaired by 
nomic, discriminatory and unsound federal tax policy. 


The next Congress will be told that a basic art and a ¢ 
heritage is at stake. Our symphony orchestras have survived, 
grown, despite a harrowing shortage of funds. But they will not 
able to survive a shortage of skilled musicians which their 
sections already are beginning to encounter. As economic oppo 
for musicians of all kinds dwindles, this shortage will become 

Our lawmakers, who were able to understand thirty years 4 
that an economic depression on the farms would bring an ec 
depression for the nation, will be urged next year to recognize B 
the economic depression among musicians will lead to a cultural ll 
pression in the nation. 
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John T. Opterkuch 


@ Wisconsin’s early musical history is largely 
ahistory of its bands. Away back in 1827 it 
is recorded that a boat, approaching the Mili- 
tary Post at the portage of the Fox and Wis- 
consin rivers, was met “by a band of music.” 
The Civil War, a great promoter of bands, 
brought these musical units out in Wisconsin 
especially. Many of the national groups there 
—German, Norwegian, Bohemian — were 
merged together during the war and kept 
their feeling of oneness when they returned 
home. It was not uncommon to find Yankee 
and Bohemian fife-and-drum corps made up 
of Germans and Irish, or Irish and Swedes, 
suddenly become familiar with each other’s 
marches. 

Wisconsin has also pioneered in the school 
band movement. As early as 1916 the city of 
Richland Center included band membership 
in the extra-curricular activities of that school 
system and offered credit toward high school 
graduation for the completion of a prescribed 
band music course. Reedsburg held its first 
high school band tournament in 1920. This 
experiment drew such attention that for the 
next tournament, held in Elkhorn in 1921, 
participation was state-wide, and the Wiscon- 
sin School Band Association came into being. 
The band tournament idea spread to other 
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WISCONSIN LIKES 
CONCERT BANDS 


Among the vital music enterprises in Wis- 
consin, concert bands hold a high place. 
The present article describes some out- 
standing bands which flourish in the State. 


states, eventually becoming a nation-wide 
affair. 

With the passage in Wisconsin of the Band 
Law in 1927 authorizing cities and villages 
to permit, by referendum vote of the people, 
a tax not to exceed one mill for the estab- 
lishment and maintenance of a municipal 
band, many communities in Wisconsin blos- 
somed out with civic bands. Today band 
shells dot nearly every city and town in the 
State, with band concerts presented once or 
twice a week during the summer months. 
Wisconsin’s bands are also in evidence at 
state and county fairs, civic events, “welcom- 
ings,” parades—in fact, at all community get- 
togethers. 

Since 1945 the allotments from the Record- 
ing and Transcription Fund and, later, from 
the Music Performance Trust Funds of the 
Recording Industry, have widened bands’ 
scope still further. 

Take the case of the Racine Park Board 
Band, which since its founding thirty-two 
years ago has played summer concerts an- 
nually. The MPTF has increased to approxi- 
mately twenty-five the appearances the band 
makes yearly. It holds rehearsals the year 
around. The Racine Park Board Band Asso- 


ciation, composed of all the band members, 


Blatz Post No. 373 American Legion Band of Milwaukee, Everett Kisinger, director 





has as its honorary chairman Mayor Jack H. 
Humble. For the past thirteen years the band 
has been directed by John T. Opferkuch. Its 
assistant director is George E. Manupella. 


The band has played to 10,000 at the State 
Fair in Milwaukee. It has also appeared at 
Veterans Hospitals and at goodwill concerts 
in neighboring towns. 

The Village of Shorewood, a residential 
community located on Lake Michigan just 
north of Milwaukee, has Sandy Smith to 
thank for its band. But it has the town to 
thank, too. In 1944, Smith approached the 
village officials, as well as various other cul- 
tural-minded citizens, with the suggestion 
that a series of concerts by a good concert 
band would be just the thing for that locality. 
He would himself guarantee a series of sum- 
mer concerts if he were provided with fifty 
competent musicians, a good commentator 
and good soloists. He pointed out, moreover, 
it would also be in order to erect a good plat- 
form in the natural amphitheater of Hubbard 
Park on the Milwaukee River. The Village 


approved his idea and he went to work. 


The first concert, played June, 1945, with 
fifty musicians from Local 8, Milwaukee, was 
a big hit. Word got around and people began 
attending the concerts from all over the coun- 
try. In September of the present year the 
band completed its eleventh series. The Vil- 
lage of Shorewood is happy about Sandy 
Smith and Sandy Smith is happy about his 
band. 

The Sheboygan Municipal Band, organized 
by Local 95 of that city in 1934, has been 
directed by William Haack for the past eight- 
een years. The Wuerl Band, also of Sheboy- 
gan, was organized in 1930 by Adolph Wuerl, 
but two years ago the baton went to Rodney 
Gibson. He has introduced audiences via the 
band programs to works by contemporary 
composers such as Don Gillis, Copland and 
Shostakovich. The City of Sheboygan appro- 
priates $6,000 to each of these bands and each 
presents seven outdoor concerts. The Wuerl 
band also presents three indoor performances. 
Both bands are one hundred per cent mem- 
bers of Local 95. 

Very much a part of Kenosha is the forty- 
member Kenosha Paul Herrick Post Na. 21 


(Continued on page nineteen) 














WHERE THEY ARE PLAYIN 





left to right: ALICE BLUE is performing 
at Arizona winter resorts . . . MIKE 
SHERMAN is in his fourth year playing 
piano and organ at Toppers Steak House 
in Chicago, Wl. . . . Pianist DANNY 
LESTER begins his third year at the 
Carousel in Gardena, Calif., the end of 
this month . . . LES ELGART, featured 
at the Melody Mill Ballroom in Chicago, 
on weekends, will also be doing one 
ate in this territory during Decem- 

. JUDSON SMITH is on location 
at oh Hotel Dennis in Atlantic City, 
N. J., until January 1. 


Send advance information for this 
column to the International Musi- 
cian, 39 Division St., Newark 2, N. J. 


EAST 


After having completed a 
summer season at the Peninsula 
House, Sea Bright, N. J., the 
Don Morris Orchestra began an 
engagement at Folci’s Club San 
Remo, West End, N. J. Don is 
the group’s pianist; Bob Laven- 
der, sax; Ted Longo, bass; Calo 
Gulotta, violin; and Joe “Doc” 
Veneri, guitar . . . Cocktail single 
Smiling Jack Collins moves into 
the Red Coach in Trenton, N. J., 
for the holidays. 

Pianist Billy Martin, currently 
at Wendover Farms, Poughkeep- 
sie, N. Y., has had her six-month 
engagement extended to one year 
. . » The Binky Dee Trio is ap- 
a at the Embassy Club in 

inghamton, N. Y., December 
ll to January 8 . . . The Gold- 
tones (Gene Canale at the key- 


board, Sal Battaglia on drums, 
and Joe De Rose on trumpet) 
have concluded a_ five-month 
stand at the Antlers Country 
Club, Amsterdam, N. Y. It’s their 
third consecutive season at this 
spot . . . The Hofbrau in -New- 
burgh, N. Y., is currently pre- 
senting Steve Cardinal at the 
Hammond organ for his fourth 
year. 

Vito Musso opened with the 
Gabe Solow Quartet at the Celeb- 
rity Club in Providence, R. I., 
in mid-November for two weeks, 
then went on tour. 

Rosa Rio appeared with hus- 
band, Bill Yeoman, at the YWCA 
Ballroom in New Haven, Conn., 
for an evening of organ and 
piano music on December 2. 


Kemp Read, who has been 
performing at Magoni’s Ferry 
Landing Restaurant and Cocktail 
Lounge, Somerset, Mass., has 
been held over until January 28, 
1956 . . . The Three Cavaliers 
(Vince Swider, guitar; Stan 
Jajko, string bass; Chet Mackow- 
iak, piano and accordion) are 
featured at the Arcadia Ballroom 
in Worcester, Mass. The band 
also broadcasts over station 
WESO on Sundays . . . Tony Fer- 
ris doubling on the flute and clar- 
inet, with Roscoe Blunt on drums, 
Joe Burack on piano, and Frank 
Fisher on trumpet, are playing 
for the second season at the Con- 


ranado Hotel’s Coronet Room in 
Worcester. 


Bobby Dale and his twelve- 
piece aggregation remain at the 
William Penn Terrace, east of 
Pittsburgh, Pa., through Decem- 
ber 31. Johnny Russell and Fran 
Rodgers render the vocal output. 


NEW YORK CITY 


Elaine and Les Wagman per- 
form at weddings and society 
affairs in and around New York 
City . . . Pianist-composer Eddy 
Breuder and his Orchestra are 
booked at the Hotel Statler for 
the Catholic Youth Organization 
dances until 1957 . . . The Rock 
Chapel Orchestra has been play- 
ing at Yorkville Casino weekly 
since June. Jimmy O’Neil does 
the vocals . . . Pianist George 
Rickson recently celebrated his 
sixteenth year at Jack Stutz’s 
Gamecock Cafe. 


MIDWEST 
Buddy Laine and his Whisper- 


ing Music of Tomorrow are 
scheduled to appear at the Elks 
Club in Rockford, Ill., on Decem- 
ber 10 and at the Indianapolis 
Roof Ballroom in Indianapolis, 
Ind., on December 17 . . . Key- 
board artist Johnny Mack is do- 
ing a fifth repeat engagement at 
the Wonder Bar of the Hotel 
Cairo, Cairo, Ill. 


Helen Scott’s stay at the Tre 
Top Room, Frederick Marti 
Hotel, Moorhead, Minn., } 
been extended through the fin 
week of December. 

Tommy Reed celebrated hij 
first anniversary at the Terrad 
Grill, Hotel Muehlebach, Kanss 
City, Mo., the middle of Noven 
ber . . . During December Vix 
Merlin and his Violin Beautis 
will appear at the Hotel Mueh 
bach, Kansas City, and the Bro 
Hotel, Louisville, Ky. . . . Ba 
Wills and his Texas Playboy 
operate out of Wichita, Kan. 


CHICAGO 

Russ Bothie and his Local | 
Dixielanders are finishing thei 
fifth consecutive year at the P. 
dise Ballroom this month. 
band also plays the Palladiw 
Ballroom on off nights. 


SOUTH 

Jazz pianist Cy Coleman i 
slated to open the new Eden Roa 
Hotel in Miami Beach, Fia., ¢ 
January 20... Don Baker a 
his Musicmakers recently di 
three-week engagement at ! 
Sarasota Terrace Hotel in 
sota, Fla. 

The Three Jacks (Bill Abn 
nethy, piano; James Calomet 
sax; Joe Burch, drums) are § 
ing strong at the Wheel Bar, 


(Continued on page thirty-five) 
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Warr Disney’s fabulous Disneyland amusement 
park in Anaheim, California features America’s fa- 
vorite band instruments... Martin. Several window 
displays in the park’s only musical instrument store* 
picture the role of band instruments in the good 
old days. One of the windows, all of which have 
dioramic-type backgrounds, features the German 
Band figures pictured above. Other windows depict 
a musical professor and his pupil, a band concert, 
and a reproduction of band instruments being made 
in Martin’s original shop of 1904, 


Disneyland, designed to entertain as many as 50,000 





MARTIN 2 
nenland 


xe 














people daily, cost an estimated $17,000,000. Located 
26 miles southwest of Los Angeles in Anaheim, the 
park already ranks as a major tourist attraction. 
Whenever your travels take you to Southern Cali- 
fornia, put Disneyland at the top of your “‘must see” 
list. And while in Disneyland, visit the fascinating 
musical instrument store on Main Street. Mean- 
while, see your Martin dealer or write for informa- 
tion about the famous line of Martin band instru- 
ments ... gateway to the enchanted land of music. 


*Wurlitzer Store, Main Street, U. S. A., Disneyland, 
Anaheim, California. 


MARTIN BAND INSTRUMENT COMPANY 
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Before you choose 
your next wood- 
wind...try a 
Martin Freres 
instrument 

at your dealer’s. 


Send postcard for 
16-page catalog of 
clarinets, alto and 
bass clarinets, oboes. 


Illustrated: 
Martin Freres 
Philharmonic 
— $300.00 


Buegeleisen & Jacobson, Inc. 
5 Union Square, New York 3, N. Y. 
Canada: 720 Bathurst St., Toronto 4, Ont. 
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Racine Park Board Band, John T. Opferkuch, director 


MOUTHPIECE 
for your embouchure 


Woodwind is made of Steel 
Ebonite*, an exclusive hard 
mouthpiece rubber; sensi- 
tive yet durable and 

non -warping under 

high temperatures 


* registered US. 
Pot Offa 


Dept. B-1255, 601 West 26th St. 
New York 1, N. Y. 


PROTECT YOUR FUTURE 
Buy Your EXT? 4 Bonds Now! 
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(Continued from page fifteen) 


Band, which gives ten concerts each summer 
from the steps of the Public Museum. Now 
g civic organization with the backing of the 
American Legion Post, it was formed in 1922 
by World War veterans. Since 1925 it has 
heen under the direction of George Manupella. 
The civic appropriation of $2,000 is supple- 
mented by funds from the MPTF. 

The Civil Air Patrol Band of Marchfield, 
directed by Lt. Anton J. Kraemer, is con- 
tracted by the city for a series of twelve sum- 
mer concerts, for which appropriations are 
made to the amount of $3,000. The city also 
provides rehearsal facilities weekly through 
the year. 

The Wisconsin Rapids Municipal Band, di- 
rector, Bernard T. Ziegler, gets city sponsor- 
ship to the amount of $5,000. The municipal 
overnment of Janesville gives several thou- 
sand dollars each summer for the support of 
its municipal band. The rest of the expenses 
are paid by Local 328 of that town via its 
MPTF allotment. Weekly rehearsals are held 
the year round. The city of Oshkosh appro- 
priates $3,000 for band music, an amount 
which is divided equally between two bands, 
the Oshkosh Civic Band and the V. F. W. 
Band. Each of these presents six concerts. 
The Wausau Municipal Band of thirty mem- 
hers, conducted by M. F. Talbot, receives an 
appropriation of $2,000 annually from the 
city, this supplemented by the MPTF. A sim- 
ilar arrangement also carries forward the 
Kiel Municipal Band directed by Edgar P. 
Thiessen. 

The close relationship of these bands to 
their locals is evidenced as. much in their 
leadership as in their membership. The di- 
rector of the La Crosse Concert Band, D. R. 
Wartinbee, is also the president of Local 201, 
and the band’s president and business man- 
ager, Irving W. Peshak, is the local’s secre- 
tary. This band, made up entirely of mem- 
hers of Local 201 of that town, presents a 
series of ten concerts in the city parks via the 
city’s annual appropriation of $2,800. This 
amount is increased via the MPTF allocation 
to Local 201 sufficiently to permit eight or 
ten additional concerts per season. The Beaver 
Dam City Band, chartered in 1935, is con- 
ducted by Alvin Kaftanski, president of Local 
422, Its organist is George Freeman, the 

’s secretary. Ray Jacobs, who is the 
Ider of the Stevens Point Municipal Band, 
also the president of Local 213, Stevens 
Pont. Paul Luckey is leader of the Sauk 
(inty Circus Band and also secretary of 
Tocal 327, Baraboo. 

Industry helps finance some bands in the 

e of Wisconsin—the Hamilton Band of 
Two Rivers, for instance. Back in 1920 the 

milton Manufacturing Company posted 
Notices that the employees would be granted 

day at the County Fair with all expenses 
Pid. Such an event, the employees decided, 
talled for a celebration—and lit on the idea 

Staging a parade the evening before the 
fla day. For a parade they’d naturally have 

have a band. So cornets which had defied 

elements in the woodshed for years, clari- 
nets coated with attic dust, trombones which 

d long stood at parade rest beside rusty 
‘urtam rods and old mop handles, alto horns 
minus valve caps and drums minus heads 
Were polished up and practiced up. When 
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Beaver Dam City Band, Alvin Kaftanski, director 


La Crosse Concert Band, D. R. Wartinbee, director 


they sounded forth with “Hot Time in the 
Old Town Tonight,” and “Hail, Hail, the 
Gang’s All Here!” the town went wild. When 
the band had finished playing “Hot Time” 
for the ninety-seventh time, George Hamilton, 
the company’s president, stepped into the 
circle and said, “Boys, I think this is the be- 
ginning of the Hamilton Band.” 

It was. Since that time the Hamilton Manu- 
facturing Company has supplied the band, 
now a forty-five-piece organization, high in 
musicianship, with the best in uniforms, as 
well as with a library of music. Also it pays 
the director and furnishes quarters. The City 


Council budgets $2,500 each year for seven 
concerts and the MPTF adds to this number. 
The conductor for the past thirty-four years 
has been Lorenz F. Lueck. 

The Blatz Post 373 American Legion Band 
of Milwaukee dates back to 1919, and every 
year on Memorial Day, to name just one of 
its assignments, at a few minutes before 
eleven o’clock A. M., it marches with muffled 
drums to the cemetery at the Veterans’ Home 
in Milwaukee County, and, after playing a 
number appropriate to the occasion, stands 
at attention while the bugler sounds “taps.” 

(Continued on the following page) 


Sandy Smith Concert Band of Shorewood, Sandy Smith, director 


















It was in 1933 that the band became an 
important part of the public relations program 
of the Blatz Brewing Company. From then 
on it has made appearances in parades and 
concerts throughout the State, and even in 
Florida, where it see at a National Le- 
gion Convention. ae for its third 
year is Everett Kisinger. orge Stude has 
been its business manager since 1927. The 
resent membership is 112, and one of the 
French horns, interestingly enough, is Salva- 
tore Liberace, father of the eminent pianist 
and entertainer. 

Another of the State’s bands which owes 
its existence at least in part to a brewing 
company is the Weber Concert Band of Wau- 
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Buy an 
Ampex 600 
\ now and 

you'll receive — 

a bonus 

| certificate worth 
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a 620 amplifier-— 
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speaker 


This unusual Christmas 


kesha, co-sponsored by that town’s Recre- 
ational Department and the Weber Brewing 


Company. The band is allotted $4,000 an- 
nually by these organizations. 

With such a-wealth of bands, it is inevi- 
table that some should trace back to another 
century and other customs. The picnics, 
funerals and celebrations in which the Ste- 
vens Point Municipal Band has played a part 
in over a half-century would fill a good-sized 
volume. For all its antiquity, though, it 
actually has one member playing in it today 
who was numbered among its members at the 
first concert in 1890. This is the venerable 
Emil Belke, who at the age of eighty-one still 
plays baritone in the band. The band’s thirty- 


eight musicians are today led by Ray Jacoh 


who has been connected with it in one ¢ 
All its player 
are members of Local 213. Though the banj 
has appeared in uniforms of almost every 
type throughout its career, the men now wey 
dark trousers, white shirts and black ties, anj 
the women—yes, there are two women mem, 


pacity or another since 1912. 


bers—wear white blouses and dark skirts, 
The Manitowoc Marine Band, organized j 


1896 as “Smazel’s Band,” had in its eay| 
From 1913 
1954, however, the conductorship remaine 
in the hands of one man, Emil Sohrweid. 
During his tenure the band’s sponsor (from 
was the Aluminum Good 


years a variety of conductors. 


1927 to 1934) 












and rugged construction in a light weight portable case. The 620 
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| “arneneconnr |! se broreetanete Street, Redwood City, Cotitorsin. 


Amplifier-Speaker matches it in portability and provides magnificent fidelity 

= that’s a real surprise. Together they are portable perfection in sound. 
This special offer expires December 24, 1955. After that-date the Ampex 600 

: and 620 « ‘combination will revert to regular established prices. 


ii at your dealer on Ampex’s new finance plan 


ontin limits of the United States, Canada, Hawaii and Alaska. 
on at your local Ampex distributor or write to Dept. JJ-2437. 
: your local telephone directory under “Recording Equipment”). 







Bonus is being offered because Ampex 
: wants more musicians to know just how perfect the 600-620 combination 
really is, The superb Ampex 600 combines perfect pitch, brilliant tone 
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in Ebonite, Sheffield 
Stainless Steel. 
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® See your local dealer 2 

or write: - 
BERG LARSEN 


118 West 48th St., New York 36, N. ¥. 





Finest Quality Hard Rubber 


Most careful workmanship. 
Accuracy of intonation. 
Great variety of facings 
and chambers, add up to 
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gros. 

Ask your dealer to show; 

you these fine mouthpieces” 

for clarinet and saxophone * 
For Free Circulars Write to: 

P. O. BOX 367, NORTHPORT, N. ¥. 
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under the laws of the State of Wisconsin, and a few years later became 
the official band of Manitowoc, with the city budget making possible 
asummer season. Its sixty members are directed by E. Burt Truttschel. 

Also of Manitowoc, the Drews-Bleser Post No. 88 American 
Legion Band was organized in 1929, its purpose to play at Legion func- 


OW Wear 

ties, an tions. Reuben Miller is its director and Frank W. Tomchek its presi- 
en memim dent and drum major. 

kirts, The year 1898 is the birthday year of the Fond du Lac Military 
nized ig Band. During the whole fifty-seven years it has had only two leaders, 
its earl Henry G. Bowen. who was with the band when it was organized, and 

1913 tM Joseph Schmitz, who has been conducting it since 1926. 

‘emained The Green Bay City Band, organized in May, 1903, by M. J. Hey- 
hrweide. MM nen, in the early days played on the street corners in the business 
t (from section of town, choosing its site on the basis of where the biggest 
1 Goods collection could be obtained. Sometimes several weeks elapsed before 


enough money could be accumulated to pay the members their $1.00 
or more per performance. Mr. Heynen continued to be its director, 
with one short leave of absence to visit his native Brussels, until 1937, 
when he turned the baton over to the present director, Ernest Stiller. 
Mr. Heynen, however, still makes his annual pilgrimage from Florida 
io assist in one of the summer concerts. 

During the fifty-two years of its existence, the band has drawn on 
Local 205 for its entire membership. 

Baraboo has had a particular affinity for bands—and with reason. 
As the home of the Ringling Brothers and the Gollman Brothers cir- 
cuses and their winter quarters for many years, this town and its 
environs supplied many sidemen to the circus bands. The Sauk County 
Circus Band, organized as a continuation of the Baraboo Marine Band 
(later the American Legion Band), has kept alive the tradition of the 
cireus band and circus music in this city. Even today the band has 
a few old circus troupers as members. Indeed, its leader, Paul Luckey, 
isa former trouper. In 1952 this band played at the national conven- 

tion of the Circus Historical Society. 

Newest in the band field is the Madison Municipal Band, for it 
is scarcely a year old. It was started in January, 1955, when Charles 
Faulhaber got together sixty-five instrumentalists, drilled them, and 
through a grant from the MPTF allotment to Local 166, scheduled three 

| N concerts that month. The response was highly encouraging. The 
Council members and the Park Commission evinced proper interest. 
A budget of $10,000 has been submitted to the City of Madison. It 
looks as though here were the makings of a new band to join the list of 
excellent concert bands in the State which likes bands, uses bands and 
supports bands. 


MN 












Kenosha Paul Herrick Post No. 21 American Legion Band, George E. Manupella, director 









Green Bay City Band, Ernest J. Stiller, director 















Manufacturing Company. In 1940 it became a non-profit corporation ; 
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Gretsch Spotlight 





Drummer Sonny Payne 
Sparks Great 
Count Basie Band 





Sonny Payne and his Gretsch Broadkasters 


Beuinp the swinging, great Count Basie band is the dynamic drumming of 


Sonny Payne. He really set °em jumping at recent Birdland N. Y. appearances. 
One of the great all-round jazz drummers, Sonny plays Gretsch Broadkasters, 
says “that Great Gretsch Sound is tops—finest drums I ever owned.” Try em 
at your dealer’s—you'll see why America’s top drum stars choose Gretsch. 
Send for your FREE copy of the new Gretsch Drum Catalog—shows colored 


pictures and describes drums played by the stars. Write: FRED. GRETSCH, 


Dept. IM 1255, 60 Broadway, Brooklyn 11, N. Y. 
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CELESTA 
4 Octaves 
CELESTETTE 
3 Octaves 
CELESTINA 


22 Octaves 


USED BY 

LIBERACE — who says — 
“| am Well Pleased with 
this Wonderful Instru- 
ment.” 


JeN-Co No. 501—CELESTA—4 octaves, white or black pearl plastic cabinet, on 
casters : $650.00 
JeN-Co No. 502—CELESTETTE—3 octaves, wt. 37/2 Ibs. Case covered with leather- 


ette, white or colored peari plastic, or natural wood finish. 
Leatherette case $275.00 
Peari or natural wood finish .. $285.00 


1 JeN-Co No. 503—-CELESTINA—Entirely NEW—2'/2 octaves can be placed on piano 
or organ. C to E range. Wt. 26 ibs. Price $160.00 


JeN-Co Musical Products 
BOX 168, DECATUR, ILLINOIS 


























by George Lawrence Stone 


JAZZ AT THE PHILHARMONIC 


Norman Granz paid one of his periodic visits to Boston recenth 
with the modern musical greats comprising his Jazz at the Philhar 
monic, and when this impressive aggregation got going the rafters d 
staid old Symphony Hall really oscillated in the rhythm of the fou. 
beat. Further, this scribe will almost swear that he saw with his ‘om 
eyes the busts of the mythological greats of ancient times, perched 
high on the walls above a screaming capacity audience, actually rock 
ing and rolling upon their pedestals. 

Norman is, of course, a past master in the art of modern musicd 
presentation. He doesn’t need any bally-hoo to establish this fact. Alsy 
he is a superlative picker of talent. Witness this year’s selection, whic 
includes Dizzy Gillespie, Roy Eldridge, Eddie Shu, Flip Phillips, Ilk- 
nois Jacquet, Lester Young (in the absence of Stan Getz), Herb 
Ellis, Ray Brown, Whitey Mitchell, Oscar Peterson, Bobby Scott, Elk 
Fitzgerald with Don Abney at the piano, and, last but not least, 
readers of this column, Gene Krupa and Buddy Rich at the drums. 

To do justice to the offerings of all concerned would be impossibk 
within this allotted space: for, after all, this column is supposed 
be limited to drum doings. Therefore, suffice to say the boys all mair 
tained the high degree of musicianship that could be expected, aml 
a big bunch of posies is hereby wafted on to the incomparable Fit 
gerald, who really stopped the show—laid them in the aisles—hal 
them stamping on the floor—and what have you? Not for nothin 
do they call this gorgeous voice “the incomparable.” 


The Drummers 


The combination of Gene and Buddy is an ideal one for demor 
strating contrasting drumming techniques in backing up a band an 
in soloing. These two, ostensibly rivals in the top ranks, appear W 
bend backward in their efforts to play up the accomplishments of th 
other, both backstage and at the set. This was especially noticeable 
in the extended exchange between the two—the “drum battle,” whid 
closed the JATP concert. 

Krupa is, and always was. a stylist of the first water. He is, abo 
all things, original. It is he who, twenty years or more ago whenk 
was with Benny Goodman, created the style and pattern for drummer 
who followed him. It was he, too, who glamorized drumming 
emphasized its importance to a degree far in excess of what went le 
fore. Krupa is still Krupa and he is today, as ever, the artist—crealitt 
dynamic, with a flawless style of presentation that sends his audient® 
into a frenzy of delight and appreciation. , 

Buddy’s unofficial title among the kids is “drummer’s drummet. 
Not only is he a marvelous technician, but he is, so many of the # 
believe, “Number One Speedhound.” His is a marvelously intuil 
style, which never was so apparent, in the writer’s mind. as in! 
twenty-minute solo he played at the JATP concert, in which precisl 
and speed were intermixed in a manner to write home about. Not ®® 
least of his talents was manifested in the effortlesy manner in wi 
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he backed up the band with a four-beat rhythm which was as steady 
as the Rock of Gibraltar. 

The writer recently came across an article he wrote about Krupa 
quite a few years ago for another music magazine, which, although 
dated, is reproduced below for the purpose of giving a bit of Gene’s 
background : 

“Gene Krupa is a Chicago boy. He showed an interest in drum- 
ming when he was four years old. At fourteen he began to study for 
the priesthood, but the lure of the drums proved too much for him, 
and he secured a job at a Wisconsin dance hall for the sole purpose 
of watching and listening to the various drummers who played there. 
His first opportunity to drum came when a drummer in one of the 
bands became sick and, at short notice, Gene was given the oppor- 
tunity to sit in. His drumming made such an impression on the band 
leader that, some time later, he was hired as a regular drummer. He 
played with various bands for four years, one of them being with Mal 
Hallet’s famous New England Band. Eventually he found, however, 
that he could not make the grade as a self-taught drummer, and he 
therefore decided to start from the beginning and learn in the right 
way. Four years from the time he took his first lesson he was playing 
with Benny Goodman. Eventually he left Goodman and formed his 
own band, known as Gene Krupa and his Band, and with this organi- 
zation he is playing today. 

“Krupa is one of the highest paid and most colorful performers 
in this country today, and he has done much for the young musician 
by his constant devotion to studying music in the right way. 

“He has a sound-proof room in his New York home in which he 
practices daily, and where he studies different types of drumming, 
from that used by the ancient savages in the Belgian Congo up to 
present-day modern sophisticated drumming. Gene is still studying 
because he believes one never can know too much about his profession. 

“Gene acknowledges three instructors as having had a hand in 
his success: Sanford A. Moeller in New York, the late Roy Knapp in 
Chicago, and George Lawrence Stone in Boston.” 

Says Norman Granz: “Born into a show business family, Rich 
has always been a brilliant jazz and big band drummer who combines 
matchless technique with inherent showmanship. Count Basie once 
chose Buddy as his favorite drummer, an honor which won’t be dis- 
puted by JATP followers, and Gene Krupa wrote that, in his opinion, 
‘Buddy Rich is the greatest drummer of all time.’ Curiously he has 
had little musical training. Yet he possesses that great natural talent 
that is granted only to the lucky few, being able to play perfectly 
under any and all conditions and circumstances. He has played with 
Harry James, Tommy Dorsey, Artie Shaw, and Les Brown, and has 
led his own big bands in the past. This is his sixth tour with Jazz at 
the Philharmonic.” 


Study in Bird Life 


Bill Wiant, St. Albans, West Virginia, is what might be called a 
“pen pal.” Every so often I feel the urge to drop him a line and every 
so often, vice versa. Invariably | get a kick out of his anecdotes. 

In his last letter he tells how, some years ago, the maestro under 
whom he was playing objected to the clarinet interpretation of the 
rooster crow in Danse Macabre (as notated in the score) and directed 
Bill to do the imitation on a regular drummer’s whistle. 

With the true drummer’s conviction that realism in such descrip- 
ives is at times more important to a listening world than what the 
score might indicate (?), Bill, at the appointed time, gave his all with 
the healthy cock-a-doodle-doo of what he considered to be the normal 
chanticleer. 

“I was flabbergasted,” he relates, “when the Genius went into 
spasms because I didn’t play the crow according to the part. I told him 
that was the way roosters crowed, whereat he delivered this gem: ‘I 
know, Beel, but you must remembair, dees ees a Franch roostaire!’ ” 


ee 








By GEORGE LAWRENCE STONE 


DODGE DRUM SCHOOL 
Elementary and Advanced 


STICK CONTROL Instructor $2.00 
For the practicing drummer .......... $2.50 DODGE DRUM CHART 
MALLET CONTROL 400 Measures Analyzed and 
* zr : Fingered 75 
the practicing vibe player......$2.50 


Postpaid — Cash with Order 
MILITARY DRUM BEATS GEORGE B. STONE & SON, INC. 
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Oils and Polishes 


VALVE AND SLIDE OILS- 
speeds up valve and slide 
action even when your 
horn is stone cold! Anti- 
corrosion additives help 
keep valves and slides in 
perfect condition. Leaves 
even coating of lubrica- 
tion. Bottle....each 35¢ 


SELMER KEY OIL—im- 
proves action, reduces wear 
on keys of saxophones, 
clarinets and all wood- 
winds. Will not gum. 

Bottle ......5s0085 35¢ 


SELMER METAL POLISH— 
New formula—works won- 
ders on silverplate, gold 
plate, nickel-silver, all un- 
lacquered metals. Just 
spread it on and polish it 
off. Terrific cleaning ac- 
tion. No chalky or gritty 
residue. Bottle...... 35¢ 


SELMER BORE OllL—for 
elarinets and other wood- 
winds—a quick easy way 
to prevent water penetra- 
tion, the cause of crack+ 
ing. Pure olive oil base, 
non-gumming. Bottle, 35¢ 


SELMER NO-STICK — New 
formula frees sticky pads 
on saxophones, clarinets 
and other woodwinds. 
Secret Selmer formula. 
Just wipe it on and pads 
respond instantly. 


Bottle ...cccccceee 35% 


SELMER GOLD LACQUER 
POLISH—For all lacquered 
brass instruments. Makes 
lacquer gleam like new. 
Wax ingredient resists 
perspiration, helps lac- 
quer last longer. Clear or 
cream lacquer polish. 
Bottle 


Selmer Oils and Polishes are the finest ity mone 
, ble for oI ot 


can buy—sofe, 


instruments—like the rare Selmer 


BUY THEM AT BETTER MUSIC STORES EVERYWHERE! 


use on even the costl 
Omega $500 














COLLAR JACKETS 


DIRECT FROM THE MANUFACTURER 


cool, good-looking. 





"18.75 


Fine, full-bodied all-year-round Rayon and Uacrons. 
Fully lined. Sizes 34 to 46, longs and regulars. Smart, 


Guaranteed* against more than 1% shrinkage 


. Red Plaids, Black Watch, Green, 
COLORS: Maroon Tartans, etc. 


We have outfitted fine bands all over the U. S. A. 
Satisfaction guaranteed! 


Also SOLIDS—$16.75 e SLACKS—$8.75 
Free sample materials sent on request 


TOWNCRAFT CLOTHES 


752 Broadway, New York 3, N. Y. 


Telephone: GRamercy 7-7652 
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KEN GRIFFI 


Says 


COLUMBIA RECORDING ARTIST 
WITH OVER 10 MILLION RECORD SALES 
TO HIS CREDIT 








r 





THE NEW WURLITZER ORGAN 
HAS LIGHTNING RESPONSE 
AND THE FINEST TONE OF 

ANY ORGAN. 


{' AM RECORDING ALL 
MY NEW RELEASES ON THE 
WURLITZER. 


— THE FINEST ENTERTAINMENT 
INSTRUMENT IN THE BUSINESS 
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NORTH TONAWANDA, NEW YORK 


~ 





WURLIIZER ORGANS 


MUSIC’S RICHEST VOICE 


THE RUDOLPH WURLITZER COMPANY 














ENEMIES OF ENDURANCE 


The “jobbing trumpeter” of today, who probably finds he ha 
less and less time available for his horn, often mentions endurance 
as his number one problem. Sooner or later, every other trumpeter 
too, is bothered by embouchure fatigue because nature did not gr. 
ciously and conveniently endow humans with lip flesh of sufficien 
durability to withstand practically constant use (and often abuse) fo 
periods of three to four (and, sometimes even ten) hours a day od 
playing, such as are required of advanced players. Everyone know 
that the lips are among the most sensitive and delicate parts of the 
body. The one-inch circle of flesh that supports the mouthpiece ca 
obviously only do so much. The trumpeter’s aim then can wisely bei 
thorough investigation of how to distribute responsibility for stamina 
how to transfer “the load” to other parts of the body more capabk 
of prolonged exertion. 

The first enemy of endurance is excessive pressure of the mouth 
piece against the lips. This cuts off blood circulation and causes the 
flesh to swell or puff. If this is done repeatedly for a long time, 
permanent “bump” on the lip will form. This is of doubtful heh 
With swelling, the lip becomes to some degree a little bruised and les 
sensitive. With the consequent loss of some of the “feel,” there isi 
proportionate loss of control, and accuracy, and intonation, and clea 
tone; and, above all, a loss of comfort. 

I will not soon forget the expressed troubles of two colleagues m 
a recent date with a dance band. From using constant pressure, om 
man had a little hard “boil-like” infection on both upper and lowe 
lips. The other man was cutting a sharp, painful half-moon-shapel 
ridge through the middle of the red flesh of his upper lip. Maybe tht 
following discussion will be of some help to them, and to others i 
the same fix. 



















































































The Lips 


The rim of the mouthpiece acts as a clamp. It holds the lip 
together (that is, if they are placed together to start with). 

Perhaps the greatest single embouchure deficiency among bras 
players is that after “the clamp” (mouthpiece) is set on the lips, the 
flesh inside the mouthpiece is not close enough together, not in t 
close contact necessary to vibrate easily. 

Some effort, of some sort, is required to correct this situatiow 

It is convenient to keep in mind three ways of bringing the lips clos 
together. 

1. Smash them together—use the “strong bicep muscles” of tif 
left arm to push the horn and mouthpiece into the lips ul 
they flatten out. Then they might make contact, poor swolles 
banged-up lips. 

2. Pull them together—use the strength of well trained moul 
and cheek muscles to make the opening a little smaller # 
narrower. 

3. Place them together—by laying “more meat in the moul 
piece” to start with, that is, before the clamp goes on. 

Which method do you think you use the most? Which would y 
advise for others? ' 

The above one-two-thee list summarizes my analysis of a lay 

group of players. I would add two conclusions: 
(Continued on page twenty-six) 
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ADOLPH HERSETH 
First trumpeter, 
Chicago Symphony Orchestra 


TED WEISS 
(Symphony Trumpet) 
First Trumpet, 

New York Opera Company 


DR. J. EUGENE STUCHBERY 
d ter, P d (Texas) 
High and outstanding Texas 
music educator. (Stratodyne 
No. 49 Trumpet) 


hoe es 





RENOLD SCHILKE 
Symphony trumpeter, instruc- 
- tor at DePauw, Northwestern, 
Roosevelt, Chicago, III. 








NELSON WILLIAMS 
Free Lance Trumpeter 
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Conductor University of 
Minnesota Concert Band 
(Revelation No. 38 Cornet) 


PREFERRED 


tHE Ste ro OLT ON 


BECOMES A 


More and more of today’s leading professional 
instrumentalists, concert, radio and television 
artists and bandleaders are proving by choice that 
only HOLTON instruments measure up to their ex- 
treme standards of performance, tone quality, ease 
of playing and modern design. Their frequent 
visits to the Holton factory, often with their dealer 
friends, are more than confirmation of Holton’s 
superior craftsmanship; they serve as a constant 
source of inspiration to Holton’s dedicated instru- 
ment craftsmen, striving always to create finer 
instruments to match the talents of today’s great 


COUNT 





GERALD PRESCOTT 


Follow the choice of these leaders! Stop in at your 
local Holton Dealer. Find out for yourself 

what makes a Holton Instrument the best 
complement to musicianship. 


SEE, TRY, COMPARE Holton Symphony, 
Stratodyne, Revelation, Collegiate or Super- 
Collegiate instruments — at your Holton Dealer. 
You’re sure to find the instrument to fit 

your talent, suit your desires, match your dreams 
of a future in music. 
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among today’s 
Top Musicians! 










Frank HOLTON & Co. 


330 N. Church Street, Elkhorn, Wisconsin 
INSTRUMENTS FOR OVER HALE A CENTURY 


JIMMY ZITO, Trumpeter, 
M.G.M. Studios, Hollywood 
(Revelation No. 45 Trumpet) 


ANDY SECREST 
N. B.C. Radio Artist 
(Revelation Cornet) 


BUDDY MORROW 
Orchestra Leader and 
leading trombonist 
(Holton No. 65 Trombone) 


JOHN COFFEY 
Nationally famous teacher, 
formerly with 
Boston Symphony Orchestra 


FRANK CRISAFULLI 
Trombonist, 


Chicago Symphony Orchestra 
and Ensemble 

















BAND LEADERS --COMBOS--ACTS -- 
Start the New Year Right! 


BE SURE OF YOUR TAX DEDUCTIONS WITH THE 


E-Z Way Bookkeeping Record 








For Band Leaders 











POSTPAID 
ANYWHERE IN U.S.A. 


It’s so simple and easy to keep complete and 
accurate records of income, expenditures, pay 
roll and detail in this 8/2” x 11” spiral bound 
leatherette cover book. Designed especially for 
Band Leaders, used by many others in show 
business. Complete with Social Security, weekly 
no technical knowledge 
needed. PAYS FOR ITSELF AGAIN AND AGAIN. 


withholding tables; 














“PILL IN ' 
-M.—12-55) 

JUNO PUBLISHERS «.™ 5 ph. A BR : 
P. ©. BOX 301, CANTON 10, OHIO MAN TODAY!” } 
GENTLEMEN: Enclosed is $3.50. RUSH me one copy of the EZ WAY 45 
BOOKKEEPING RECORD FOR BAND LEADERS. : 
NAME : 
' 

ADDRESS. ' 
i 

city ZONE____STATE : 
a 
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TROMBONE 
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BILLY BUTTERFIELD 


@ LES ELGART 


@ EDDIE BERT 
@ RUBY BRAFF 


VERNON FRILEY 
“World's Finest Precision-Built Mouthpiece” 
featuring our exclusive “STEPPED BACK-BORE” | 
USED AND ENDORSED BY —————— | 


@ VERNON BROWN 
®@ WALTER MERCURIO 





BOBBY HACKETT | 


A 


@ TONY FASO 

®@ SKIP LAYTON 

@ JOHNNY FALLSTICH 
® AL MATTALIANO 

@ WILL BRADLEY 

@ JOHNNY GRASSI 

















THE MOST UNUsya, wusic IN 
AT YOUR FINGE 

You wave your hand in the air . . . and the room echoes with spellbinding, 
fascinating tones. This is the exciting music of the THEREMIN, the amazing 
instrument that creates the newest sound in the world . . 
Now, after 25 years of absence from the commercial market, the new, com- 
pletely perfected THEREMIN is once again available to the musician. Several 
hours of practice is all it takes to master the THEREMIN and achieve the most ‘3S 
mood music and unusual effects. Send for FREE, —— 


packed with information. 


R. A. MOOG CO. 51-09 PARSONS BOULEVARD 
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Scales an 


° New les. 10 for 
Ad Lib Solos $20." re. Ac 
cordion, Saxophone, 


Clarinet, etc. Following folios $1. 
100 Licks, 50 Piano, accordion, or Guitar 
intros., Walking Bass, 25 Riff Choruses, 
id Chord Ad lib, Ad lib the mel- 
py gy ary y 
6 Riff specials, . €.0.D. extra. 
(FREE CIRCULARS. 


each. 


-  LAURELDALE, PA. 













(Continued from page twenty-four) 

First—that most players, unfortunately, instinctively resort maj 
ly to method number one; 

Second—that progressive players who study and train for 
vancement come to know method number two next, 
method number three last of all. 

The purpose of this discussion is to encourage an exact reversal of j 
order. By placing “more meat in the mouthpiece to start with,” 
lips are nicely together. Then with a minimum of hold from the f 
muscles (and a minimum of hold, only, with the “too anxious” 
arm), it can be easy and relatively effortless to play up to the 
of the middle register,” or about fifth space “g.” To go into ( 
through) the high register, increase the use of lip and face musck 
to the maximum. 

This leaves “strong arming” and “tongue lifting” as a last efor 

as a final addition to gain a further altissimo register only. The ayey 
age trumpeter does only a very small percentage of his playing “wa 
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up there.” He causes himself untold grief by the subtle errors , \ 

“putting Jast things first,” and trying to use all the time that whig ] 

should be used just occasionally. 

The Breath d 

I believe that the top two enemies of endurance are insuffici 4 
inhale and insufficient (restricted) exhale of the breath. Again, th 

average player instinctively combats the insecurity these deficienciafi fo he 

cause by “doing what comes naturally”—digging the mouthpiece ful {actor 

ther into the lips. I believe that a player makes most progress towar™™ the pi 

endurance, ease and comfort when he transfers his attention to— 

—blowing the air steadily through the lips, to keep them vibrating 

—blowing sufficient air to keep the tone full and solid and sustained; 1 

—blowing more air to support all efforts for the greater volume, anj ( 

the higher notes demanded in important work. again 

Then will come the realization that it is the air that is the work to cut 

horse, not the lip. ( 

The more the player can learn to rely “on breathing,” the moni op a 

he can increase his endurance. This is the area that merits the modifi (toug 

investigation and training, for it pays off the largest percentage of of the 

results. A thorough study includes learning (1) to take in much moni piece 

air; (2) to “open up” and allow a free steady exhale; (3) to uf advan 

more air through the lips to create a more solid tone; (4) to vary tk— \non- 

speed and amount of the air to change dynamics; (5) to main ( 

sufficient reserve air—that extra breath that gives support and cushioi% a “qu 

during difficult passages. a feti: 

It must be emphasized that only a very few rarely endowed play never 

ers “stumble across” sufficient breathing, and sufficient use of facili to six 

muscles. Most players have had to acquire these skilled technique durin 

through carefully guided instruction and practice. Avoiding such i tissue 

program is what leads so many up the frustrating blind alleys « ( 

fatigue and error. the lai 

The majority of skilled players combine some daily work af also | 

breathing (control) and lip (flexibility) in a period called their “wami made. 

up.” Such a period might average a half-hour. Under ideal condition hole \ 

ten minutes might be enough; and there are occasions where just tw comfc 

. hold ; 
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carry-over from a good lip the day before. On the other hand, if # 
is trying to build up a weak lip, or repair an abused one, the warm 
can well be an hour—or more. Long, sustained tones are the ! 
ditional exercise to develop (1) steady breath, (2) steady face m 
(3) an ingrained, “automatic” function of these muscles. Long, 
tones are alternated with tones made crescendo—diminuendo. It 
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hen most important that this steady blowing be maintained during 
the lip slurs tried next, for they rely half on that “ever blowing air” 
and half on the strength and flexibility of the facial muscles. 

By definition, they are lip exercises. Lip strength can not be built 
by doing “lip exercises” or lip slurs by pushing the tongue up and 
down, the belly in and out, and the arm to and fro. Lip muscles must 
he made strong to prevent lips from slipping or falling apart ( from 
fatigue); otherwise there is no alternative but more smashing, more 


ressure. 


ious” The warm-up period is the time to develop and establish all the 

the muscular coordinations. Among the players I have known, about one 
into (afl per cent only could get along quite well without warm-up. I observed 
> muschilt that these players all had thin lips—very little soft delicate “red flesh” 


for the mouthpiece to ride on. Hence they seldom if ever experience 







ast effoili swelling or puffing. But even these lucky few fellows always admit 
The ave that they can play even better, and their lips feel better if they do like 
ing “wall all the others, and allow the lip to shape up gradually by warming up. 
errors 4 My list of the greatest assets to endurance would then be: 

at whid 1. More reliance on making the air do the work. 


2. More lip in the mouthpiece. 
3. More reliance on the facial muscles (rather than those of the 
arm) to hold lips in place. 
4. An attentive warm-up oj sufficient duration to establish a 
pattern of coordination of the above functions. 
fo help establish a picture of relative importance, | would assign each 
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riece ful factor on approximate percentage of contribution to the solution of 
S towarm the problems as follows: 30, 20, 20. 10. 
to— 


Miscellaneous 







i brating: 

istained; The remaining 20 per cent can be distributed among other factors. 

ime, ani (a) Puckered embouchure: A “bunched lip” is more of a cushion 
against pressure than a thinly stretched one, which is more susceptible 

he work#™ to cutting in. 

(b) Mouthpiece placement: It is more a matter of keeping the 
he morfim op and bottom of the inner rim of the mouthpiece on the white 
the moi (tougher) skin and out of the red (delicate) mucous membrane part 
ntage dl of the lip than it is a matter of two-thirds or one-third of the mouth- 
ch mon piece on this lip or that. A high placement on the upper lip has the 
) to uel advantage of extra reenforcement of strength from the stronger upper 
vary th \non-hinged) jaw. 
naintais (c) Mouthpiece removal: It is to one’s great advantage to learn 
cushiof™ a “quick on and off” of the mouthpiece to the lips. Those who develop 

a fetish and a long fussy puttering around to get set to attack can 
ed play never take full advantage of the multitude of “little rests” of from one 
of facial to six beats that many trumpet parts are full of. Quick on and off 
shniqusi™ during these short periods allows the blood to recirculate through the 

such i tissues and revive them and thus greatly retard fatigue. 
lleys of (d) Mouthpiece size: If stamina is more important than tone, 


the large bowl and throat and hole that help produce a big tone cannot 
also be listed as an asset to endurance.. Some compromise must be 
made. It is usually made more in the bow] and less in the throat and 
hole which allow the free passage of the amount of air necessary for 
comfort, and support. The rim. the sharp, flat rims that give more 
hold and more security at the start of the job, may have a reverse 
eflect later on by their greater tendency to cut in more than rounded 
rims. The wide “cushion rim,” highly touted and commonly tried, is 
shunned by advanced players who prefer not to hinder flexibility by 
holding down a too big circle of muscular flesh. hee 

(e) The instrument: Where long hard playing is constant and 
every day, and where stamina and endurance are of first importance, 
a large bore instrument—like the large mouthpiece—cannot be éalled 
an asset. Hence you will see most of the players who specialize in 
“tough work” avoid equipment that is “big.” 

(f) The hook: The right-hand little finger hook that is mounted 
on the lead pipe near the third valve was placed there for occasional 
use only, such as when it is necessary to hold the instrument with the 
right hand alone in erder to free the left hand to turn pages or pick 
up a mute. The hook was not intended to afford yet another anchor 
for yet another finger to augment the already strong yanks made with 
the left hand, thus digging the mouthpiece further and further into 
the lip. This, we might say, is about the last of the “Enemies of En- 
durance” to point out today. 
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00 you depend upon your 
instrument for a living....? 


THEN YOU TO ASK THESE 


QUESTIONS ABOUT THE CARRYING CASE , 


Will WANT 


V Is the case constructed of 3-ply veneer 
with water-repelient covering ... . ? 


V Does it have permanently secured, good 
hardware with positive lock assurance? 


V Does it have solid cowhide, steel reinforced 
handles that never peel... . ? 


V Does it have non-linting super-fine plush that 
won't scuff the instrument's finish . ... . ? 


Only a LIFTON case will give you these 
true protective measures . . . and only these 
measures will keep your instrument safe and 
secure against the ever-present hazards of bad 
weather and rough handling. AND...a LIFTON 
case will cost you LESS . . . because it will out- 
last the ordinary case at least two to one... ! 








Gretsch Spotlight 


Gipsy Markoff and La Tosca 
Triumph on European Tour 
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Gipsy Markoff and Grefsch—La Tosca 


Gipsy Markoff and her Gretsch La Tosca Accordion are currently playing 
to audiences in some of Europe’s best clubs, In Paris. Barcelona, Cao, 
this talented and lovely trouper is again demonstrating the talent and 
personality that have earned her star billing. Says Gipsy “It is vital that I 
have an accordion I can depend on. Gretsch La Tosca is a star performer 
—tops in tone as well as appearance.” Gipsy plays La Tosca “Tuxedo”. 
Ask your dealer to show you this beautiful model, or write for your FREE 
Gretsch-La Tosca catalog, showing luxurious new models styled and priced 
to fityour needs. Address: FRED. GRETSCH, Dept. IM-1255, 60 Broadway, 
Brooklyn 11, N. ¥. 
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Gretsch Spotlight 
America’s big favorite Chet Atkins 


raves about playing ease and tone 
of his new Gretsch guitars 








Chet Atkins and his Gretsch Guitar 


Cnet ATKINS’ very special brand of guitar playing goes over as big in 
Boston, Mass., as in Grand Ole Opry at Nashville, Tennessee. Busy Chet 
also records regularly for RCA Victor—his brand new album, “‘A Session 
with Chet Atkins”, LMP/EPB-1090, is something to hear! Includes 
Chet’s own terrific version of “Alabama Jubilee”. Chet’s flexible style 
finds perfect outlet on his new Chet Atkins model Gretsch guitars—one 
with a solid body, one a hollow body type. Both feature a built-in tremolo 
and slim body, and the slim neck that Chet Atkins calls “the greatest help 
for any guitarist’s hands . . . they sure do keep mine relaxed”. Try these 
new Gretsch Chet Atkins models yourself—the same guitars that Chet 
himself plays. Write for information to Frep. Gretscu, Dept. IM 1255, 
Brooklyn 11, N. Y. 
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THIRTY-FIVE-YEAR SECRETARYSHIP 


A testimonial dinner was given in honor of Logan O. Teagle, sec. 
retary of Local 24, Akron, Ohio, and president of the Tri-State Con. 
ference, at the Sheraton-Mayflower Hotel in Akron, Ohio, on October 
2, 1955, this in recognition of his being secretary of the local for 
thirty-five years. It was attended by several hundred members of the 
local and other citizens of Akron. 

President Reg. C. Light of the local was toastmaster. Among the 
speakers were Congressman William Ayres of the Akron district, 
Mayor Leo Berg of Akron, Harry Currie of Local 11, Louisville, Ken. 
tucky, and International Secretary Leo Cluesmann, representing Presi- 
dent James C. Petrillo. The speakers one and all praised the guest of 
honor for his efforts on behalf of the local and the Federation. His 
activities have done much to bring about the success of the local. 

After the dinner there was a show consisting of five vaudeville 
acts. The hearty response clearly indicated that vaudeville is stil] 
appreciated by those having an opportunity to witness it. 
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Here's excellence of performance through skillful 


| Y  eraftsmanship. . .For 48 years, professionals and j 
| begi s have d ded Kaplan Strings, for faithful || 
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ad 


A tone quality and constant fidelity of sound. 
Your dealer will proudly tell you more about y, 
Kaplan's TRU-STRAND “Maestro” and tage: J y 
in j strings for violin, viola, cello and bass ... OAT. 
| KAPLAN STRINGS ore 
precision wound and 
; lished. 
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Testimonial dinner in honor of Logan O. Teagle, secretary of Local 24, 
Akron, Ohio, and president of the Tri-State Conference. Left to right: Reg. 
C. Light, Mr. Teagle and Leo Cluesmann, Secretary, A. F. of M. 





vii Pe ——— 
New York State Conference, standing, left to right: Stewart Wagner, Utica; 
Albert Mastriano, Schenectady; Carl Dispenza, Dunkirk; Charles Van Haute, 
Rochester; Robert Easley, Olean. Seated, left to right: Carl Bly, Syracuse; 
Al Manuti, New York; Walter M. Murdoch, Member of the International 
Executive Board, Toronto. 


NEW YORK STATE CONFERENCE 
On September 17 and 18 in Olean, New York, some fifty dele 


gates representing twenty-five unions of New York State assemble 
in their thirtieth annual New York State Conference. Al Manuti, pres 
dent of Local 802, was elected State president of the Conference; 
bert Mastriano of Schenectady was re-elected vice-president, and 
Bly of Syracuse was re-elected secretary-treasurer. The delegates als 
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named Robert W. Easley of Olean, Charles Van Haute of Rochester, 
retiring President Dispenza (he declined the presidentiai nomination ), 
and Stewart Wagner of Utica as members of the executive board of 
the Conference. Elections completed, the delegates listened to a speech 
by International Board Member Walter Murdoch in which he pointed 
out the evils accompanying technological innovations and the 20 per 
cent “cabaret tax.” 

Olean’s role of host to the State Conference was directed by Rob- 
ert Easley, secretary-treasurer of Local 115, Olean, and chairman of 
the Conference committee, and Russell Barone, president of that local. 


WISCONSIN STATE CONFERENCE 


A resolution adopted urging repeal of the 20 per cent tax was 
the highlight of the annual Conference of the Wisconsin State Musi- 
cians’ Association held in Rhinelander, Wisconsin, October 1 and 2. 
Representative Alvin E. O’Konski of the Tenth District, in his speech 
at the Conference, stressed the fact that the entertainment business is 
being discriminated against by the Federal Government and that it 
must coordinate its efforts to have the 20 per cent tax eliminated. 

All officers of the association were reelected: Volmer Dahlstrand 
of Milwaukee as president (for the nineteenth consecutive year); John 
T. Pingle of Eau Claire as vice-president: Roy E. Smith of La Crosse 
as secretary: and Harvey E. Glaeser of Sheboygan as treasurer. 

At the banquet which followed the business session, toastmaster 
Donald K. Fisher. president of Local 489, Rhinelander, introduced 
the State officials and visiting national representatives, International 
Board Member Stanley Ballard, and Arthur E. Streng, traveling repre- 
sentative. Mr. Ballard addressed the Conference on the need for re- 
pealing the 20 per cent tax. 


LIFE MEMBERSHIP GRANTED 


Louis A. Olson was presented with a life membership in Local 
629, Waupaca, Wisconsin, at their annual banquet held on September 
27 at the Circus Inn. Edwin Knudsen, president of the local, made 
the presentation. Mr. Olson, one of the first presidents of Local 629, 
played violin ancl French horn in the Waupaca City Band for twenty 
years. 


JUNKET TO FAR EAST 


Local 47, Los Angeles, through its president John te Groen, has 
been behind the formation of two “pilot groups” to travel to the Far 
East Command as entertainment units. Final plans were completed 
early in October between him and Lt. Col. Jerome B. Coray, Armed 
Forces Entertainment Branch of the Adjutant General’s Office. Wash- 
ington, D. C., Department of the Army. These new units are financed 
out of non-appropriated funds created through profits from post 
exchange and motion picture attendance in the army. 

The Stan Meyers Band of fifteen musicians left October 22 and 
Nappy Lamare with nine musicians departed November 7 for a tour 
of Japan. Korea. Okinawa, Guam, the Philippines and Formosa. 


Charles H. Nixon, a thirty-year member of Local 5, Detroit, Michigan, en- 
joyed a most pleasant visit with members of Local 468, San Juan, Puerto 
Rico, when he went to that country as a delegate to the Exchange Club 
Convention held in San Juan during October, 1955. Above, left to right: 
Fernando Rosado, Guillermo Pomares, president of Local 468, Mr. Nixon 
and Roberto Cole. 
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| Staring with BOLSCHER 


Johnny Hodges and His 
BUESCHER ARISTOCRAT 

























Years with the top 
bands . . . many record- 
ings... choice bookings 
for the 7-piece combo he 
now leads... keeps 
Johnny Hodges right out 
in front. And his Buescher 
Aristocrat saxophone has 
been with him—all the 
way. He says, “It’s the 
greatest!” You'll find out 
why when you try one. 
Drop in your Buescher 
dealers soon. 


¥ MW 
MADE BY MASTERS ¥ PLAYED BY ARTISTS 


BUESCHER BAND INSTRUMENT CO. 
ELKHART ee INDIANA 
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Kalamazoo, Mich. 


















|-- Improve Yourself 


Home-Study Lessons 





Cat. No. 
41—HOW TO TRANSPOSE MUSIC, 
including special exercises to 


57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 

that develop and improve the 
52—HOW TO HARMONIZE MELO- 
DIES. The principles of impro- 
vising correct harmonic progres- 
sions for any mel 
494—-HOW TO USE WHOLE - TONE 
SCALES in modern jazz impro- 
visation 


491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 


502—HOW TO USE THE 12-TONE SYS- 
TEM IN MODERN JAZZ 


907-HOW TO REHARMONIZE 

SONGS. instructions in finding 
modern substitute chords 
sheet music 


more 
for conventional 





practice transposing at sight .......$1.50 


capacity for memorizing music... .50 


WP snancancssoceneceen $1.00 


cepsscepateensechaqietanieuntnenionndisn 50 


the ad-lib instrumentalist ............ 50 


seseovessseseene 50 


harmony 75 











Cat. No. 

47—IMPROVISING and HOT PLAY- 
ING. Hundreds of improvisation 
patterns shown on all chords. A 
chord index locates many jazz 
phrases for any chord combina- 


tions 2$1.00 





16—HOW TO PLAY BE-BOP. Full anal- 


ysis, theory and many examples..$1.50 


902—PROGRESSIVE JAZZ PASSAGES. 
Typical Be-bop examples in all 
popular keys 
04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, 
67—MODERN BREAKS. 
breaks in all lar keys. 
all treble cle 
01—CHORD CHART, 132 popular 
sheet music chords. 
959—SIGHT READING TECHNIQUE. 
A tested practical method that 






Up-to-date 
(For 


will improve your sight reading .50 


372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib take- 
offs. For all treble clef instru- 


ments (chord symbols included)....$1.25 


365—AD-LIB JAZZ PHRASES. 1,728 
modern two-measure jazz phrases 


oS 7 SS eee $1.00 


60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 
Melody i ay K@Y.......cccccccceceeeeeee 


and 7th chords... .50 


instruments).......... 50 








Cat. Ne. 
982—GUITAR INTRODUCTIONS. Pro- 


fessional materia 
367—UNUSUAL CHORD POSITIONS 
FOR GUITAR. 744 chords in dia- 
= and notation (by Norman 





358—GUITAR STYLING IN TENTHS. 


An unlimited new source of in- 


346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modern double and 
triple string solo technique and 


BD cccscsussceeseesessses a 


Hiott) 75 


teresting OFF OCIS .........cccccscseresereneee 50 


TT | eee 75 
355—NOVEL GUITAR ACCOMPANI- 
MENTS. New, different guitar 
rhythms for interesting small 
COMbO effects .........c.000 mecntoenssenaste 50 


500—WALKING BASS FOR GUITAR..... 50 











344—11TH CHORDS FOR GUITAR and 
how to use them. 660 modern 
chords, diagrams, fingerings, no- 


tation 50 





507—RIGHT HAND HARMONICS FOR 
GUITAR. Special effects and their 


application (by Norman Elliott)... .50 





511—LATIN GUITAR RHYTHMS (32 
pages) . $1. 














503—CHORD ROUTINES. The most 
used chord sequences as found in 
all popular music. The “Formula” 


of all chord progressions ............ .50 


362—GUITAR RUNS. Modern tech- 
nique for improvisation on all 





chords 75 
353—SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 


fit the most used chord pro- 


gressions 50 





42—GUITAR CHORDS, in diagram as 
well as musical notation. Also 
includes correct fingering, guitar 
breaks and transposing instruc- 


tions .... $1.25 











Enclosed you will find $...........00+ 
Please send (list by number) 


W. STUART MUSIC STUDIO, Inc., 419 Chestnut St., Union, N. J. 
CJ Send C.O.D. 




















Money Back Guarantee 
on Everything 
7 ° EE ee 
Please Order STREET 
oy. eae CITY and STATE 





























NOTE GUITARISTS: 


Vv. C. SQUIER CO. 





- SQUIER STRINGS 


Designed For Professionals 


, 


MAKE SURE YOU HAVE SQUIER-TRUED OR ELECTRO-AMP 
STRINGS FOR BRILLIANCE, BALANCE, AND DURABILITY 


BATTLE CREEK, MICHIGAN 











want NOVELTIES 


Specially Arranged for 
PIXIKLAND BANDS 8 
& SMALL COMBOS 

Free Descriptive Circular 
RED FOX ARRANGEMENTS (Dept. A) 
1847 N. Normandie, Hollywood 27, Cal. 


B55 
ea. 

















Accordionists and Polka Bands 


For Sale: SPECIAL ARRANGEMENTS 
based on latest Polish recording hits. 
9 parts (full arr.) ............ $1.25 
10 accordion parts ............ 1.95 
Large new list — Send for. particulars. 


EDDIE’S ARRANGING SERVICE. 
Somerset Street Sprin 


gfield 8, Mass. 


(Continued from the preceding page) 
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Local 303, Lansing, Michigan, through a grant made possible by the Music 
Performance Trust Funds of the Recording Industry, provided music for 
dances for Halloween parties for teen-agers of the Greater Lansing area. 
In the above photograph West Junior High School students make prepara- 
tions for their Halloween dance. Musicians are Cliff Volz, Bob Brooks, 
Harry Knowlton, Beatrice Brooks and Bud Brooks. 
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Local 571, Halifax, Nova Scotia, Canada, entered this float in their annual 
Natal Day Parade, on August 8. It received second prize. Two bands pro- 
vided continuous music throughout the parade. 


KEEP YOUNG WITH MUSIC 


Local 5, Detroit, is especially proud of its oldest member, Gustav 
Mann, who now at the age of ninety-three, has completed fifty years 
of membership with that local. 

Mann has the recipe for a happy old age right at his finger-tips 
“Old men die of inertia, not of activity,” he believes. “Take up knit 
ting, collecting stamps, write—do something!” As for himself, he 
composes, turns out scores one after another. Now for a year or mort 
he has been working on a gigantic composition called “An American 
Symphony: Invocation to All Nations of the World,” for chorus, solo- 














ist and orchestra. 0 te 
The philosophy which keeps Mann happy, healthy and active m O fe 
his nineties stems from a lifetime of dedication to music. Born i 
Monroe, Michigan, January 24, 1863, he had already by 1882 set on § “** 
music as a career and the French horn as his instrument. About this B se. 
time the family moved to Detroit and Gustav joined one of the er Bc _ 
sembles that served as precursors for the Detroit Symphony. So whe? & 9... 
Weston Gales began to assemble personnel for this orchestra in 1914, . 
there was Gustav, already a proved instrumentalist. He remained 0 § ¢@ @ 
the orchestra until he was fifty-five and then resigned. a 
But this did not mean Mann gave up music—not by a long shot Bf messes 
He had many years before made a name for himself as an arranget- pc 
Victor Herbert once asked him to “mend” the score of Naug : 
Marietta and paid him a handsome fee for the job. John Philip Sousa 
INTERNATIONAL MUSICIAN DECE 





sought him out to “fix up” his marches. Other composers made use 
of his skill as a musicai architect. D 
Then there are his compositions! Visit him today—this erect old 
man with the firm jaw, the rugged square face, and the keen eyes— 
and you'll find him in his studio surrounded by tools of his trade. 
A cello hangs against the wall, a violin lies on the table, a French 
horn stands, bell down, on a chair. And the scores! They fill the 
_| cupboards, spill over onto tables, are packed tight in closets, litter 
_| the tables and chairs, and are piled high along the walls. There are 
scores of orchestral works—Rip Van Winkle, Sleepy Hollow, The 
Headless Horseman. There are songs, sonatas, quartets, suites. There 
is an opera even. And there is “An American Symphony,” 1,000 pages 
of it! When a reporter ruffling the pages recently remarked, “This 
will take three hours to perform,” a smile lit up the face of Mann. 
“Yes, I suppose so,” he said, and then with a speculative tilt of head, 
“If it’s ever done, that is. Maybe someone will do it some day. Mean- 
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while, [ keep on working.” 








See and try a Blessing at your 
}| dealer's . . . or write for latest 
| catalog and name of nearest 
I | Blessing dealer. Address Dept. M. 















2" 900 ING COLE WAS A MERRY ‘OLD SOUL N 
BUT HE DEMANDED ) Lire Mase FROM HIS FIDDLERS THREE 
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Paul Wolfe, President of Local 655, Miami, Florida, has sent us another of 
his clever “live music” cartoons, shown above. It should be a real boost for 
“live music.” 


NOW ---BETTER THAN EVER 


KEATON MUSIC TYPEWRITER 


Faster—Stronger—improved Type 
Music writers and printers—to speed and ease 
your tasks—a machine designed solely to ty; 
precise music notation swiftly and cheaply 
The KEATON saves time, gives superior poh 





(Notes 1/2 actual <~@ 
size) = 








KEATON MUSIC TYPEWRITER CO. 
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tin BUC Oe GET THE FACTS! e 
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“-. Local 597, Medford, Oregon, is very happy over the excellent relations SLPRO & eee GUITARS 
Is Address a which exist between them and the Holland Hotel’s Wooden Shoe Lounge « VALCO’MFG 
2 eo Gy Stote and Restaurant, a new night club recently opened in that town. A three- 
when P to four-piece combo made up of members of Local 597 appears there 
914, eters Nome nightly. Fifteen members of Local 329 Culinary Alliance and Bartenders 
d in City ond State __ Union are also regularly employed. The smiles in the above photograph PIANO TUNING 
ee00e@00@0e0eee8eeo indicate how well management and unions get along together at the : hg | Boe 
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%% Sol Babitz, who as column- 
ist in the International Musici 
has through the past sixteen years 
presented valuable commentary on 
violin technique and history in 
his “Violin: Views and Reviews,” 
was guest lecturer on eighteenth 
century performance at the uni- 
versities of Princeton, Michigan, 
and Illinois during the month of 
October. In connection with the 
lectures, he gave recitals on an 
eighteenth century violin. 


¥%% Pianist Erno Balogh has ap- 
peared for ten consecutive seasons 
in the same concert series, that 
given at the Eastern Nazarene Col- 
lege, in Quincy, Mass. He played 
his tenth recital there within as 
many years on October 21, 1955. 


%& xX Approximately 3,000,000 per- 
sons saw “Symphony of the Air,” 
four-reel musical documentary 
during its first month of exhibition 
in Japan. The film shows the 
ninety-five-piece orchestra as it 
performed some months ago when 
it visited there. 


%x* Dr. L. G. Stanley’s Empire 
Orchestra of Albany, New York, 
has been going strong for fifty- 
three years with Dr. Stanley at its 
head the whole time—quite a rec- 
ord by any count. The ensemble 
gives some twenty-five impromptu 


“reading concerts” on Thursdays 
throughout the Fall and Winter in 
Dr. Stanley’s twenty - six - room 
house where “the latch string is 
always out” and refreshments are 
served. 

In the early days, it was a trio, 
but through the years one musician 
passed the word along to another 
and that musician would bring in 
still another. Thus a flute joined 
up, then a clarinet, then a trumpet, 
next a horn, a trombone, until an 
ensemble of orchestral proportions 
was rounded up. Practically all the 
members have contributed some- 
thing toward a library of music, 
until now the group has over 
10,000 complete orchestrations— 
enough parts to set up from forty- 
five to one hundred players. 

Members of Local 14, they have 


given a whole program of music 


every Thursday throughout the 
season for fifty-two years ! 


%& x The Concert Artists Guild, of 
New York City, has put itself on 
record as including in each of its 
forthcoming concerts at least one 
composition by a contemporary 
American composer. 


%% Joseph Eger has formed an 
ensemble, built around the French 
horn as the featured instrument 
and with supporting violin, cello 
and piano, and is now in course 
of arranging a tour for it. Works 
are being written (one by Peter 
Jona Korn) especially for the 
group. Mr. Eger for the past eight 
years has been solo horn with the 
Twentieth Century-Fox Studio Or- 
chestra, and has besides held the 
position of alternate first horn 


iz 
with the New York Philharma 
Symphony and solo horn with 
Los Angeles Philharmonic, 
wood Bowl and Israel Phi 


monic. 
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tex Alexander Brott, assi 
conductor and concert master @ 
the Montreal Symphony, has 
cently returned from conduct 
in Royal Albert Hall, London, hix 
“Royal Tribute,” a work commis 
sioned by the CBC in honor ¢ 
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Queen Elizabeth’s Coronation, Ke Alfre 
will shortly perform the Canadian {ocal | 
premiere of Aaron Copland: sania, c 
Third Symphony and of his om « rout 
work, “Analogy in Anagram.” a cereb: 
Born 

Alexander Brott yania, | 
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Painstaking 
craftsmanship 
sets the pace 
of Armstrong 
production. 
Quality is 

our only 


goal. 
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WOLFE TAYNE is the well 
known saxophonist with Ray: 
mond Scott on “Your Hit 
Parade”. He makes these fine 
custom grade French reeds in his 
own factory, with an all new 
special cut. Discover the differ- 
ence. Try Wolfe Tayne Reeds. 
At your dealer’s — or order 
direct if dealer cannot supply. 
Clarinet 25¢ + Alte Sax 35¢ 
Tenor Sax 45¢ 
Send postcard for new reed brochure. 
Sole International Distributor: 
Leer DECE 
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Alfred M. Metzger 


ALFRED M. METZGER 


Alfred M. Metzger, president of 
local 659, Lehighton, Pennsyl- 
ania, collapsed October 28 while 
em route to his work as a result of 
acerebral hemorrhage. 

Born in Weatherly, Pennsyl- 
yvania. March 26, 1901, he had 
msided in Lehighton for the past 
forty-five years, and had been a 
member of the Lehighton Men’s 
fand since 1924. He was serving 
fis fourth year as president of the 
hand at the time of his death and 
jad been instrumental in the build- 

and construction of a new 
band hall, which is now nearing 
completion. 

*Mose,” as he was known by 
@eryone, served several terms on 
the executive board of the local 
prior to becoming vice-president 
ig 1934. He assumed the office of 
president in 1936. 
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EDWIN N. HITCHCOCK 


Edwin N. Hitchcock, president 
of Local 662, Laramie, Wyoming, 
since 1929, passed away suddenly 
on October 31 following a heart 
attack. He was sixty-one years old. 

Mr. Hitchcock promoted the 
municipal band and assisted in 
establishing the band shell in 
Washington Park. Last February 
he received an award for outstand- 
ing service to the community in 
recognition of his contribution as 
a teacher (he had been an instruc- 
tor at Laramie High School for the 
past thirty-six years) and citizen. 

He also served for some time as 
vice-president of the local and at- 
tended the last fifteen Conventions 
of the Federation. 


WILLIAM R. FIEDLER 


William R. Fiedler, secretary- 
treasurer and business agent of 
Local 52, Norwalk, Connecticut, 
since 1931, passed away on No- 
vember 16 at the Grace New 
Haven Hospital. He was sixty-six 
years of age. 

He played with many old-time 
bands, including the American, 
Heine’s, Svec’s and Punzelt’s 


bands. His instrument was the 
drums, although he also played 
violin and alto horn in his younger 
days. 

Mr. Fiedler would have been 
with the local fifty years on June 6 
of next year. He held a gold card 
and life membership. He was a 
delegate to at least one Conven- 
tion of the Federation. 


GEORGE W. PRITCHARD 


Secretary-emeritus of Local 284, 
Waukegan, Illinois, George W. 
Pritchard, passed away at his 
home on November 9. He was 
eighty-one years old. 

He became a member of the 
local on May 3, 1903. As a drum- 
mer he traveled for several years 
with a show band and later had 
five bands operating simultane- 
ously, 

He was president of the local 
for seven years and secretary for 
forty-three years. Mr. Pritchard 
was a delegate to at least forty- 
three Conventions of the Feder- 
ation. He was also one of the 
pioneers of the Illinois Conference 
of Musicians and served as secre- 
tary-treasurer of the organization 


for several years. 

A birthday party in honor of his 
eighty-first birthday was given 
him on June 23, 1955, at the Swed- 
ish Glee Club. At this time a 
plaque was pesene him in ap- 
preciation of his long service to 
the local. Mayor Robert Coulson . 
extended the best wishes of the 
city. Jack Benny, who broke into 
the music business under Mr. 
Pritchard, also telegraphed a 
greeting saying: “Best wishes ancl 
always stay thirty-nine.” On this 
occasion President James C. Pe- 
trillo sent an official delegation 
from Chicago to represent him. 


LOCAL 327 MEMBERS 


Local 327, Baraboo, Wisconsin, 
reports the tragedy of the drown- 
ing of three of its members who 
were also members of the Badger 
Valley Boys Orchestra. A fourth 
young man also lost his life, all 
the victims of drowning when their 
boat overturned. 

On October 23, four Fingerhut 
brothers and Alfred Kelter, a . 
friend of theirs as well as a mem- 
ber of the Badger Valley Boys Or- 
chestra, left for a week-end hunt- 
ing trip on an island in the Missis- 
sippi River between Wisconsin and 
Iowa. A sudden river storm over- 
turned their boat. Russell and 
Marvin Fingerhut, another broth- 


(Continued on page forty-seven) 
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NEW Tonal Brilliance © 


H. CHIRON CO., Inc. © 


VIBRATOR reeds. 


are FIRST by CHOICE 
FOR SAXOPHONE and CLARINET 


10 Different Strengths 


BUY “VIBRATORS” 


Modern Design 
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... IT’S TIME FOR UNIVERSITY!” 


*WEEGEE, world famous 
photographer, author of 
“Naked City” and “Naked 
Hollywood” says, “WhenI 
first heard a University 
speaker it inspired me to 
make these photographs. 
Naturally, the clear, undistorted photograph 
represents University’s faithful reproduction.” 





Fortunately, Weegee can use his art to de- 
scribe his reaction to a University speaker. 
We, at University, can use only words, yet 
we find them so inadequate. How can 
mere words depict the quality of magni- 
ficent, concert-hall realism . . . or describe 
the way University captures the natural- 
nes of the bassoon, the richness of the 
clarinet and the brilliance of the triangle? 
They can’t! Yet University speakers and 
systems do have all these. ° 


MASTER 








How can a page full of words take the 
place of your listening . . . and hearing the 
most beautiful and life-like sound that 
modern engineering can produce. 

Don’t take our word for it. Listen for 
yourself, Such perfection is no accident— 
University has been designed with the bold- 
ness of mature engineering experience and 
built with the craftsmanship of a Swiss 
watchmaker—from our 8” speaker to our 
most elaborate “Decor-Coustic” system. 

Buy the best! Choose from a complete 
line of speaker and “Decor-Coustic” 
speaker systems. There’s one to fit YOUR 
budget and space requirements. 

For illustrated brochure on the world’s 
finest speaker systems write to Desk Y4. 


LOUDSPEAKERS, INC. 
80 South Kensico Avenue, White Plains, N. Y. 





DEAN : SENIOR : CLASSIC 
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*All University Speaker Systems are built 
on the exclusive ‘“Decor-Coustic” principle 
“Decor-Coustic” speaker enclosure de- 
sign, a University exclusive, achieves a 
perfect union of the most advanced 
principles of acoustic baffling and inte- 
rior decoration. University speaker en- 
closures are built by master craftsmen 
of the finest selected hardwoods and 
choice veneers, finished to accent their 
rich, natural beauty. The use of fully- 
braced, %4” wood throughout, ensures 
rigid vibrationless joints to provide 
buzz-free, concert hall realism. 
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mar Manor, Md. . . . Pianist 
Violet Sheldon has just com- 

a six-month engagement at 
the Mayfair Restaurant Cafe of 
All Nations in Washington, D. C. 


WEST 

Banjo ace Billy Marquette is 
paying night clubs, fairs, tele- 
vision shows and army camps 
throughout California . ... The 
Hyatt House in Los Angeles, 
(alif., continues Bob Emmett 
(rowley’s special organ stylings 
—“Music With a Heartbeat.” ... 
lucia. Pamela is now appearing 
at the Fresno Motel Cocktail 
lounge and Toreador Room, Fres- 
no, Calif. . . . Charles Ross has 
rsumed his stay at the Brass 
Rail in Santa Monica, Calif... . 
Organist Juanita, accompanied 
by drummer Tomy Clark, round 
ut their return engagement at 
the Smoke Tree Supper Club in 
Twentynine Palms, Calif., in 
Jamary . . . Ozark Red Murrell 
broadcasts six nights a week over 
radio station KYA, San Fran- 
cisco, Calif... . Curley Gold and 
his Texas Tune Twisters continue 
their tour of veterans’ hospitals 
throughout the state of California 
... Marie” is doing a solo piano 
engagement at the Lucca Restau- 
rant in Richmond, Calif. . . . 
lohn McDonald has Bill Carter 
ind the Home Town Boys work- 
ing two nights per week at the 
Riverbank Club House, Modesto, 
(alif. . . . Chester Smith and 
his Country Band are currently 
touring northern California. 


Dick Spain and the Rogue Val- 
ky Boys perform every Saturday 
tight at the Oasis Ballroom in 
lagle Point, Ore. . . . In Portland, 
Ore, Tiny and his Wranglers 
jay for dancing on Saturday 
tights at Tiny Dumont’s Park 
... Roger Crandall’s Barn Dance 
boys operate in and around Kel- 
», Washington. 

Jimmy Heap and the Melody 
Masters Western Band are tour- 
ing the state of Texas, as well as 
acting as staff band at radio sta- 
tion KTAE in Taylor, Texas. 

Singer-pianist Bob Petti at 

Sands Hotel in Phoenix, 


Ariz., indefinitely. 
AL OVER 


Al Postal recently celebrated 
lis fifteenth year as band leader 
... Drummer Frank Schalk is 
tatured with the De Waldos 
lternational Circus and Review 
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Where They Are Playing 


(Continued from page sixteen) 


..+ Joe Jones, fronting a six-man 
crew plus a male vocalist, is on 
the road touring through the 
midwestern states . . . Other 
groups currently touring the 
country are Little Jimmy Dickens 
and his Country Boys Band, Fa- 
ron Young and his Country Dep- 
uties Band, and Ann Jones and 
her Western Sweethearts. 


Richard Moser began a long- 
term engagement at the New- 
Swiss-Chalet at San Juan, Puerto 
Rico, December 1. 


In January of 1949 Karl Lar- 
son, a guitarist, a band leader 
and a member of Local 343, Nor- 
wood, Massachusetts, suffered the 
loss of his arm in an accident in 
a mill where he was employed 
during the day. Larson had lived 


for his music and for a while he 
was completely at a loss. But he 
picked up courage and before the 
year was out he and Larry Cobb 
(another guitar player) had de- 
vised a bass fiddle with a mechan- 
ical string plucker. It didn’t go 
too well—but they are continuing 
to work on it. Next they started 
perfecting an electric steel guitar 
that could be played with one 












Pees, Pe, 3 


Left to right: Eddie LeFebvre, 


: lites Red Gugliotta, saxophone; 


hand. This came out better. Lar- 
son formed his band, rehearsed 
it, was auditioned and hired. He 
stayed at the first club for almost 
a year, playing at least two nights 
a week to capacity crowds. Some 
miscellaneous dates followed. At 
present he is settled at another 
popular club for the season. It 
took him just six years to make 
his comeback. 











leo Tetreault, drums; Kari Larson, electric guitar and leader. 








Professionals have been waztting for! 


Compact in size, practical in price, yet 
almost unbelievable in range, scope, 
and variety of musical effects... the new 
Baldwin Model 45 more than meets to- 
day’s demand for the better, richer, purer today’s highly tone-conscious pu 
tone, exciting musical effects in organ come miles to hear! 


See your nearby Baldwin Dealer .. . or write... TODAY 


| The NEW BALD ] N ELECTRONIC sate and local taxes, 
| Model 45 W ” 


ORGAN 


THE BALDWIN PIANO COMPANY, DEPT. iM-125 CINCINNATI 2, OHIO 


music. Resonant organ tone, sparkling stops... four couplers. 
orchestral effects of utes, clarinet, oboe, od aineainde 

sax, strings...theatrical tibias...all 
amazingly easy to weave into music fication...completely 





Two full 61 note manuals 
..25 pedals...Stand- 
ard controls. 


Nineteen independent 


selective tone control 


Self-contained ampli- 


blic will portable. 


As little $99}50 


down as 
—liberal terms. Slightly 
higher at distant points 














SYMPHONY AND OPERA 


(Continued from page thirteen) 


December 19, 1955, will mark 
the fifth annual Christmas 
telecast of the Burbank Sym- 
er Orchestra over KRCA-TV from the 

-B.C. broadcasting studios in Burbank, Cali- 
fornia. The Burbank Symphony, which cele- 
brates its twelfth birth- 
day in February, 1956, 
is sponsored by the 
City of Burbank and 
the Burbank Sym- 
phony Association. Its 
conductor is Leo Da- 
miani . . . Handel’s 
Messiah will be the 
Yuletide offering (De- 
cember 16, 17) of the 
Cincinnati Symphony. 
Thor Johnson will di- 
rect, besides the orchestra, a 500-voice 
choir made up of a combined high school 
chorus and outstanding oratorio soloists .. . 
Another orchestra to present the great Handel 
oratorio is the Atlanta Symphony under 
Henry Sopkin . . . The Royal Conservatory 
of Music of Toronto will perform Menotti’s 
Amahl and the Night Visitors at Hart House 
Theatre December 27-31. Principals of no 
fewer than 261 public schools in Toronto 
were asked to recommend students as possible 
“Amahls,” and from these suggestions was 
chosen the boy who was to take the principal 
role . . . The Christmas concert of the Phila- 
delphia Orchestra student series will feature 


CHRISTMAS 





“The Singing City,” with Elaine Brown, of 
Temple University, as choral director . . . At 
its December 17 concert The Little Orchestra 
Society, of New York, under the baton of 
Thomas Scherman will present a musical 
fantasy, “The Tree That Found Christmas,” 
book and lyrics by Joe Darion, music by 
George Kleinsinger . . . “The New Light,” a 
Christmas cantata, will be again presented by 
the Knoxville Symphony this month. Written 
especially for this group, it was first per- 
formed last year . . . One of the series of con- 
certs of the Atlanta Symphony sponsored by 
Colonial Stores, Inc., of Atlanta, Georgia, was 
a Christmas program presented on December 
4, in which the Atlantic Symphony Chorus 
and a 300-voice elementary school chorus par- 
ticipated. 


A prize of $1,000 is being offered 
PRIZES by the Chicago Symphony Orches- 

tra and performance under the 
baton of Fritz Reiner for a major orchestral 
composition about twenty minutes in length. 
For further details write the Chicago Orches- 
tral Association, Orchestra Hall, 220 South 
Michigan Avenue, Chicago . . . On November 
2, “Symphonic Movement” by Leon Stein was 
given its first performance at Midland, Mich- 
igan, by the Dow Symphony Orchestra con- 
ducted by Wilford Crawford. This work was 
co-winner of the $1,000 award in the Mid- 
land Foundation National Contest of 1955... 
Winners of the National Symphony Orches- 
tra’s twenty-fifth anniversary composition con- 
test sponsored by the Lincoln and Therese 
Filene Foundation are Dr. Walter Harley 


($300 in the overture category, limited 

residents of the Washington area within fj 
miles), Clifford Taylor ($1,000 in the exte 

ed piece category), and Dr. Maurice Wes 
($2,000 in the symphony category) . . . Ho 
ard Mitchell, conductor of the National Sy, 
phony Orchestra, was named recipient of 
National Music Council award as the condy, 
tor who had done the most for America 
music in the 1954-55 season. 


The Waukesha (Wisconsin) Syp 
CHORAL phony Orchestra and the Mj 

waukee A Cappella Choriste 
presented Beethoven’s Ninth Symphony und 
the baton of Milton Weber November 23, with 
soloists Lois Marshall, Rosemary Kuhlmam 
Wesley Dalton and Donald Gramm. Now in 
its twenty-third season, the choir, a 150-mem. 
ber group, have during the past several yea 
been under the direction of Donald F. Mohr. 
It has made a definite place for itself as op 
of the permanent activities in the cultural life 
of Milwaukee and of Wisconsin. 


During its twelve-week tour, begin, 
ning January 2, the Boston Pop 
will have as soloist Ruth Slenezyn 
ska. The concert master will be David Mop. 
tagu . . . The Hart House Orchestra, Boyd 
Neel, conductor, toured the United States and 
eastern Canada in late October and Noven- 
ber . . . During the current month, Alfred 
Wallenstein is in London conducting the BBQ 
Symphony Orchestra in sixteen radio and 
television concerts. 
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O-TONE 


The New Sensational 


ACCORDION 





Attaches to Piano or Or- 
gan. Blends perfectly with 
Combos or Bands. Plays melo- 
dies and full chords. 
sets of fine hand-made Swedish 
steel reeds. Eleven finger-tip switches. 
Knee or foot-pedal volume control. 
Electrically operated. Weight 25 Ibs. 


For Full Information and Demonstration Write: 
ACCORDIO-TONE 
1697 Broadway, Suite 606 
New York 19, N. Y. 
Phone: Circle 6-0020 


KEYBOARD 
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PISS 
Sam 
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OODMAN 






WITH PIANO ACCOMPANIMENT 


Contents : 
Taking A Chance On Love © 

The Wang Wang Bives © 
Vibraphone Blues 
Sing, Sing, Sing 
Whispering 


Tiger Rag 

One O'Clock Jump 
Don't Be Thot Way 
Stompin’ At The Savoy 
The Darktown Strutters’ Ball 


Price $1.5 


enth Avenue 
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FOR THE MAN WHO IS WILLING TO PAY 





Ju Hose whe wont 
compromise with quality... 





A LITTLE MORE FOR THE 
Finest in (lothing 
STYLED FOR FASHION ana EASE 


FULLY LINED — YEAR ROUND SHANTUNGS 
SIZES 34-46 — SHORTS — REGULARS — LONGS 





ORDER NOW OR SEND FOR SWATCH BOOK MATCHING 
SLACKS 
22 95 24 SHADES TO CHOOSE FROM 10.50 
2 











 Beadleigh 


79 Fifth Ave. 
NEW YORK 10,N.Y. WAtkins 9-7575-6 
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CHANGES OF OFFICERS 

Local 97, Lockport, N. Y.—President, 
frederick K. Buckholtz, 102 LeVan 
Ave. Secretary, Wallace Leo Volk, 30 
Niagara St. 

Local 674, Covington, Va.—President, 
George Cardini, White Sulphur Springs, 
1) Symi # Va. 
ie eee ae 


oriste WANTED TO LOCATE 


y under Hodge, George L., trumpet and piano. 

3, with formerly leader of 341st Infantry Band. 

mann Kindly notify Roland Kohler, Treas- 

y . mer, Local 8, A. F. of M., 1714 North 
OW Inf ith St., Milwaukee 5, Wis. 

()-mem- 


I yea 
Mohr. 
as one 

ral life 





WANTED TO LOCATE 


Candy, Louis, bass, former member 
local 168, Dallas, Texas. 

Small, Kenneth M., member Local 
(63, Gloversville, N. Y. 

Wolfe, Lewis H., former 
local 802. New York, N. Y. 
Anyone knowing the whereabouts of 
te above is asked to communicate 
etistely with Leo Cluesmann, Sec- 
mary, A. F. of M., 220 Mt. Pleasant 
Ave, Newark 4, N. }. 
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IMPORTANT NOTICE 
WARNING 


T. Texas Tyler stands erased from the 
Federation. Members are warned that 
playing for or with him subjects them 
a penalty for violation of the laws. 
leo Cluesmann, Secretary, A. F. of M. 


PLACED ON THE NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 
wation of Musicians either severally or 






jointly : 

lester Warren Holdman, Brawley, 
Galif., $300.00. 

Freeman-Siegel Artist Corp., Holly- 
wood, Calif., $180.00. 

Green’s Buckeye Dance Hali and 





LF. Green, Redding, Calif., $61.37. 
Jamptown and Charles (Chinky) Na- 
liz, San Francisco, Calif., $2,283.00. 
White Circle Inn and Mrs. Mattie B. 





Shans, Cedar Grove, Panama City, 
Ma, $150.00. 

Royal Peacock Club, S. A. Slaughter, 
—_—fQ§tnager, Mrs. Carrie Cunningham, 
=m @omer, Atlanta, Ga., $365.00 

Rocky Hodges, Savannah, Georgia, 

£100.00. 

ay Hicks, Indianapolis, Ind., 
11.40. 


_ Pump and Fozee Yared, Grand 
lipids, Mich., $370.00. 


Jay Lurye, Duluth, Minn., $1,090.00. 
William Walker (Raymond Wil- 
lms), Somerville, N. J., $120.00. 


Anthony Sammarino, Brooklyn, N. Y.. 
40. 

Imps, Inc., and Ben Gradus, New 
York, N. Y., $170.96. 

= Sage, New York, N. Y.. 


Textile Workers of Bridgeport, Archie 
President, New York, N. Y 

1125.00. 

Yankee Inn and 


‘kron, Ohio, $286.65. 


George Zenallis, 


> Hungarian Village and Guy M. Sano, 
Dayton, Ohio, $126.10 
Sooner Inn, Mrs. Lois Rogers, em- 


Moyer, Clinton, Okla., $157.00. 

Rustic Pine Tavern, Robert H. Har- 
lt, employer, Dubois, Wyo., $450.00. 
Dick Davis (Kleve), $63.6). 
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cl Official Business compitn 10 DATE 


DEATH ROLL 


Wis., Local 327 — Russell 


Baraboo, 
Marvin Fingerhut, Alfred 


Fingerhut, 
Kelter. 

Bethlehem, Pa., 
Berger. 

Boston, Mass., Local 9—Walter C. 
Bell, Chas. E. Goodwin, Harry F. Cade. 

Cincinnati, Ohio, Local 1—Missouri 
Kinney, Otto Berger, John M. Jennings, 
Bud Berliner. 

Chicago, Ill., Local 10—William Han- 
non, Fritz F. Carlson, Andrew Panico, 
Bernard J. Czapski, Wm. M. Wollpert, 
Thomas W. Sherman, Joseph Santucci. 

Detroit, Mich., Local 5—Chas. F. Hor- 
vath, Wm. T. Lockman, Wm. F. Pioch. 

Daytona Beach, Fla., Local 601— 
Ernest G. Faulkner. 

Gloversville, N. Y., Local 163—Frank 
Brower. 

Halifax, N. S., Canada, 
Harry Dean. 

Indianapolis, Ind., Local 3—Kather- 
ine Gibson. 

Jersey City, N. J., Local 536—Gio- 
vanni Pona, James F. Cassidy. 

Lexington, Ky., Local 635 — 
Johnson. 

Los Angeles, Calif., Local 47—Robert 
E. Ziegler, Fred Grabow, Jean Perkins- 
Sessions, Wm. Henry Fricke. 

Milwaukee, Wis., Local 8 — Samuel 
Gunzburg, Albert Mueller, Walter Paul- 
bicke. 

Minneapolis, Minn., Local 73—Wm. 
Wessale, Clarence R. Johnson, John 
Marty. 

Montreal, Que., Canada, Local 406— 
Oswald E. Dauphinais. 

Newark, N. J., Local 16— Chas. E. 
Brennand, Louis Bianchini. 

Pittsburgh, Pa., Local 60—Michael J. 
Brown, Jr., Theodore H. Fritzges, 
Mitchell S. Dziekan. 

St. Paul, Minn., Local 30—Albert E. 
Myers, John Marty, Wm. Wessale, 
Clarence R. Johnson. 

San Francisco, Calif., Local 6—Frank 
Fragale, Harold E. Schneringer, Ralph 
Neville, Angelo Tveitmoe. 

Tulsa, Okla., Local 94—Delmer R. 


Rees. 

West Lafayette, Ind. Local 162— 
Lawrence J. Mackey. 

New York, N. Y., Local 802—Elaine 
Kessler, Bernard Salerno, Grover Wm. 
Christern, Charles (Balog) Benci, Jack 
Farowitz, Charles G. Grieco, Fred Gra- 
bow, Oscar Shatz, Isidor Less, Serge 
Kouchnareff, Paul A. Migan, Diana 
Sarkiss, Joseph Schmaltz, Irving Solo- 
mon, Ernest Zickler, Marcey Weinberg, 
James F. Cassidy, Detlef Hansen, 
Michael Hoffman, Harry Littmann. 


Local 411—James A. 


Local 571— 


W. K. 





>ON NATIONAL UNFAIR LIST 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 
Conn. } 

This band plays engagements 
throughout New England, New York, $ 
and Pennsylvania. Some members § 
of the band are suspected of hold- 
ing membership in the Federation. 
$ ~=Locals should report any knowl- 
> edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
>and organizations where they have ‘ 
engagements that they are not in 


> 





“Latest Woodwind Accessory” 








if you are not completely 


or money order for $2.35 ond receive postpaid 








The “Windsor Master Set” pba" 


R.L. WINDSOR CO. 
WOODWIND SPECIALISTS 


909 Emerald Street Etkhart, indiana 
Phone: 3-4626 




















16 PAGES OF 6THS, 7THS, 
$1.00 COMBINATIONS, 


Copyright 1953 By PAUL A. BIGSBY 


60 MODERN TUNINGS 


FOR EIGHT STBING STEEL GUITARS 
Sent Postpaid Anywhere in the U. S. or Canada o ge of $1.00 Cash or Money Order. 


pete East Phiox St., Downey, Calif. 











A “SELF-INSTRUCTOR” BY 


To comply with y requests for a 
sisgiate, Seesioed wack od ot 2 week ia = wes 

ey, 
tion will be derived. A thoro h kn 
Instructor for the price of a 
JOSEPH A. HAGEN - - 





COMPLETE COURSE ae ae 


a Editor of Musical Theory for “The |! 

the work 
same 

personal Toso harmony may now be had from this Sell 





as these obtained tn tadicideal inave?: 


ry WEBSTER AVENUE, PATERSON, N. J. 














MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
§,000 Titles, 100 Classifications, 300 Shows, 
64 Pages. 
# A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including “The Song 
Histories of Favorite Composers’. 
% “Song Hits through the Years’... 
outstanding songs of each year, from 
Gay-Nineties to the present day. 
SEND FOR YOUR 
copy TODAY $1.00 
50c Edition Also Available 





36 Cornelia Street, Brooklyn 21, New York 
Or See Your Local Music Dealer 











§ good standing with the Federation. | 








Buy Your EXTRA Bonds Now! 








PAT. 
PEND. 





$15.95 


Carrying Bag—$3.50 
The natural beat of your foot will pro- 
vide a terrific thythen for those Latin 
numbers, and you can play your own 
instrument at the same time! Sturdily cea- 
structed of gleaming chrome, pe a dened 
and the finest maracas. 
MFG. & DISTRIBUTED BY 


SUNNYSIDE MUSIC 


41-26 Queens Bivd. tL. |. City 4, N. Y. 




















ARRANGING 





Profitable Branch 
of your Musical Skill 


TV now greatly broadens the horizon for 
top-notch arrangers, just as radio did. . . 
and the big fees go to those capable of or- 
chestrating for any number of instruments. 


University Extension Conservatory’s con- 
venient HOME STUDY Harmony and Ar- 
ranging Course is simple yet thorough in 
every way with all the tricks of 
modern arranging drawn from the experi- 


ence of leading men the country over. 
ENROLL TODAY. Study at home in your 
spare time. it’s the quick, inexpensive 


way to get on the road to high pay. Send 
right now for free Catalog and illustrated 
sample lessons. No obligation. 








| University Extension! 
‘CONSERVATORY | 


DEPT. A-833, 2000 SOUTH MICHIGAN 
CHICAGO 16, ILLINOIS 


1 ' 
' ' 
' i 
: (CO Harmony [) Dance Band Arranging [) Voice ; 
| Piano, Teacher's Normal Course Violin 1 
1 Piano, Student's Course Guitar 1 
' Pub. School Mus. (Beginner's) Mandolin 4 
' Pub. School Mus. (Supervisor's) Clarinet 4 
‘ Ear Training & Sight Singing () Sax 1 
' His. & Anal. of Mus. Cornet-Trumpet ry 
' Adv. Composition Prof. Cornet-Tpt. 4 
1 Dbie. Counterpoint LJ Choral Conducting 4 
' 1 
' ' 
' ' 
' ' 
' ' 
! ' 
' ' 
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Age 


State 


Music Experience 





ALBE’ 


. x . = >» 4 . 
Be tee Paes ofl 
ve ae Bue srs EJ 
DALBEY’S OILS 


have been serving the most critical musicians 
for over 50 YEARS. 


For TROMBONE or VALVES with dropper. 
Your music dealer will supply you. 





—— 





PIANO TUNING PAYS 


Independent Profession 
AT HOME 


Learn thi 
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| Suspensions, Expulsions, 
Erasures, Terminations 


ERASURES 


Boston, Mass., Local 9—Samuel Wasserman, Paul 
‘Richard Markle, Henry Gilsdorf. 

Baton Rouge, La., Local 538—Harold Aacen, 
Richard C. Alexius, Robert S. Baker, Jr., George 
D. Bradford. 

Cleveland, Ohio, Local 4—James J. Asbury, 
Benny C. Avellone, Louise Barber, Walter Breese, 
Charles G. Campbell, Opal Campbell (Pat Hay- 
mans), Brooks Caperton, Mike F. Clark, Robert 
Delis, E. James Dignan, Jr., Betty Fitch, Woodward 
E. Guidry, Jr., Charles Luther Handy, James Har- 
ris, Robert Kolnsberg (Collins), Frank J. Kramer, 
George Lexington (Larry Turner), Charles J. Naro, 
Robert N. Olton, Thomas Repasky, Joseph Riola, 
Edward Robinson, Glenn Rowell, Louis C. Shelton, 
Frank W. Stroebel, John R. Tankovich, Robert 
Tankovich, Melvin Voelker, William Werwage 
(Bill Warren), John A. Ziga. 

Cincinnati, Ohio, Local 1—Donald Crowe, John 
Toohey, Gilbert Sanford, Anne Bennett Davis, 
Gabriel Cornella, Fred Wilcoxon, Roy Myers, 
Richard Rohmann, Robert Beane, Leonard Wagner, 
Cedric Adams, Donald Marcase. 

Colorado Springs, Colo., Local 154—Louis G. 
Clementi, John L. Corn, A. J. Hall, D. L. Pressley. 

Fairbanks, Alaska, Local 481—Tommy Nallette. 

Kingston, Ont., Can., Local 518—J. D. Bertin, 
H. W. Bradley, Ken Burrell, Cathy Bishop, Al. 


M. Boliska, Walter Griffen (Johnny Thorne), 
Robert G. Manson, Chesley G. Harris, W. J. 
Cameron, Justine McGrath, Barney O'Connor, 


Dyke Parker, Gerald Ratcliffe, Albert A. Saunders, 


Ron Scott, Ken Vallier, N. Yail. 

Los Angeles, Calif., Local 47—Floyd Dixon, 
Tommy Duncan, Marshall (Dick) Fox, Sherman 
Hays, Joe Houston, Jack Joyce, J. D. Nicholson, 
Oscar Pinecira, Chuy Reyes, Luis Rivera, Max 
Roach. 


Long Beach, Calif., Local 353—Dick Gallagher, 

Miami, Fla., Local 655—Mary Kay Hertweck, 
Robert J. Hartline, Bert J. Heller. 

Newark, N. J., Local 16—Emerson Yearwood, 
Robert Banks. 

Plainfield, N. J., Local 746—Frank Viohl. 

Roswell, N. M., Local 640—Beverly Zane Beck, 
Carrol Bundrant, Lonnie Campbell, William Cox, 
Rudy Esponiza, Pat Esponiza, Garmer Hays, Jay 


Jaumtte, Pete Newman, James A. Pope, Arthur 
Phelps, James E. Pack, Jim Price, Dub Purvis 
Bobby Rhodes, Ed Salsman, Melburne C. Scott, 
Walter Tomlinson, Bob Tucker, Melvin C. Walt- 


man, Joe Walker. 

San Jose, Calif., Local 153—Philip Becker, James 
Holderfield, John Emery, John Henderson, Jay 
Kanney, Wait Nagle. 

San Leandro, Calif., Local 510—jessie W. An- 
ders, Augustine Botelho, Herman C. Brasiel, Del- 
bert Henson, Joseph R. Lario, John H. Linnell, 
Sr., Bill Mohawk, Stanley Rocchi, Raymond Ybarra. 

San Francisco, Calif., Local 6—William Leava- 
ditis, Richard Gray Frost, Alexander Onopiuck, 
Barry Durkee. 

Toronto, Ont., Canada, Local 149—Don Ayles- 


bury, Vivienne Bailey, Arthur Ball, Norman E. 
(Ted) Barrett, Thos. J. Barton, Miss Jessie Bates, 
Albert Beamish, Bernie Black, Herbert Berkis, 


Victor W. Brinkman, Norman Buzzell, Thos. Care- 
sani (Tommy Carr), Fred Carr, Robert Carr, Caro- 
lyn C. Cheslock (Connie Cheslock), Philip Col- 
lins, Julius Constant, Richard B. Crowe, Robert 
Darroch, John Dick, Robert Cecil Dunsby, A. 
Filefson, Heinz-George Espert, Betty Anne Fisher 
(Byfield), Jack Fisher, Albert Flaherty, Ruth M. 
Gaynor, Earl Harry Grossman, Nat Grupstein, 
Marilyn Hall, R. S. Hately, Irene Haydou, G. L. 


Hicks, Harvey Hurlbut, Gren W. Juniper, Zieg 
Kay Kao, Otto Karwelat, Albert H. Kennedy, 
Lubka Kolessa, Herbert Leewood, Thos. Legate, 


Douglas Livingstone, Derrick McCormick, Adrian 
McCrea, Helen McHugh, Allan McCallum, John 
A. Mayson, Ivan W. Monk, Noreen Nimmons 
(Spencer), Grant (Pee-Wee) Norton, Barry Phil- 
lips, John Redmon, Gordon D. Rushworth, Wm. S. 
Rushworth, Harold (Dick) Russell, John H. Sav- 
age, Sid Shore, Mark Sinden, Fred J. Smale, 
Donald Bruce Snell, Albert (Al) Spina, Ulderico 
Torella, Alexander Turner, Louis Wahl, Peter Wal- 
cher (Peter Walker), Gilbert A. Wallace, John Wat- 
son, Wm. H. (Bud) Weeks, John Wein (Wayne), 
(Guitar), James Welch, Harry Wiseman, Eldon 
Woodcock, Daniel Zealley. 

Washington, D. C., Local 161—Gertraud M. 
Allis, Warren F. Busby, William B. Ewers, Charles 
H. Fisher, Miguel Perez Garcia, Robert L. Gordon, 
Okey B. Howell, Fred E. Johnston, Wm. W. 
Lesniak, Jess Marshall, Kingsley O. Mowbray, 
Joseph P. Niland, Wm. D. Phillips, Irene Scott, 
Jim Scott, Donald E. (Blackie) Skiles, Norman J. 
Turner, Miguel (Nato) Vega, Alan W. Waite, 
Guy V. Waterman. 

New York, N. ¥., Local 802—Virginia Louise 
Angelo, Leo Mosely, Reginald T. Ashby, Richard 
Durant Cary, Erroll Garner, Steven A. Gibson, 
Alexander Kallo, Thomas S. Roberts, Bennie Green, 
Sonny Rollins, Timmie Rogers Ancrum, Bernie 
Cummins, Clarence H. Palmer, Maxwell Lemuel 
Roach. 


SUSPENSIONS 


Augusta, Ga., Local 488—Charlie Faircloth, W. 
H. Sizemore, Foster T. Utley, Al Clark, Howard 
Hobbs, Sammie Jackson, Louis Madison. 





Bethichem, Pa., Local 411—Ralph C. Bruce, 


Elliott W. Cheney, Jr., Edmund H. Wilkinson. 

Danv:-lle, Ul., Local 80—Norman Dearth, Ernes- 
tine McDuffy, Marjorie Shurr, Max Smock. 

Elizabeth, N. J., Local 151—Louise Boyce, 
Orlando Londino. 

Ithaca, N. Y., Local 132—Robert Banficld, An- 
drew Crisanti, Carl Diehl, Elliott Galkin, Bruce 
Griffing, Scott LaFaro, Chas. Messina, Wm. Nicker- 
son, John Parker, Delos Ryant, Don Biederman, 
Ray De Sio, Wm. Egan, Jr., Robert Gerlach, Robert 
Hurlbut, David Loeser, Don Morelli, Roger Paol- 
angeli, Tony Petite, George Woodin. 

Jersey City, N. J., Local 526—Peter Aldigheri, 
Salvatore Amato, Frank Baffa, Peter Barbero, James 
Batmasian, Lee Brook Beal, Daniel Chudik, Pat De 
Maria, Walter Deubert, Evie Dodis, R. Ellentuck, 
Milton Entzminger, Anthony Ferrara, Dominick 
Garippa, Victor Gioia, Matty Golizio, Louis Go- 
mez, Ray Kaprelian, Jessie G. Levine, Scott Mc- 
Adam, Charles McLaughlin, Stanley Majewski, 
Ray Naschak, Jerome Pearlman, Sal Petrane, 
Secondo Proto, Sebastian Pullano, Joseph Puso, 
John Ragusin, John Randolph, Robert Rix, George 
Salvati, Edward Scheib, James Spidella, Robert 
Spinoso, C. Traficanti. 

Lafayette, Ind., Local 162—Rupert Cox. 

Long Beach, Calif., Local 353—Wm. R. 
strong. 

Minneapolis, Minn., Local 73—George Maddock, 
Earle L. Williams, A. Russell Barton, Hillard 1. 
Brown, Louis Carlini, Bruce Dybvig, Marleen O. 


Arm- 


Forsberg, Oscar G. Frey, Norman Haley, Howard | 


N. Hogan, Lloyd A. Jackson, Shirley G. King, 
Woodrow Larson, Dwight Malcolm, Dorothy A. 
Mallery, Victor Paskvan, Gloria G. Rice, Irvin T. 
Sisk, Kenneth P. Trisko, Eugene P. Vuicich, Jack 
E. Weizel, Russell A. Whalen, Ralph Yates. 
Milwaukee, Wis., Local 8—Jjohn Lundstrom, 
Wm. Bloedorn, John Gardipee, Walter Ketchum, 
Raymond Leidy, Nick Nikiforakis, David Riemer, 
Thomas Shackton, Anthony Tarantino, Patrick 
Savasta, Anthony Martorano, Ralph Ebler, Jack Gil- 
bert, George Kirkland, Donald Lucas, Dawn Per- 
kins, Albert Schlederer, Robert Steed, James Wer- 
ner, Robert Grams, Robert Berghaus, John Garcia, 
Roman Katzer, Lawrence Krimmer, John Mater, 
Edward Rehfeld, Judith Schwabe, Richard Story. 
Meadville, Pa., Local 344—Richard C. Abbey, 
Howard Armstrong, Howard M. Bollard, William 
Fowler, Richard C. Fanning, Glenn McCain, Mav- 
rice Reichel, Lester Roberts, Clarence Tessmer. 
Mt. Vernon, Ill., Local 465—Donald Bullock, 
Elzie Hickey, Stanley C. Locke, Omer White, 
Lewis Hutson, Ray Russell, Oscar Wolfe, Norma 
Cole, Dick Foster, John W. Green, Charles W. 
Gregg, Eddie James, Mrs. Merle McCormick, Robert 
N. Smith, Luther Beppler, Phil Buford, Harry 
Elliott, Ottie A. Hensley, Buddy Howell, James 
Langdon, Lee Roy McKinzie, Charles Posey, Paul 
Trovillion. ® 
Montreal, Que., Canada, Local 406—Nino DeSan- 


Martino, Robert Majeau, Robert Grinsell, Ray 
Hebert, Ernie Jackson. 
Memphis, Tenn., Local 71—Glenn McCool. 
Newark, N. J., Local 16—jJames B. Anderson, 


Don F. Armento, Robert Banks, Edwin Becken- 
thal, Richard Becker, Julian Bemko, Swinton Car- 
ter, Frank Chamberlain, Geo. D. Comerci, Arthur 
E. Crooks, Charles DiCataldo, Russell Hixon, Cal 
Hughes, Mary Jordon, Howard Lange, Walter 
Langley, Charles Mikulik, Johnny Mills, Martin 
Scolnick, Samuel Stein, Wm. A. Thurman, Lloyd 
Turner, Leamon Wiley, Clasters Young, Marilyn 
Zigenfus (Lawrence). 

Norfolk, Va., Local 125—Charles Taylor, Charles 
Kello, Roy T. Boylan, Charles Reynolds, Douglas 
Wray. 

Ottawa, Ont., Canada, Local 180—Bert Adkins, 
Louis Berube, Keith Bedford, Bailey & Bramwell, 
Horace Blanchette, R. Blagden, Virginia Capers, 
Cecile Cavill, Wilfred Charge, Kelvin Clowes, 
Leopold Corbeil, Anthony D'Angelo, Phillip Dubin- 
sky, Abe Dubinsky, Harold Fairchild, David Pippy, 
C. B. Rock, Bill Shepherd, Aurele Groulx, Gerald 
Lobbe, Luella Lusena, Mickey Maguire, Eugene 
Kash, L. Brisbois. 

Orlando, Fla., Local 389—Byron C. Baird, Roy 
D. Colwell, Henry Grad, Helen Boulanger, De 
Wayne Fulton, Charles Ikerd. 

Plainfield, N. J., Local 746—John Balicky, Bunny 
Charles, Mary Griffin (Madeline Bock), Edward 
Dragon (Witie Carson), Michael Ferrante, Joseph 
Flanning, Nick Fortunato, Wm. Hadley El, Paul 
Izzo, David Karner, Richard N. Kimble, Francis 
Librandy, Anna D. Mack, Raymond Martini, Rich- 


ard Moore, George Platt, Carmin Rocco, James 
Stevens, James Velitre, Anton F. Pentz, George 
Cook, James Mangini. 


Peoria, Ill., Local 26—Robert E. Berry, George 
A. Cobb, Norman Davis, Wm. O. Davis, Glenn W. 
Doss, Richard W. Engelbrecht, Minnie G. Fanning, 
Donald E. Howard, John T. Howe, John E. Jones, 
Bernard P. Kouri, Billy Joe Moore, Rosemary W. 
Parks, Edw. J. Peters, Jr., Franklin Pierce, Eugene 
R. Robards, Robert E. Vann, Albert White, Jack 
K. Wiison, Louis W. Winter, Alvin J. Woods. 


Pittsburgh, Pa., Local 60—Angelo Gurgiolo, 
Bernard Armstrong, Harry L. Bush, Jr., Robert 
W. Cooper, John S. Dickson, Clifford Galbraith, 


Joseph Garasic, Nicholas D. Gyure, Wanda Heisel, 
Herbert Krebs, Gunther Lynn, Thos. W. Murphy 
Lewis P. Petitta, Paul K. Prozesky, Joseph Rizzo, 
Jos. J. Snyder, Jr., Thomas H. Tedesco, Ronald W. 
Watson, Mark Pancerev, Fred E. Balzer, Henry 
A. Staniszewski. 

St. Paul, Minn., Local 30—Ishaq S. Arazi, A. 
Russell Barton, Willie H. Brewer, Jr., John C. Bul- 
lard, John W. Clair, Bruce H. Dybvig, Stanley B. 
Dyer, Eugene A. Ernst, Lyle D. Gutsche, L. 
Clifford Hedeen, Clarence J]. (Cal) Heine, Edw. S. 
Hemauer, Jr., Sebastian J. Hernandez, Frank J. 
Hufmeister, Robt. M. Holland, LeRoy J. Karg, 
Raymond A. Komischke, George S. Lewis, Duane 
K. Luypen, James E. McGovern, Robert H. Melton, 
Matthew X. Mortinson, Edward Parker, Fred G. 
Polnau, Eugene E. Pool, Paul R. Reinhardt, Percy 
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PATENTED 


TRUE VIBRATO 
Price $50.00 


COMPLETE WITH MOUNTING INSTRUC 
TIONS and NEW SET OF BIGSBY STRINGS 


SPECIAL MODEL FOR FENDER AND 
OTHER THIN GUITARS 


SOLD DIRECT BY 


PAUL A. BIGSBY 


8114 EAST PHLOX STREET 


DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 
































EPIPHONE 
MASTERBILT 
nord STRINGS vce 


The String with the Golden Ton 


and the 
“GEORGE VAN EPS” 
ADJUSTABLE BASS BRIDGE 


EPIPHONE MUSICAL STRINGS WNC 


Box 55, East Station, Yonkers 4, N.! 








OTTO CESANA 


Correspondence or Studio Instruction in 
ARRANGING and COMPOSITION 
Books Available: 
Caurse in Modern H y (complete). $3. 
Course in Modern Dance Arranging (comp.) $2 
Course in Modern Counterpoint (complete)..53 
Voicing the Modern Dance Orchestra 
(150 Examples) 
Studio: 29 W. 57th St., New York 19, N.Y. 























NOS 


and ‘Ex g umental Ar 


FOR DANCE BA 


New 


ONL 


only 


$2.50 to $6 


REL 


COMPOSCRIPT 


166 Copley Ave., Teaneck, N 





— 
oe 


INSTRUMENTALISTS! 
For Kicks — For Practice — Accompaniment 
record to TEN STANDARDS you M 

know. Stardust, Laura, ete. On hi-fi LP (33 
1/3 speed) by top pianoman Danny Lester. 
YOU SOLO in original keys. Worth many 
lessons. Send $3 NOW (C.O.D. 40c extra). 

Money-back guarantee. 
BEVERLY HILLS RECORDS — 
Dept. B, Box 1271, Beverly Hills, California 
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3 Mambo instrumentals 
OBATALA ... MAMBO-SAX ... MAMBITO 
MAMBO-TROMPETA . - MAMBO-BAJO 
Specially arranged for piano, trumpet, tenor- 
sax, bass and drums. (These are not leads!) 


FREE!!: WITH MAMBOS:! 
7 authentic Mambo take-offs for EACH 
instrument including drums ! 















ALL FOR $5.00 
Also available: 

Latin Rhythm Chart 
Range Chart (for 86 instr.).. 
Conducting for Show Orch 
COMBO MAMBOS 
763 EAST 23RD STREET 
HIALEAH, FLA. 






















W. Reynolds, Michael P. Sherin, Kenneth C. 
Shoop, James L. Tautges, Robert G. Tilden, Rich- 
ard R. VanDerVeer, Donald Ward, Al J. Zschokke, 


David R. Barton. 


Toronto, Ont., Canada, 
drews, Wm. Badgley, (Transfer), 
Constance Jean Bates, Gordon Brown, 
mett Cameron, Ken Campbell, Gordon Carley, 
Varia Cassidy, Fred Caster, (Tranfer), Richard 
Chowen, Gilbert N. Clarke, (Transfer), Alexander 
Collelo, Gordon Coupland, Palma D'Orazio, Edgar 
Dowell, Mrs. Winnifred Dowell, Henry Eisenman, 
Jas. Ellerby, Frank Ewanski, George C. Faith, 
Paul Firman, Frank Gay, Gordon Graham, Jack 
Hall, Clement T. Hambourg, David Hammer, 
Lindsay Jackson, Kenneth Jacobs, Raymond Jessel, 
John Knight, Phyllis Knight (Mrs. K. Monkman), 
Wm. Krehm, Ned Landry, (Transfer), Arthur B. 
Langdon, R. Larkman, Mrs. Salme Lohuaru, Gren- 
ville McFarlane, Michael McGivern, Aurelle Mc- 
Neil, Ernest Merkley, Gordon B. Munday, Harold 
Pilgim, Murdock Pottie, Joan Lloyd Powell, Cecil 
Rowlandson, Paul Rupp, Herbert W. Scott, Jim 
Shand, Kenneth H. Steele, Ronald Sullivan, David 
Swartz, Fred Sweeney, Wm. Jayson Thompson 
(Bill Jayson), Peter Williamson, Ross P. Willis, 
Leonard Witterick. 


Local 149—Frank An- 
Horace Beard, 
John Em- 


Worcester, Mass., Local 143—Augustine B. 


Powers. 


Wheeling, W. Va., Local 142—Floyd A. Deitch, 


Donald G. Higgins, Katheryn L. Hines, Francis 
J. Weisbeski, Bobby D. Gay. 

EXPULSIONS 
Detriot, Mich., Local 5—Sherman C. Hayes, 


David E, Gillespie, Jr. 
Mt. Vernon, Ill., Local 465—Paul Bethel. 


Ottawa, Ont., Canada, Local 180—Anthony Mc- 
Nally. 
TERMINATIONS 

New York, N. Y., Local 802—Tom Lockhard, 
Fverett Wm. (Red), Bone, Eddie Aulino, Bill 
Hayes, Walter Heller, Abdul Salaam, Alfred 
(Lang) Levey, Victor M. Perez Medina, Howard 
Roy Quidemus, Ed. Rosenblum, Howard C, Flaton, 
Alfonza Trumpet Bey, Rocco Robert Capone, 
Robert M. Fabian, Carlos D. Fernandez, Irwin 
Telzer, Jo Ann Stevens, Richard Talleur, James 
E. Knight, Laurence Keyes, Raymond Almodovar, 


Roger Louis Bell, Byron Caran, Dominick DiStasi, 
Jorge Feliu, Anthony R. Finno, Milton Goodman, 
William Greer, Kathleen Hamilton, Fodie H. 
Harris, Jr., Charles R. Hill, Oscar E. Hovik, Jr., 
Benjamiin C, Jackson, Jerold Eli Jerome. John P. 
(Dr. Rhythm) Johnson, Ramon Lopez, James L. 
Lyons, Anthony Matranga, Frank Pierno, John 
Pictromonico, Frank J. Prost, Catalino Rolon. 











BRITISH 
BRASS BAND MUSIC 


Available from 


ROBERT KING MUSIC COMPANY 
North Easton Massachusetts 











TRUMPET PLAYERS 
Sensational is the word for the new 9-inch 
low pitch Bb POCKET CORNET. Has ex- 
cellent tone and action, uses a trumpet 
mouthpiece and is ideal for doubling. The 
instrument is beautifully lacquered and 
makes a wonderful collector’s item. Priced 
lew at $87.00. New shipment just arrived. 
Further information on request. 
WEST MANOR MUSIC CENTER 
1590 Westchester Ave., New York 72, N. Y. 








NEW HECKEL BASSOON 


All modern impr svemente, Also Mollen- 
haver Bassoon, like new, silver plated, all 
improvements; = instrument. Imported 
Heckel Bassoon Reeds, ready to play, = 00 
gath—3 for $5.00. Will send C. O. D. 
WILLIAM O. GRUNER 
Formerly member Philadelphia Orchestra. 
Bl South Keystone Ave. Upper Darby, Pa. 


Mambo Arrangements 


The MAMBO Is Here to Stay. 


Written for large and small combina- 
tions with an authentic Latin sound. 








For information write: 


T & M MUSIC CO. 


P. O. Box 138, North Providence 11, R. 1. 


MUSICIANS! « mane MUSIK-STAN 
sensational 

seule ie stand of the 

day. Will stand on any surface six inches 

square. —— for. all music teachers, 

Price $2.75, 

which a Wa, cost of shipping. 

Send check or money order to 
BEN ULANO 
129 Brighton Beach Ave., Brooklyn 35, N. Y. 























4 SLIPPING or money back' 


DRUMMERS 


CAMPION 
7519-13th Ave., Brooklyn, N. Y. 











, 25 unusual intros, 25 

IGIANS: modulations, 25 endings, 
chord chart with over 135 

chords all at 75¢ each. Warm up exercises for 
Modern pianist, 2 jazz choruses as recorded by 
fame guitarist, fine selection of fill in material 
fo liven the dead spots in — playing at 
each. B cowboy style chords for guitar 
#50. No C. 0. D. Mail to RONSTAN MUSIC 
©0., 790 Road, 8 . Long Island. 
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NEWS NUGGETS 





%%* On October 28 Samuel Lifs- 
chey appeared with the Memphis 
(Tennessee) Sinfonietta, where 
under the direction of Vincent de 
Frank, he performed the Telemann 
Viola Concerto and the Lied of 
D’Indy. In March, 1956, he will 
perform Handel’s Viola Concerto 
with the Jackson (Mississippi) 
Symphony Orchestra, Theodore 
Russell conducting. 


%& xX A festival of American music, 
commissioned for the occasion, 
will be presented in February, 
1956, by the Juilliard School of 
Music. 





In an exchange program of the State Department Richard Kay, cellist; 
Seymour Bernstein, pianist; Kenneth Gordon, violinist; Mishel Nazzi, oboist, 
and Peter Altobelli, French horn, were sent for a four and one-half month 
period last summer to Korea and Japan. Throughout this period in the 
Orient, they lectured, toured both Korea and Japan, taught their respective 
instruments and played seventy-one concerts, most of the latter free of 
charge. The program did much to promote good relations between the 
countries visited and America. Above: Richard Kay instructing Japanese stu- 
dents during a class period. Kay is a member of Local 802, as are Ken- 
Peter Altobelli is a member of Local 60, 
Pittsburgh, and Seymour Bernstein of Local 16, Newark. 


neth Gordon and Mishel Nazzi. 





Ariadna Mikeshina 
%&% Ariadna Mikeshina’s Con- 


certo in B-flat Minor for Trom- 
bone was given its world premiere 
in New York Town Hall October 
16. Vincent Clarke was the trom- 
bone soloist. 





GUITARISTS y 





per cory $Y 
The 
MEL’ BAY 


CHORD SYSTEM 


For the Modern Orchestral Guitar 
Eliminates years of hard memory work 
. +» - you learn the system and avuto- 
matically play every modern chord in 
a clear, powerful style. 
You will play rapid chord progressions 
with a minimum of effort producing 
the maximum of power from your 
instrument. 
Your money back if not 
satisfied in ten days. 


DEBCO Masic Sales 


338 EAST BIG BEND, ST. LOUIS CO.. 19, MO. 














Here 
At Last! 






STATE TYPE OF yee 
Sent id an in U.S. A. or 
pve gs ployer a ey check or 
money order. 

Speedy String Winder 
P. ©. Box 13 New York 65, N. Y. 
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Robert Whitford 


. Founder-President 
International Piano Teachers Association 
has devoted his entire professional career 
to the interests of the piano teacher. You 
are invited to write for a free copy of 
PIANO TEACHING TODAY. With a 4 

will also be sent oe , Mr, Wi 
ford’s master lesson on MUSIC'S MOST 
UNUSUAL CHORD. 

Robert Whitford Music Education Bureav 
Dept. M, 204 N. E. 31st St., Miami 37, Fle. 














Learn to Be a Professional 





Piano Tuner and Technician 


Splendid field; demand for competent 

technicians exceeds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endo and seers’ by Stein- 
way & Sons, W. W. Kimball 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free information, Address 


DR. WILLIAM BRAID WHITE 
5149 West Agatite Ave., Chicago 20, Ill. 

















Defaulters List of the A. F. of M. 


This List is alphabeti- 
cally arranged in States, 
CANADA and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 
Carlisle, Perry 
Little Southerner Restaurant, 
and Ralph Saliba 
Umbach, Bob 


DOTHAN: 

Colored Elks Lodge (Club), and 
O. B. Purifoy, Employer 

Smith, Mose 

3 

Valentine, Leroy 
BILE: 

Am Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 

Esquire House, Esquire Promo- 
tions, Wm. L. Appling and 
Bessie Moul 

Moore, R. E., Jr. 

Williams, Harriel 

MONTGOMERY: 
Club Flamingo, and Anell 


Singleton, Mana, 
Montgomery, W. al 


“Bud” Thur 
PHENIX CITY: 
Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 
French Casino, and Joe 
Sanfrantello, Proprietor 


PHENIX: 
241 Club, and H. L. Freeman 


ARIZONA 


FLAGSTAFF: 
Sunnyside Lounge, and George 
Nackard 


PHOENIX: 

Chi's Cockail Lounge (Chi's 
Beverage Corp.), and J. A. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 


Gaddis, Joe 
Hoshor, Joha - 


Sherlock, Ray W. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Kicia 

TUCSON: 

Griffin, Manly 

Hutton, Jim 

Mitchell, Jimmy 

Severs, Jerry 

Towncats 

Williams, Marshall 


ARKANSAS 


BLYTHVILLE: 
Brown, Rev. Thomas J. 
HOT SPRINGS: 
Hammon Oyster House, and Joe 


Pettis, L. C. 


Riverview Club, H. W. Thomas, 
Employer 
NATIONAL PARK: 
Mack, Bee 
LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 

Taylor, Jack 


TH LITTLE ROCK: 
Cotton Club, and Johnny 
Thomas, S. L. Kay, Co-owner 
PINE BLUFF: 
Arkansas State College 
Casino, and 
A. R. D. Thompson 
Johnson, Eddie 
Rev, J. 
Robbins Bros. > and as 
C. Smith, Operator (Jackson 


Miss.) 
Scott, Charles E. 


NA: 
Oak Lawn Theatre, and Paul 
Ketchum, Owner and 
Operator 


WALNUT RIDGE: 
Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 


CALIFORNIA 


ALAMEDA: 
Sheets, Andy 
ANTIOCH: 
Village, and Wm. Lewis, Owner 
ARTESIA: 
Carver, Ross 
Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 
Keene, Gene 
(Eugene Schweichler) 


BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, Promoter 

BEVERLY HILLS: 

Bert Gervis Agency 

Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

Savage, Bob 

BIG BEAR LAKE: 

Cressman, Harry E. 

BRAWLEY: 
Holdman, Lester Warren 
BURBANK: 

Elbow Room, and Roger 
Coughlin, Manager 

Irvin, Frances 

CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 
Operator 
COMPTON: 
Vi-Lo Records 
COULTON, SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
DECOTO: 
Howard, George 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 

Paradise Steak House, and 
O. H. Bass 

York Club, and O. H. Bass 

FAIRFIELD: 

Guardhouse Tavern, and 

Walter Jarvis, Employer 
FONTANA: 

Seal Bros. Circus, Dorothy 
Anderson, Employer 

Plantation Club, and 


Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 

GARVEY: 
Rich Art Records, Inc. 
HOLLYWOOD: 

Alison, David 

Artists Booking Corp., and Craig 
Smith, Pres. (San Francisco, 
Calif.), Wilford Hobbs, Vice- 
Pres. (Dallas, Tex.), Claude 
V. Smith, Sec.-Treas. 
(Phoenix, Ariz.) 

Babb, Kroger 

Birwell Corp. 

Bocage Room, Leonard 
Vannerson 

California Productions, and 
Edward Kovacs 

Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 

Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 

Cunningham, Ralph 

Encore Productions, Inc. (Not 
Encore Attractions) 

Federal Artists Corp. 

Finn, Jay, and Artists Personal 
Mgt., Led. 

Fishman, Edward I. * 

Freeman-Siegel Artist Corp. 

Gayle, Tim 

Gray, Lew, and Magic Record 


ny 
Kappa Records, Inc., Raymond 


Kolb, Clarence 

Lanza, Mario 

Morros, Boris 

National Booking Corporation 

Patterson, Trent 

Robitschek, Kurt (Ken Robey) 

Six Bros. Circus, and George 
McCall 

Harry S. Taylor Agency 

Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 

Savoy Amusement Co., and Max 

» Employer 


Trocadero, and Sam Einstoss, 
Employer 

Universal Light Opera Co., and 
Association 

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 

Wally Kline Enterprises, and 
Wally Kline 

Western Recording Co., and 
Douglas Venable 

ING BEACH: 

Anderson, John Murray, and 
Silver Screen, Inc. 

Backlin, Frank and Beatrice 

Jack Lasley’s Cafe, and Jack 


Lasley 

Long Beach Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rinehart, 
Ass't. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 

Sullivan, Dave 

LOS ANGELES: 
Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 
Arizona-New Mexico Club, 
Roger Rogers, Pres.. and 
Frank McDowell, Treasurer 
Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 
Blue Light Ballroom, and 
Bill lory 
Brisk Enterprises 
Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 
Coleman, Fred 
Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 
Dalton, Arthur 
Edwards, James, of James 
Edwards Productions 
Fontaine, Don & Lon 
Gradney, Michael 
Halfont, Nate 
Henneghan, Charles 
Maxwell, Claude 
Merry Widow Company, and 
Eugene Haskell, Raymond 
E. Mauro 
Miltone Recording Co., and 
War Perkins 
Moore, Cleve 
Morris, Joe, and Club Alabam 
Mosby, Esvan 
New Products Institute of 
America, and Joseph H. 
Schulte 
Pierce, Pops 
Royal Record Co. 
Ryan, Ted 
Villion, Andre 
Vogel, Mr. 
Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 
Welcome Records, Recording 
Studio, and Rusty Welcome 
Williams, Cargile 
Wilshire Bowl 
LOS GATOS: 

Fuller, Frank 
MARIN CITY: 

Pickins, Louis 
MONTEREY: 

Roberts Club, and A. M. 


CITY: 
National Club, and Al Irby, 
Employer 
NEWHALL: 
Terry, Tex 
NORTH HOLLYWOOD: 

Hat and Cane Supper Club, and 
Joe Wood and J. L. Pender, 
Owners 

Lohmuller, Bernard 

ND: 


Arrow Club, and Joe Bronk, 
Frank Merton and Joy Sheet, 


Owners 
Bill's Rondevu Cafe, and Wm. 
Matthews 
Ernest Jones Artists Agency 
Moore, rry 
Morkin, Roy 
OCEAN PARK: 
Frontier Cub, and Robert 
Moran 
OXNARD: 
McMillan, Tom, Owner, Town 
House 
PALM SPRINGS: ; 
Bering, Lee W., Lee Bering 


Club 
Hall, Donald H. 
PASADENA: 
Hazelton, Mabel 
Ware, Carolyn E. 
Zebra Room, Lou Warner, 


REDDING: 
Green’s Buckeye Dance Hall, 
and L. F. Green 
RICHMOND: 
Downbeat Club, and Johnnie 
Simmons 
Jenkins, Freddie 
PITTSBURG: 
Delta Club, and Barbara Bliss 
SACRAMENTO: 
Casa Nellos, Nello Malerbi, 
Owner 
Leingang, George 
O'Connor, Grace 
SAN DIEGO: 
Blues and Rhythm Attractions 
Agency 
Hudson, Aline 
Lee, Robert E., Advertising 
Agency 
Lea. Manly Eldwood 
Millspaugh, Jack 
Top’s, and Yake Kahn, 
Employer 
Washington, Nathan 
Young, Mr. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 
SAN FRANCISCO: 
Blue Angel 
Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 
Cafe Society Uptown (now 
known as Emanon Breakfast 

Club) 

Club Drift In, and Dan 
McCarthy 

Deasy, J. B. 

Fox, Eddie 

Giles, Norman 

Jumptown, and Charles 
(Chinky) Naditz 

Niemann, Gordon ]. 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 


Inc. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Shelton, Earl, Eari Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 

SAN JOSE: 

Ariotto, Peter and Peggy 

McAdoo, Mr. and Mrs. 

Melody Club, Frank and 
Theresa Oliver, Employers 

Paz, Fred 

SANTA BARBARA: 

Briggs, Don 

Canfield Enterprises, Inc. 

Costello, Mario 

SANTA CRUZ: 

Righetti, John 

SANTA MONICA: 

Lake, Arthur, and Arthur (Dag- 
wood) Lake Show 

McRae, H. D. 

SEASIDE: 
Corral Night Club, and 
Al Leroy 
SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SIGNAL HILL: 
Moeller, Al, Signal Hill 
SOUTH GATE: 

Ramona Club, Sal DeSimon, 
Owner 

Silver Horn Cafe, and 

. Silver 
STOCKTON: 

Sunset Macaroni Products, 

Fred Stagnaro 


George 


STUDIO CITY: 


Wigmar Productions, Inc., and 
Wm. S. Orwig 
VAN NUYS: 
Lehr, Raynor 
VENTURA: 
Cheney, Al and Lee 


WATSONVILLE: 


Ward, Jeff W. 


WINTERHAVEN: 


Mueller, J. M. 
COLORADO 


DENVER: 
Bennell, Edward 


Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 

Jones, Bill 

Turf Club and Bill Bayers, 
Manager 

Wagner Enterprises, and Geo. 
F. W: 


agner 
GLENWOOD SPRINGS: 


Owl Cafe, W. H. Woody 
Frickey, Employer 


JULESBURG: 


Cummins, Kenneth 


LAMAR: 
Main Cafe, and Robert Duan, 


Proprietor 
MORRISON: 
Clarke, Al 


Thomas and Mrs. 


TRINIDAD: 
El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 

Lunin, Edward 

EAST HAMPTON: 
Hotel Gerramaugus 
EAST HAVEN: 
Carnevale, A. J. 
HARTFORD: 
Dubinsky, Frank 
NEW HAVEN: 
Madigan Entertainment Service 
NEW LONDON: 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mike 

Schwartz, Milton 

Williams, Joseph 

NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samuel 
STAMFORD: 

Glenn Acres Country Club, and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Restaurant and Cub, 
and Herbert Pearson 

Whewell, Arthur 

WESTPORT: 

Goldman, Al and Marty 


DELAWARE 


DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B 
ELLENDALE: 
Heavy's Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
MILFORD: 
a John 
NEW C 
tals Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 
WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 


FLORIDA 


BOYNTON BEACH: 
Rainbow Gardens, Don Vogwill, 
Owner, Phil Webb, Mgr. 
BRADENTON: 
May's Bar, Buddy Mays, 
Employer 
Strong, Merle, Bernice and 
Ronal 
CLEARWATER: 
Bardon, Vance 
CLEARWATER BEACH: 
Normandy Restaurant, and Fay 
Howse 
DANIA: 
Paradise Club, and Michael F. 
Slavin 
DAYTONA BEACH: 
Bethune, Albert 
Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 
Taboo Cocktail Lounge and 
Restaurant, Inc., and Carl 
Schmidt, Maurice Wagner 
and Chuck Cockrell 
DEL RAY BEACH: 
Bon Air Hotel, Lou Raxlan, 
Manager 
FLORENCE VILLA: 
Dan Laramore Lodge No. 1097, 
Garfield Richardson 
FORT MYERS: 
Bailey, Bill—All Star Minstrels, 
Inc., and Si Rubens 
McCutcheon, Pat 
GULF BREEZE: 
Surf Club, and Ernest W. 
Wright, epoene 
HALLANDA 
Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 
JACKSONVILLE: 
Blane, Paul 
Blumberg, Albert 
Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 
President; Paul Bien, Man- 
aging-Agent 
Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 
Jackson, Otis 
Newberry, Earl, and Associated 
Artists, Inc. 
Zumpt Huff Associates 
KEY WEST: 
Allard, Genevieve C. (Jeanne 
Delta 


Club Mardi Gras, and A. G 
Thomas, Employer 

Delta, Jeanne (Genevieve C. 
Allard) 

Habana Madrid 


Regan, Margo 
Weavers Cafe, Joseph Bucks 
Joseph Stabinski 
LAKELAND: 
King, R. E. 
MIAMI: 
Aboyoun, Tony 
Brooks, Sam 
City Club, Philip and 
Berman 
Club Jewel Box, Charles 
Owner, Danny Brown, 
President 
Corbitt, Frank 
Donaldson, Bill 
Florida State Theatres, Inc., 
Harry Botwick, Manager ¢ 
Olympia Theatre 
Girard, Nicholas 
Prior, Bill (WH. P. 
Smart, Paul D. re 
Talavera, Ramon 
Vagabonds Club, Henry M. 
ler, Manager 
MIAMI BEACH: 
Amron, Jack, Terrace 
Restaurant 
Caldwell, Max 
Chez Paree, Mickey Grasso, 
Irving Rivkin 
Circus Bar, and Charles 8 
Copa City, Murray Weinger, 
Lou Chesler and Fannie 
Herman 
Edwards Hotel, and Julius 
Nathan, Manager 
Fielding, Ed 
Friedlander, Jack 
Haddon Halli Hotel 
Harrison, Ben 
Island Club, and Sam Cohen, 
Owner-Manager 
Leshnick, Max 
Macomba Club 
Macomba Restaurant, and 
Friedlander, Irving Milles 
Max Leshnick, and Michad 
Rosenberg, Employers 
Miller, Irving 
Morrison, M. 
Perimutter, Julius J. 
Poinciana Hotel, and Bernie 
Frassrand 
Roosevelt Theatre 
Scott, Sandy 
Straus, George 
Weills, Charles 
RLAN) 


Club Suseese, and Ray Baisd 

Fryor, D. S. 

Gunther, Elmer and Jake 

Redman, Arthur J. 

Sunbrock, Larry, and his 
Show, and Sunbrock 


way 
ORMOND BEACH: 
Jul’s Club, and Morgan Jul 
PALM BEACH: 

DeManio, Mrs. J. 

Leon and Eddie’s Nite Club, 
Leon and Eddie's, Inc., 
Widmeyer, Pres., and 
Orlin, Secretary 

PANAMA CITY: 

White Circle Inn, and Mrs, 

tie B. Shehans, Cedar Grow 
PENSACOLA: 

Hodges, Earl, ot the Top Ha 
Dance Club 

Keeling, Alec (also known # 
A. Scott), and National Or 
chestra Syndicate and Ame 
ican Booking Company, aa 
Alexander Attractions 

Miss Texas Club, and Richa 
Cooper, Owner and Prop. 

Southland Restaurant, and 
J. Ollie Tidwell 

Williams, Kent 

QUINCY: 

Monroe, Reg 

SARASOTA: 

Colony Restaurant, and Fred 

Muller, Manager 
ST. PETERSBURG: 

Ciro’s, and John A. Davis, 

Employer 
STARKE: ? 

Camp Blanding Recreation 
Center 

Goldman, Henry 

STUART: 

Sutton, G. W. 

TALLAHASSEE: 

Gaines Patio, — Henry 
Gaines, Owne: 

Two Spot Club, Caleb E. 
Hannah 

TAMPA: 

Brown, Russ 

Carousel Club, and Abe Burkor 
and Norman Karn, Employ 

Crystall Ball Restaurant, Geotp 
Marcus, Manager 

Merry-Go-Round Club, and 
Larry Ford 

Rich, Don and Jean 

Williams, Herman 

VENICE: 
— oo John, Pines Hotel, 


and Joba 


Sparks Circus, and James Bi 
gar, Manager (operated 
Florida Circus Corp.) 

WEST PALM BEACH: 

Ballerina Club, and Bill Harts 

Uperator 


Pines. Motel Corp., 
Clarke 


INTERNATIONAL MUSICIAN 





00p , Sher 
it 


DISE 
Kelly, John, 
Attraction: 
DEUR d’ALF 
Crandall, Ea 
Lachman, Je 
DAHO FALL‘ 
Griffiths, La 
Corp., anc 
STON: 
Canner, Sarr 
Rosenberg, ! 
OUNTAIN } 
Club Alibi a 
Oo 


Gem Cafe, ; 

Ieffress, O 
DCATELLO: 
Beck, Rulon 


Fireside Lod 


ILI 


ELLEVILLE: 
Anderson, F 
Davis, C. 
DOMINGT( 
McKinney, 
Thompson, 


PAIRO: 


Srgent, Eli 
AIGN: 
conwe, B 


pal 


\dams, ‘Del 
Room 


Brydon, Ray 
Rice 3-Ris 




















, Harry L. 
. Lillian F. 


GEORGIA 


Corporation 

f Supper Club, ue 
Leonard, Employer 

a A. McGarrity, Owner 

‘A: 

ster Atlanta Moonlight 

‘o., Howard C. 


nd 
rles Nasig: 


own, 
ery, 
Peacock Club, S. A. 
Slaughter, Manager, Mrs. Car- 
rie a Owner 
, Perry 


of 


S, Inc.,a 
lanager @ 


Joe 
and Harry's Cabaret, Fred 
4 get Manager, and 
. (Bill) Prince 
Sl Robert H., and 
gh — in Plaza Hotel 


>. Comp.) 


iry M. 

















¢ ay ‘Pred 
Minnick Attractions, Joé 
Minnick 
Grasso, ajim, W. Necly, Jr. 
el, Bob 
irles Bo UNSWICK: 
Weinger nderson, Jack 
annie o's Blue Room, and Earl 
Hill and W. Lee 
Julius Wigfalls Cafe, and W. Lee 
[NES E: 
antation Club, S. C. Klass 
and F. W. Taylor 
pitol Theatre 
n Cohen, 


Cc. 

, Leslie 

‘ANNAH: 

ravan Club, Nick C, Alex- 
ander, Employer 


Model Shows, as tee, and David 
Endy, Owner, Charles Barnes, 
Manager 

Thompson, Lawrence A., Jr. 

. SIMONS ISLAND: 

Golden Isles Club, and Clayton 
Vance (Vancelette), Mgr., 
and Guale Corporation 


eet: ~~ 
i cub ee, and Terry 
ay Baise Maxey, Operator 
DOSTA: 
Jake Dye, J. D. 
[DALIA: 
his 


OG Pal Amusement Co. 
ck Speeé- IM aycROSS: 
ooper, Sherman and Dennis 


pan jal IDAHO 


DISE: 

Kelly, John, 
Attractions 
ind “Sid DEUR d’ALENE: 

Crandall, Earl 

Lachman, Jesse 

DAHO FALLS: 

Griffiths, Larry, and Big Chief 


Corp., and Uptown Lounge 
ISTON: 


te Club, Pacific Northwest 





















| Mrs, Mat 
dar Grow 


Canner, Sam 

Rosenberg, Mrs. R. M. 
OUNTAIN HOME: 

Cub Alibi and Mr. J. T. 
Jeffress, Owner and Operator 
Gem Cafe, and Mr. J. 

© nap Owner and Operator 


yany, and 



















| Prop. ATELLO: 
, and tet, Rulon 
Cummins, Bob 
Hvarka, Stan 
Pullos, Dan 
Reynolds, Bud 
RIT LAKE: 
nd Fred Mi firside Lodge, and R. E. Berg 
ail ILLINOIS 
ELLEVILLE: 
Anderson, F. D. 
ation Davis, C. M. 
DOMINGTON: 
McKinney, James R. 
Thompson, Earl 
RO: 
ory 
fobinson, Bennie 
b E. MICAGO: 


dams, Delmore and Eugene 
y Room, and Philip Mans- 
ld 


Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Cadillac Bob's Toast of the 
Town 

Chance Records, Inc., Ewart G. 
Abner, Jr., Pres, 

Chicago Casino, and Harry 
Weiss, Owner 

Cole, Elsie, 
and Chicago Artists Bureau 
Colosimo’s Theatre Restaurant, 


Inc., Mrs. Ann Hughes, 
Bi . ner 
— by Daniels, Jimmy 
) son, Bill 
} $, Cleo 
11 Harts, Jeep 


DECEMBER, 
ICIAN 


General Manager, * 


Fine, Ee Owner ‘“‘Play Girls 
of 1938,"" ‘Victory Follies" 

one. Tim 

Glen, Charlie 

Hale, Walter, Promoter 

Hill, George W. 

Knob Hiil Club, and Al Fenston 

Mackie, Robert, of Savoy Ball- 
room 

Majestic Record Co. 

Mason, Leroy 

Mays, Chester 

Mickey Weinstein Theatrical 
Agency 

Mocambo Club, Turin Acevedo, 
Owner 

Musarts Concert Management, 
and George Wildeman 

Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 


ployers 
Music Bowl (formerly China 
Doll), and A. D. Blumenthal 


Monte Carlo Lounge, Mrs. Ann 
Hughes, Owner 

Moore, H. B. 

Nob Hill Club, and Al Fenston 

O'Connor, Pat L., Pat L, O’Con- 
nor, Inc. 

Silhouette Club, and Joe Saletta 

Stoner, Harlan T 

Teichner, Charles A., of 
T. N. T. Productions 

Whiteside, J. Preston 

Williams, Ward (Flash) 

Ziggie’s Gridiron Lounge, and 
Ziggie Czarobski, Owner 

DECATUR: 
Facen, James (Buster) 
EAST ST. LOUIS: 

Davis, C. M. 

Playdium, and Stuart Tambor 
Employer, and Johnny Per 
kins, Owner 

FREEPORT: 

Eastwood Inn, Ralph _Isely, 
Owner, Roger Mummert, 
Operator 

Marabel, George 

GULFPORT: 

Sunset Night Club, and Farris 

Shambour 

KANKAKEE: 
Havener, Mrs. 

LA GRANGE: 

Hart-Van Recording Co., and 
H. L. Hartman 

MOLINE: 

Antler’s Inn, and Francis 

Weaver, Owner 
MOUND CITY: 

Club Winchester, and Betty 

Gray and Buck Willingham 
MT. VERNON: 

Plantation Club, 

Haines, Owner 
PEKIN: 

Candlelight Room, and Fred 

Romane 
PEORIA: 

Humane Animal 

Rutledge, R 

Stinson, Eugene 

Streeter, Paul 

Thompson, Earl 

Wagner, Lou 

PRAIRIE VIEW: 


Theresa 


Archie M. 


Association 


Green Duck Tavern, and Mr. 
and Mrs, Stiller 
ROCKFORD: 


Marino, Lawrence 
ROCK ISLAND: 
Barnes, Al 
Greyhound Club, and 
Tom Davelis 
SOUTH BELOIT: 
Derby, Henry 
and Operator 


Piazza, Owner 


SPRINGFIELD: 
Face, James (Buster) 
Shrum, Cal 
Terra Plaza, and Elmer Bartolo, 
Employer 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 


Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 
Lanane, Bob and George 
Levitt’s Supper Club, and Roy 
D. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
CENTERVILLE: 
Hagen-Wallace Circus, and 
Frank Martin, Owner 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Enter- 
prises, and James Dawkins 
Morgan, Christine 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
FORT WAYNE: 
Brummell, Emmett 


1955 


GREENSBURG: 
Club 46, Charles Holzhouse, 
Owner and Operator 
INDIANAPOLIS: 
Bell, Richard 
Benbow, William, and his All- 
American Brownskin Models 
Carter, A. Lloyd 
Dickerson, Matthew 
Donaldson, Bill 
Entertainment Enterprises, Inc., 
and Frederick G. Schatz 
Ferguson Hotel, George Fer- 
guson, Prop., Leo Lesser, Jr. 
Hicks, Jerry 
Lazar, Eugene and Alex 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
Sho-Bar, and Charles Walker 
Tony's Supper Club, Tony Lau- 
renzano, Operator 
William C. Powell Agency 
LAFAYETTE: 
Club 52, Charles Gibson, Prop. 
MUNCIE: 
Bailey, Joseph 
NEWCASTLE: 
Harding, Stanley W. 
RICHMOND: 
Newcomer, Charles 
Puckett, H. H. 
SOUTH BEND: 
Childers, Art 
Bob Cagney) 
SPENCERVILLE: 
Kelly, George M. 
SYRACUSE: 
Waco 


(also known as 


(Marquis) 
Amusement 


IOWA 


Enterprises 


CARROLL: 
ne n Derby and Mabel Brown 
CLARION: 
sition j. Le 
CLINTON: 
Abbe, Virgil 
DENISON: 
Larby Ballroom, and Curtis 
Larby, Operator 
DES MOINES: 


Brookins, Tommy 
HARLAN: 
Gibson, C. Rex 


POWERSVILLE: 
Dance Hall, and Henry Patt- 
schull 
SHENANDOAH: 
Aspinwall, Hugh M. 
Martin) 
SPENCER: 
Free, Ned 
VAIL: 
Hollywood Circus Corp., and 
Charles Jacobsen 
WATERLOO: 
Steptoe, Benton L. 
WOODBINE: 
Danceland, J 
mer, 


(Chick 


W. (Red) Brum- 
Manager 


KANSAS 


BREWSTER: 
Whirlwind Ballroom, G. M. 
Dinkel, Operator 
COFFEYVILLE: 
Ted Blake 
DODGE CITY: 
Graham, Lyle 
HOLCOMB: 

Golden Key Club, and H. R, 
Allen (also known as Bert 
Talon, Bart Talon, Bert Allen) 

KANSAS CITY: 

White, J. Cordell 

LIBERAL: 

Liberal Chapter No, 
abled American Veterans, 
H. R. Allen 

LOGAN: 

Graham, Lyle 

MANHATTAN: 
Stuart, Ray 
MARYSVILLE: 
Randall, George 
PRATT: 
Clements, C. J. 
Wisby, L. W. 
RUSSELL: 
Russell — 6240, VFW, Gus 
Zercher, Dance Manager 
SALINA: 
Brown, Harry E. 
Kern, John 
TOPEKA: 
Mid-West Sportsmen Association 
WICHITA: 

Aspinwall, 
Martin) 

Holiday, Art 

Key Club, and/or G. W. Moore 


KENTUCKY 


BOWLING GREEN: 

Rountree, Upton 

Taylor, Roy D. 
HOPKINSVILLE: 

Dabney, Louis B. 
LEXINGTON: 

Harper, A. C. 

Rankin Enterprises, and Pres- 

ton P. Rankin 


17, Dis- 
and 


Hugh M. (Chick 


~aere hee 
bra...... charles 
Imperial Hotel, 
Owner 
King, Victor 
Spaulding, Preston 
OWENSBORO: 
Higgs, Benny 
ADUCAH: 


Jack Woolems, 


Vickers, Jimmie 


LOUISIANA 


ALEXANDRIA: 

Smith, Mrs. Lawrence, Proprie- 
tor, Club Plantation 

Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager 

Weil, R. L. 

CROWLEY: , 
Young Men's Progressive Club, 
and J. L. Buchanan, Employer 
GONZALES: 
Johns, Camille 
LAFAYETTE: 

Hadacol Caravan 

LeBlanc Corporation of Louisiana 

Veltin, Toby 

Venables Cocktail Lounge 

LAKE CHARLES: 
Village Bar Lounge, and 
C. L. Barker, Owner 
LEESVILLE: 
Capell Brothers Circus 
MONROE: 

Club DeLicia, Robert Hill 

Keith, Jessie 

Thompson, Son 

NATCHITOCHES: 
Burton, Mrs. Pearl Jones 
NEW IBERIA: 

Club La Louisiane, Billeus Brous- 
sard and Filo Gonzales, 
Owners and Operators 

NEW ORLEANS 

Barker, Rand 

Berns, Harry B., and National 
Artists Guild 

Callico, Ciro 

Club Slipper, and Jos. Conforto 
and Mildred Murphy Con- 
forto 

Dog House, and Grace Mar- 
tinez, Owner 

Gilbert, Julie 

Hurricane, The, Percy Stovall 

LeBlanc, Dudley J 

Monnie, George 

OPELOUSAS: 

Cedar Lane Club, and Milt 

Delmas, Employer 
SHREVEPORT: 

Reeves, Harry A. 

Ropollo, Angelo 

Stewart, Willie 

SPRINGHILL: 

Capers, C. L. 


MAINE 


BIDDEFORD: 
Old Orchard Beach Playhouse, 
and Edward Gould 


FORT FAIRFIELD: 
Paul’s Arena, Gibby Scaborne 


SACO: 
Gordon, Nick 


MARYLAND 


BALTIMORE: 

Blue Danube, and Wm. 
sky, Proprietor 

Byrd, Olive J. 

Carter, Charles 

Cox, M. L. 

Forbes, Kenneth (Skin) 

Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

Jolly Post, and Armand Moce- 
singer, Prop. 

LeBlanc Corporation of Maryland 
Bernie Lit Theatrical Agency 
(formerly Playboy Talent 

Agency) 
Perkins, Richard, of Associated 
Enterprises 
Weiss, Harry 
CORAL HILLS: 
Hilltop Restaurant, and Theo- 
dore J. Schendel 


CUMBERLAND: 

Waingold, Louis 

EASTON: 
Hannah, John 

FENWICK: 
Repsch, Albert 

HAGERSTOWN: 

Bauer, Harry A. 

Glass, David 

Rainbow Room of the Hamilton 
Hotel, and Chris Trantules 

HAVRE DE GRACE: 

Bond, Norvel 

NORTH BEACH: 

Alta Hotel, Mr. and Mrs. Larry 
Hines, Owners, Bernard Men- 
del, former manager 

OCEAN CITY: 

Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Gay Nineties Club, Lou Bel- 
mont, Prop., Henry Epstein, 

Owner 


Kasar- 


SALISBURY: 
Twin Lantern, Elmer B. 
Dashiell, Operator 
TURNERS STATION: 
Thomas, Dr. Joseph H., Edge- 
water Beach 


MASSACHUSETTS 


AMHERST: 
Murphy, Charles 
Russell, William 

BLA 3 
Stefano, Joseph 

‘ON: 


Ada Bullock's (also known as 
The Coral Room), Ada Carlos, 
Employer 

Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. Mclivaine, President 

Brosnahan, James J. 

Caruso, Charles 

Coral Room (also known as Ada 


Bullock's), Ada Carlos, Em- 
ployer 

Crawford House Theatrical 
Lounge 

Hargood Concerts, and Harry 
Goodman 


Harriott, Eric 

L. J. B. Productions, and Lou 
Brudnick 

E. M. Loew's Theatres 

Regency Corp., and Joseph R. 
Weisser 

Sunbrock, Larry, and his Rodeo 
Show 


Waldron, Billy 
Walker, Julian 
Younger Citizens Coordinating 
Committee, and George 
Mouzon 
BUZZARDS BAY: 
Blue Moon, and Alexander and 
Chris Byron, Owners 
Mutt’s Steak House, and Henry 
M. K. Arenovski, and Canal 
Enterprises, Inc. 
CAMBRIDGE: 
Salvato, Joseph 
FALL RIVER: 
Andrade, William 
FITCHBURG: 
Bolduc, Henry 
HAVERHILL: 
Assas, Joe 
HOLYOKE: 
Holyoke Theatre, Bernard W. 


vy 
Kane, John 
HYANNIS: 
Casa Madrid, and Pat Particelli 
LOWELL: 
Carney, John F., 
Company 
Crowe, Francis X. 
MILLERS FALLS: 
Rhythm Inna, and R. M. Tha- 
beault and James Del Nigro, 


Amusement 


Jr. 
MONSON: 
Canegallo, Leo 
NEW BEDFORD: 
The Derby, and Henry Correia, 
Operator 
NEWTON: 
Thiffault, Dorothy (Mimi 
Chevalier) 
SALEM: 
Larkin, George and Mary 
SHREWSBURY: 
Veterans Council 
TEWKSBURY: 
White Rock Club, Inc., Rocco 
DePasquale, John Connolly, 


Employers 
WAYLAND: 
Steele, Chauncey Depew 
MICHIGAN 
ANN ARBOR: 
Charles, Rex (also known as 


Rex C, Esmond) 
Esmond, Rex C. (also known as 
Rex Charles) 
McLaughlin, Max 
McLaughlin, Ollie 
BATTLE CREEK: 
Smith, David 
BAY CITY: 
Walther, Dr. Howard 
BENTON HARBOR: 
Park-Mor, and Wm. Stohrer 
CRYSTAL: 
Palladium Ballroom, M. R. 
Winkleman, Owner 
DETROIT: 
Adler, Caeser 
Bel Aire (formerly Lee 'N Ed- 
die’s), and Al Wellman,Ralph 
Wellman, Philip Flax, Sam 
and Louis Bernstein, Owners 
Bibb, Allen 
Blake, David R. 
Briggs, Edgar M. 
Burgundy Records,“Inc., and 
Art Sutton, General Mgr. 
Claybrook, Adolphus 
Club 49er, and Oscar Pruitt 
Conners Lounge, and Joe Pallaz- 
zolo, gone © 
Daniels, James M 
Dustin Steamship “Company, 
N. M. Constans 
Gay Social Club, and Eric 
Scriven 


Green, Goldman 
Harris, Percy N. (Bud) 
Hoffman, Sam 
Johnson, Ivory 
Kosman, Hyman 
Minando, Nono 
Papadimas, Babis 
Payne, Edgar 
Pyle, Howard D., and Savoy 
Promotions 
Robinson, Wm. H. 
Thomas, Matthew B. 
Zakon, A, J. 
DOUGLAS: 
Harding's Resort, and 
George E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT: 
Grover, Tiff 
Platter Lounge, and Earl West 
GRAND RAPIDS: 
Club Chez-Ami, Anthony 
Scalice, Proprietor 
Powers Theatre 
Town Pump and Fozee Yared 
Universal Artists and Phil Simon 


N: 
Old Mill Dance Hall, Ernest 
Fortin, Owner 
MUSKEGON HEIGHTS: 
Griffen, James 
Wilson, Leslie 
PONTIAC: 
Henry’s Restaurant, and Charles 


Rendezvous Bowl, and Rendez- 
vous Inn (or Club), Gordoa 
J. “Buzz” Miller 
TRAVERSE CITY: 
Lawson, Al 
UTICA: 
Spring Hill Farms, and Andrew 
Sne 
WAYLAND: 
Macklin'’s Dixie Inn, and Wa. 
and Laura Macklin 


MINNESOTA 


DETROIT LAKES: 
Johnson, Allan V. 
Lurye, Jay 
EASTON: 
Hannah, John 
HARMONY: 
Carson, Manford 
MANKATO: 
Becker, Carl A. 
MINNEAPOLIS: 
International Food and Home 
Shows 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PINE ISLAND: 
Trianon Ballroom, and Rollo 
Horsman 
PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 
ROCHESTER: 
Co. B., State Guard, and Alvin 
Costello 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
ST. PAUL: 
Flame Bar, and Henry Greene 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 


BILOXI: 

Joyce, Harry, Owner, Pilot 

House Night Club 

Ralph, Lloyd 

Wesley, John (John W. Rainey) 
CLEVELAND: 

Hardin, Drexel 

REENVILLE: 


Robert A. 


G 
Pollard, Flenord 
GULFPORT: 
Plantation Manor, and Herman 
Burger 
JACKSON: 
Carpenter, Bob 
Poor Richards, and Richard K. 
Head, Employer 


Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 

KOSCIUSKO: 


Fisher, Jim S. 
ND: 
Lillo’s Supper Club and Jimmy 
Lillo 


i 
MERIDIAN: 
Bishop, James E. 
NATCHEZ: ‘ 
Colonial Club, and Ollie Koerber 
VICKSBURG: 
Blue Room Nite Club, and 
Tom Wince 7 


MISSOURI 


BOONEVILLE: 
Bowden, Rivers 
Williams, Bill 


al 





CHILLICOTHE: 
Hawes, H. H. 
CLAYTON: 
Anderson, F. D. 
FORT LEONARD WOOD: 
Lawhon, Sgt. Harry A. 
INDEPENDENCE: 
Allen's Barn, and Harry Allen 
Casino Drive Inn, J. W. John- 
son, Owner 
KANSAS CITY: 
Am-Vets and Bill Davis, Com- 


Babbit, William H. (Bill) 

Canton, L. R. 

Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 

Main Street Theatre 

Red's Supper Club, and 
Herbert ‘“‘Red’’ Drye 

Zelma Roda Club, Emmett J. 
Scott, Prop., Bill Christian, 
Manager 

MACON: 

Macon County Fair Association, 

Mildred Sanford, Employer 
NORTH KANSAS CITY: 

Schult-Krocker Theatrical 

Agency 
OAKWOOD (HANNIBAL): 

Club Belvedere, and Charles 

Mattlock 
POPLAR BLUFFS: 
Brown, Merle 

ST. LOUIS: 

All American Speed Derby, and 
King Brady 

Barnholtz, Mac 

Brown Bombar Bar, James 
Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Ford, Ella 

Graff, George 

Markham, Doyle, 
Town Ballroom 

New Show Bar, and John W. 
Green, Walter V. Lay 

Nieberg, Sam 

Schimmel, Henry J. 

Shapiro, Mel 

Singer, Andy 

VERSAILLES: 

Trade Winds Club, and Marion 

Buchanan, Jr. 


MONTANA 


BUTTE: 
Webb, Ric 
GREAT FALLS: 
J. & A. Rollercade, and 
James Austin 
Kelly, John, Pacific Northwest 
Attractions 
MILES CITY: 
Dodson, Bill 


NEBRASKA 


ALEXANDRIA: 

Alexandria Volunteer Fire Dept. 

Charles D. Davis 
FREMONT: 
Wes-Ann Club,and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOOK: 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 


and Tune 


OMAHA: 
Louie’s Market, and Louis 
Paperny 
Suchart, J. D. 
PENDER: 


Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAKE TAHOE: 
Club Monte Carlo, Joby and 
Helen Lewis, Owners 
LAS VEGAS: 
Gordon, Ruth 
Holtsinger, Ruby 


Lawrence, Robert D. 

Moulin Rouge 

Patio Club, and Max Stettner, 
Sid Slate, Joe 

Ray's Cafe 


Stoney, Milo E. 
Warner, A. H. 
LOVELOCK: 
Fischer, Harry 
PITTMAN: 
All-American Supper Club and 
Casino, and Jim 


RENO: 
Blackman, Mrs. 
Twomey, Don 


NEW HAMPSHIRE 


FABIAN: 
Zaks, James (Zacker) 
JACKSON: 
Nelson, Eddy 
Sheirr, James 


NEW JERSEY 


ABSECON: 

Hart, Charles, 
Eastern Mardi Gras, 

ASBURY PARK: 
Gilmore, James E. 
Richardson, Harry 

ATLANTIC CITY: 

Blue Angel (formerly Shangri 
La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 

Bobbins, Abe 

Casper, Joe 

Cheatham, Shelbey 

Dantzler, G. 

Fassa, G. 

Goodleman, Charles 

Koster, Henry 

Little Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Mack's Mambo Inn, 
McCall, Owner 

Olshon, Max 

Pilgrim, Jacques 

Steele, Larry, and Larry Steele's 
Smart Affairs 

Yacht Club,and Nate Goldberg 

BAYONNE: 
Club 21 

BEVERLY: 

Olympia Lakes, Bernard L. 
Brooks, Melvin Fox, and Mel- 
vin Fox Enterprises 

BLOOMFIELD: 
Thompson, Putt 

BRIGANTINE: 

Brigantine Hotel Corp., and 
David Josephson, Owner 

BURLINGTON: 

American Legion Home and 
Oscar Hutton, Chairman 

CAMDEN: 

Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 
Operator 

CAPE MAY: 

Anderson, Charles, Operator 

CLIFTON: 

August E. Buchner 

Mike and Nick's 
Mike Olivieri, 

EAST ORANGE: 
Hutchins, William 

EAST RUTHERFORD: 

Club 199, and Angelo Pucci, 
Owner 


ELIZABETH: 
Cutro, V. 
FORT LEE: 
Bell Club, and Lillian New- 
bauer, Pres. 
HOBOKEN: 
Red Rose Inn, and Thomas 
Monto, Employer 
Sportsmen Bar and Grill 
JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 
LAKE HOPATCONG: 
Dunham, Oscar 
LAKEWOOD: 
Seldin, S. H. 
Traymore Hotel, Leon Garfinkel, 
Employer 
LITTLE FERRY: 
Scarne, John 


Mary 


President, and 


Inc. 


Lawrence 


Bar, and 


Owner 


DI: 
Frisco Club, and Tony Corteze 
LONG BRANCH: 
Hoover, Clifford 
Kitay, Marvin 
McNeely, Leroy J. 
McNeil, Bobby, Enterprises 
Rappaport, A., Owner, The Blue 
Room 
Wright, Wilbur 
McKEE CITY: 
Turf Club, and Nellie M. Grace, 
Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY: 
Shinn, Harry 
NEWARK: 
Beadle, Janet 
Coleman, Melvin 
Forte, Nicholas 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence 


Holiday Corner, and jerry 


Levine, Joseph 

Lloyds Manor, and Smokey 
McAllister " 

Mariano, Tom 

‘Panda,’ Daniel Straver 

Pecos City, Olde Pecos City, 
Inc., Philip Cortazzo and 
Charles Politano 

Powell, Ted 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 

Wilson, Leroy 

Zaracardi, Jack, Galanti A. A 

NEW BRUNSWICK: 
Andy's Hotel, and Harold Kicin 
Ellel, Jack 
NORTH ARLINGTON: 
Petruzzi, Andrew 


ORANGE: 
Cook, Wm. (Bill) 
ORTLEY: 

Loyal Order of Moose Lodge 
399, and Anthony Checchia, 
Employer 

PASSAIC: 

Tico Tico Club, and Gene 

DiVirgilio, Owner 
PATERSON: 


Club Elena, and Joseph Hauser 
Hatab, Sam 
Pyatt, Joseph 
Ventimiglia, Joseph 
PENNSAUKEN: 
Beller, Jack 
PENNS GROVE: 
Club Mucho, 
Owner 
PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 
SEASIDE HEIGHTS: 
Beachcomber Cafe, and Joe 
Slavin 
SOMERVILLE: 
Harrison, Bob 
Walker, William (Raymond 
Williams) 
Williams, Raymond 
Walker) 
SOUTH RIVER: 
Capitol Lounge, Samuel Nisin- 
off, Prop. 


SPRING LAKE: 


and Joe Rizzo, 


(Wm. 


Broadacres and Mrs. Josephine 
Ward, Owner 
SUMMIT: 
Ahrons, Mitchell 
TEANECK: 
Suglia, Mrs. Joseph 
UNION CITY: 
Biancamano, Anthony F, 


VAUX HALL: 

Carillo, Manuel R. 

VINELAND: 
Gross, David 
WEST NEW YORK: 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILLIAMSTOWN: 

Talk of the Town Cafe, and 

Rocco Pippo, Manager 


NEW MEXICO 


ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro 
moters 

Halliday, Finn 

LaLoma, Inc., and 
Ricardi, Employer 

White, Parnell 

CARLSBAD: 

Riverside Country Club, G. G. 

Hollinger, Employer 
CLOVIS: 

Denton, J. 

Hotel 
HOBBS: 

Devonian Supper Club, and 
Pete Straface, Employer, and 
Mr. Carson 


REYNOSA: 
Monte Carlo Gardens, Monte 


Margaret 


Earl, Owner, Plaza 


Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
RUIDOSO: 
Davis, Denny W. 
SANTA FE: 
Emil’s Night Club, and Emil 
Mignardo, Owner 
Valdes, Daniel T. 
NEW YORK 


ALBANY: 
Johnson, Floyd 
O'Meara Attractions, Jack 
Richard's Bar-B-Que, David 
Richards 
Snyder, Robert 
States, Jonathan 


ALDER CREEK: 
Burke's Manor, 
Burke 
AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 
BINGHAMT' 


and Harold A. 


Aloha Inn, Pete Mancuso, Pro- 
prietor and Carl Raniford, 
Manager 


Club Delmar, Charles Marce- 
lino and Vincent Delostia, 
Employers 

Jugarden, Jacques 1. 


Katz, Murray 

Miller, Joe 

New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden 

Perry Records, 
man 

Rosardo, Al 

Santoro, E. J. 

Sinclair, Carlton (Carl Parker) 

Williams, J. W. 

BROOKLYN: 

Beckels, Lionel 

Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 

Borriello, Carmino 

Bowen, Cecil 

Bryan, Albert 

Community Center, and Walter 
C. Pinkston (NYC) 

Ean, Jimmy 

Globe Promoters of Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 

Hall, Edwin C. 

Johnston, Clifford 

Morris, Philip 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 

Sammarino, Anthony 

Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Soo Corporation, and Hyman 
Robbins 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert Friend 

Thompson, Ernest 

Williams, Melvin 

Zaslow, Jack 

BUFFALO: 

Bourne, Edward 

Calato, Joe and Teddy 

Cosmano, Frank and Anthony 

DiStefano, Jimmy 

Harmon, Lissa (Mrs. Rosemary 
Humphrey) 

Jackson, William 

Nelson, Art and Mildred 

Parisi, Joe 

Bar-D, and Raymond C, 
Demperio 

Sportstowne Bar, and Vern 
Stevenson, and Mr. and Mrs. 
Les Simon 

Twentieth Century Theatre 

DRYDEN: 

Dryden Hotel, and Anthony 

Vavra, Manager 
FAR ROCKAWAY, L. L: 

Town House Restaurant ,and 

Bernard Kurland, Proprietor 
FERNDALE: * 

Clarendon Hotel, 
finkel, Owner 

Gross American House, and 
Hannah Gross, Owner 

Pollack Hotel, and Elias Pol- 
lack, Employer 

Stier's Hotel, and Philip Stier, 
Owner 

FLEISCHMANNS: 
Churs, Irene (Mrs.) 
FRANKFORT: 
Reile, Frank 
Tyler, Lenny 
GLENS FALLS: 

Gottlieb, Ralph 

Newman, Joel 

Sleight, Don 

GLEN SPEY: 

Glen Acres Hotel 
Club, Jack W. 
ployer 

GLENWILD: 

Glenwild Hotel and Country 


and Sam Rich- 


Leon Gar- 


and Country 
Rosen, Em- 


Club, and Mack A. Lewis, 
Employer 
GRAND ISLAND: 
Williams, Ossian V. 


GREENWOOD LAKE: 

Mountain Lakes Inn, and 

Charles Fatigati, Employer 

HUDSON: 

Goldstein, Benny 

Gutto, Samuel 
HURLEYVILLE: 

Butler Lodge, and Pincus Cohen, 


Bond, Jack 
JACKSON HEIGHTS: 

Griffiths, A. J., Jr. 
LAKE LUZERNE: 

Munck, Svend A. 


LAKE PLACID: 
Carriage Club, 
Southworth 
LITTLE FALLS: 

Corner Tavern, Al Dietlin, 
Employer 

LIMESTONE: 

Steak House, and Dave Oppen- 

heim. Owner 
LOCH SHELDRAKE: 

Capitol Hotel and Day Camp 

Chester, Abe 

Mardenfield, Isadore, Ir., Estate 

LONG BEACH: 

Hamilton Club, 

Hasinsky 
MALONE: 

Club Restaurant, and Louis 

Goldberg, Manager 
MONTICELLO: 
Hotel Anderson, Charles King, 
Employer 
MT. VERNON: 
Rapkin, Harry 
NEW YORK CITY: 

Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 

Allegro Records, and Paul Piner 

Andu, John R. (Indonesian 
Consul) 

Arnold, Sheila 

Bachelor's Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 

Bachelor House ° 

Bamboo Room, and Joe Burn 

Bender, Milton 

Benrubi, Ben 

Beverly Green Agency 

Bradley Williams Entertainment 
Bureau 

Broadway Hofbrau, Inc., 
Walter Kirsch, Owner 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Camera, Rocco 

Cappola, Antoinette 

Casticholm Swedish 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, Phil 
Rosen, Owner 

Chanson, Inc., Monte 

and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Coffery, Jack 

Cohen, Marty 

“Come and Get ‘It’' Company 

Common Cause, Inc., and 
Mrs. Payne 

Connor, Chris 

Cook, David 

Ralph Cooper Agency 

Courtney, Robert 

Crochert, Mr. 

Cross, James 

Michael Croydon Theatrical 
Agency 

Currie, Lou 

Cutter, George H., Jr. 

Democratic Club, and Antonio 
T. Rasmus 

Derby Records, 
Newton 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Dynamic Records, Ulysses Smith 

Fontaine, Lon & Don 

Glucksman, E. M., and Sport 
Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldberg (Garrett), Samuel 

Golden Gate Quartet 

Goldstein, Robert 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, «Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 

Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Imps, Inc., and Ben Gradus 

Insley, William 

International Food Show, Gor- 
don Saville, Pres. 

Jonnson, Donald E. 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Knight, Raymond 

Kushner, David and Jack 

La Rue, James 

Lastfogel Theatrical 
Dan T. Lastfogel 

Law, Jerry 

LeBow, Carl 

Levy, John 

Lew Leslie and his “Blackbirds” 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Marchant, Claude 


and C. B. 


and Mickey 


and 


Restaurant 


Gardner 


and Larry 


Agency, 


INTERNATIONAL MUSIC 





Markham, Dewey (Pig 

Mayo, Melvin E. 

McMahon, Jess 

Metz, Phil 

Metro Coat and Suit C9, 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle, Wm., and Assoe 

Montanez, Pedro 

Moody, Philip, and Youg 
Monument to the Futuy 
Organization 

Murray's 

Neill, William 

New York Civic Opera 
pany, Wm. Reutemang 

New York Ice Fantasy 
James Blizzard and 
Robinson, Owners 

Orpheus Record Co. 

Ostend Restaurant, Ine. 

Pargas, Orlando 

Penachio, Reverend Andre 

Phillips, Robert 

Pinkston, Walter C., and 
munity Center (Brooklya) 

Place, The, and Theodor 
Costello, Manager 

Rain Queen, Inc. 

Regan, Jack 

Ricks, James (leader of 
Ravens) 

Riley, Eugene 

Robinson, Charles 









































Robinson, Clarence 
Rogers, Harry, Owner, 
Follies’’ 


Sage, Miriam 
Sandy Hook S. S. Co,, 
Charles Gardner 
Sawdust Trail, and Sid 
Schwartz, Mrs. Morris 
Scott, Roderick 
Shaw Theatrical Agency 
Singer, John 
Sloyer, Mrs. 
Southland Recording Co., 
Rose Santos 
South Seas, Inc., Abner | 
Rubien 
Steve Murray's Mahogany @ 
Strouse, Irving 
Stump & Stumpy (Harok 
Crommer and James 
Sunbrock, Larry, and his 
Show 
Tackman, Wm. H. 
Talent Corp. of America, 
Harry Weissman 
Teddy McRae Theatrical 
Agency, Inc. 
Television Exposition 
tions, Inc., and Edwad 
Cornez, President 
Textile Workers of Bridge; 
Archie Katz, Pres. 
United Artists Management 
Variety Entertainers, Ine. 
Herbert Rubin 
Venus Star Social Club, 
Paul Earlington, Manage 
Walker, Aubrey, Maisonet 
Social Club 
Watercapers, Inc. 
Wee and Levanthal, Inc. 
Wellish, Samuel 
Wilder Operating Compay 
Zakon, A. J. 
Zaks (Zackers), James 
NIAGARA FALLS: 
Greene, Willie 
Palazzo's (formerly Flory's 
ody Bar), Joe and Nick 
Props. 
OLEAN: 
Old Mill Restaurant, and D 
and Margaret Ferraro 
NORWICH: 
McLean, C. F. 
PACHOGUE: 
Kay’s Swing Club, Kay 
Angeloro 
RAQUETTE LAKE: 
Weinstein, Abe rh 
RHINEBECK: 
Beekman Arms Hotel, ©. 
Harter, Sr., Owner 
ROCHESTER: 
Valenti, Sam 
Willows, and Milo 
Owner 
ROME: 
Marks, Al 
SABATTIS: 
Sabattis Club, and Mrs. 
Vv. Coleman 
SARANAC LAKE: 
Birches, The, Mose LaFo 
Employer, C. Randall, 
Durgans Grill 
SARATOGA SPRINGS: 
Clark, Stevens and Arthat 
White Sulphur Springs 4 
and Frank Summa, B 
SCHENECTADY: 
Edwards, M. C. 
Fretto, Joseph 
Rudds Beach Nite Klub ot! 
Shed, and Magnus £. 
wards, Manager 
Silverman, Harry 
SUFFERN: : 
Armitage, Walter, Pre 
County Theatre C 
SYRACUSE: 
Bagozzi’s Fantasy Caf 
Frank Bagozzi, E 


Weingarten, 
Events, Is 
ENVILLE 


CEM 








NERSVILLE: Buddies Club, and Alfred 
Germano, Basil Scrutchings, Operator 
C Namen, Robert 
Pullman Cafe, George Subrin, 
Owner and Manager 
Thomas, Nick 
Tropicana Club, Martin M. 
Winters, Employer 
Yankee Inn, and George Zenal- 


lis 
BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 










































Block, Jerry 

purke’s Log Cabin, Nick Burke. 
‘Twin Palms Restaurant, 
Masi, Proprietor 

lace Restaurant, Warren 
Gould and Robert Gould 
(ATERTOWN: 


Suit Co, 
John 
1 Assoc, 


"s ag Terrance Duffy CANTON: 
ATERVLIET Canton Grille, and Walter W. 
Cortes. Rita, James E. Strates Holtz, Owner 
Opera Shows Huff, Lloyd 
er kill, Lyan CINCINNATI: 
—— LL: Alexander, James 
and jery-Ann' s Chateau, and All Star Boesters Club, and 
x Rumania James Alexander 
“ PLAINS: Anderson, Albert 
Inc. Bayless, H. W. 
Charles, Mrs. Alberta 
d Andre Waldorf renal, and Morris Meadows, Burnest 
Signer McFatridge, James 
URTSBORO: Sigma Phi Epsilon wo 
Mamakating Park Ina, Samuel at the University of Cincin- 
Th Bliss, poser nati, and Donald Kindle, 
om S: Pres. 
a, William Smith, James R. 
ic Sinclair, Carl ww Larry, and his Rodeo 
Show 
LONG ISLAND, ,Sio® 
(New York) Atlas Attractions, and Ray Grair 
Bender, Harvey 
: STORIA: Bonds, Andrew 
wner, “Fal Hirschler, Rose Club Ron-day-Voo, and U. S. 
Lobel, John Dearin 
MLANTIC BEACH: | Club Trinidad, and Lenny Adel- 
» Co, Normandie Beach Club, Alexan- poet 
der DeCicco Dixie Grill, and Lenny Adelman 
d Sid 8 Dixon, Forrest 
— ed James J. Gleason's Bar of Music, W. A. 
8 Gleason, Prop. 
Agency Mirage Room, and Edward S. king, Ted, po 
Friedland Lindsay Skybar, Phil Bash, 
MORE: ist: Owner 
ng Co., Babner, William J. Lowry, Fred 
POPIAGUE: Manhattan Lounge Co., and 
Abner | Eanco Corporation Lenny Adelman 
LMHURST: Manuel Bros. Agency, Inc. 
‘hogaay Gil Mice, i P. Salanci, Frank J 
s ; Spero, Herman 
(Harold ack Magic, and Jos. Benigno Suet, E. J., and Circle Theatre 
— D: Swing Club, Wm. McDougall, 
nd his Manciari, Archillie President 
Turf Club Tucker’s Blue Grass Club, and 
. HASSET: A. J. Tucker, Owner 
America, 9 Caro’s Restaurant, and Uptown Theatre, Urban Ander- 


son, Manager 


Mark Caro 
ILLE: Walthers, Carl O. 


atrical YVi 
Sayville Hotel and Beach Club, 


; COLUMBUS: 
ion Frou Edward A. Horowitz, Owner Askins, William 
— Sam Kalb, Manager Bell, Edward 


HEMPSTEAD: 
Club 33, Arthur Sinclair, and 
Sinclair Enterprises, Inc. 


NORTH CAROLINA 


Beta Nu Bldg. Association, and 
Mrs. Emerson Cheek, President 

Charles Bloce Post No. 157, 
American Legion 

Carter, Ingram 


Bridgep 


nage 
rs, Ine., 


Club AUPORT: Mallory, William 

Mau Masbey Charles McDade, Phil 

fai age! TON: Paul D. Robinson Fire Fighters 

see > Yayfiowes Dining Room, and Post 567, and Captain G. W. 
John Loy McDonald 

1 ia OLINA BEACH: Turf Club, and Ralph Steven- 

” " Stokes, Gene son, Proprietor 

Co cH OTTE: DAYTON: 

mPa} EE Amusement Corp. of America, Blue Angel, and Zimmer Ablon, 

Edson E. Blackman, Jr. Owner 


= HalMark Distributing Co., 


Inc., ws Sidney Pastner 
P. 


Boucher, Roy D. 
Daytona Club, and William 




















jones, M. Carpenter 
| Nick 4 Joe Hungarian Village, and Guy M. 
Sano 
aie, "Douglas Rec Club, and Wm. L. Jackson, 
. atl AVETTEVILLE: James Childs and Mr. Stone 
ae Parker House of Music, and Taylor, Earl 
& A. Parker ELYRIA: 
PREENSBORO: Dance Theatre, Inc., and A. W. 
fair Park Casino, and Irish Jewell, President 
Kay Horan EUCLID: 
Ward, Robert Rado, Gerald 
Weingarten, E., of Sporting FINDLAY: 
Events, Inc. Wilson, Mr. and Mrs. Karl 
BREENVILLE: GERMANTOWN: 
tel, ©. Hagans, William Beechwood Grove Club, and 
oy, tuth, Thermon Mr. Wilson 
Wilson, Sylvester RoMar Roller Rink, and Mr. 
INDERSONVILLE: and Mrs. Roscoe Yarger 
livingston, Buster HOLGATE: 
INSTON: Swiss Gardens, and George K. 
Hines, Jimmie Bronson 
Parker, David LIMA: 
ON: Colored Elks Club, and Gus Hall 
Mrs, Veg Dunn's Auto Sales and PIQUA: 
Jack Dunno Sedgwick, Lee, Operator 
yy PROCTORVILLE: 
LaFo ned Carlyle, Robert Carlyle Plantation Club, and Paul D. 
ndall, ILLE: Reese, Owner 
buh, Thermon SANDUSKY: 
— ALLAC. CE: Eagles Club 
Arther ME Sawberry Festival, Inc. Mathews, S. D. 
rings ON: Sallee, Henry 
a, Empl McCann, Roosevelt SPRINGFIELD: 
McCann, Sam Jackson, Lawrence 
McEachon, Sam Terrace Gardens, and H. J. 
Jub of NORTH DAKOTA STEUBENVILLE: 
is BE. PEVILS LAKE: Hawkins, Fritz 
Beacon Cdub, Mrs. G. J. TOLEDO: 
Christianson Barnet, W. E. 
P LKINSON: Durham, Henry (Hank) 
Preside Uenker, Art and John LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
OHIO Jr., Secretary 
Cafe, MRON: National Athletic Club, Roy 
: mploy’ MM Basford, Doyle Finn and Archie Miller 


ECEMBER, 1955 


Nightingale, Home: 


Rutkowski, Ted, T. A. R. Re- 


cording Company 
Tripodi, Joseph A., President, 
Italian Opera Association 
VIENNA: 
Hull, Russ 
ARREN: 


Wragg, Herbert, Jr. 
YOUNGSTOWN: 

Freeman, Dusty 

Summers, Virgil (Vic) 
ZANESVI 

Venner, Pierre 


OKLAHOMA 
ARDMORE: 


George R. Anderson Post No. 


65, American Legion, and 
tn ed Loughridge 
CLINT! 
——" Ae Mrs. 
Employer 
ENID: 
Norris, Gene 
0: 


Lois Rogers, 


Stevens Brothers Circus, and 
Robert A. Stevens, Manager 
MUSKOGEE: 


Gutire, John A., Manager Rodeo 
connected with Grand 
National of Muskogee, Okla. 


Show, 


OKLAHOMA CITY: 
Leonard's Club, and Leonard 
Dunlap 
Randolph, Taylor’ 
Simms, Aaron 
Southewestern Attractions, M. 
K. Boldman and Jack Swiger 
OKMULGEE: 
Masonic Hall (colored), 
Calvin Simmons 
SHAWNEE: 
DeMarco, Frank 
TULSA: 
Berns, Harry B. 
Hollywood Supper Club, and 
Owen C. Glass 


and 


Love's Cocktail Lounge, and 
Clarence Love 
Williams, Cargile 
OREGON 
EUGENE: 
Granada Gardens, Shannon 
Shaeffer, Owner 
Weinstein, Archie, Commercial 
GARIBALDI: 


Marty de Joe Agency 
Pirates’ Den, and Sue Walker 
HERMISTON: 
Rosenberg, Mrs. 
LAKESIDE: 
Bates, E. P. 
MEDFORD: 
Hendricks, 
PORTLAND: 
Acme Club Lounge, 
Denton, Manager 
Harry's Club 1500, and Wm. 
McClendon 
Ozark Supper Club, 
Baker 
Stadum, Shirley H. 
Yank Club of Oregon, Inc., and 
R. C. Bartlett, President 
ROGUE RIVER: 
Arnold, Ida Mae 
ROSEBURG: 
Duffy, R. J. 
SALEM: 
Lope, Mr. 
SHERIDAN: 
American Legion Post 
Melvin Agee 


PENNSYLVANIA 


ALIQUIPPA: 
uinn, Otis 
ALLENTOWN: 
Hugo's and George Fidler and 
Alexander Altieri, Props. 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 
Mazur, John 
BRYN MAWR: 
K. P. Cafe, and George Papaian 
CARLISLE: 
Grand View Hotel, 
Nydick, Employer 
CHESTER: 
Blue Heaven Room, Bob Lager, 
Employer 
COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, Martin 
DONORA: 
Bedford, C. D. 
ERIE: 


R. M. 


Cecil 


and A. W. 


and Fred 


No. 75, 


and Arthur 


Hamilton, Margaret 
EVERSON: 

King, Mr. and Mrs. 
FAIRMOUNT PARK: 

Riverside Inn, Inc., Samuel 


Walter 


Ottenberg, President 
GLENOLDEN: 
Barone, Joseph A., Owner, 


202 Musical Bar (West 
Chester, Pa.) 


GREENSBURG: 


Michaelle Music Publishing Co., 
and Matt Furin and Michael 


Elias 

HARRISBURG: 
Ickes, Robert N. 

Knipple, Ollie, and Ollie 
Knipple’s Lounge 
Melody Inn Seoper Club, Mil- 

dred A. Shultz, Employer 

P. T. K. Praternity of John 
Harris High School, and 
Robert Spitler, Chairman 
Reeves, William T. 

Waters, B. N. 

HAVERFORD: 

Fielding, wo 

JOHNSTOW: 

The Club i and Burrell 
Haselrig 

KINGSTON: 

Johns, Robert 

LANCASTER: 

Freed, Murray 
Samuels, John Parker 
Sunset Carson's Ranch, and 
Sunset (Michael) Carson 

LANSFORD: 

Richardo’s Hotel and Cafe, 
and Richard Artuso 

LEWISTON: 

Temple, Carl E. 

LUZERNE: 

Fogarty's Nite Club, and Mrs, 
Thomas Fogarty 

MEADVILLE: 

Noll, Carl 
Power, Donald W. 

Simmons, Al, Jr. 

MIDLAND: 

Mason, Bill 

NANTICOKE: 

Hamilton's Night Club, and 
Jack Hamilton, Owner 

NEW CASTLE: 

Natale, Tommy 

PHILADELPHIA: 

Allen, Jimmy 
Amvets Post 178, and Norman 
G. Andrews 
Associated Artists Bureau 
Bilclore Hotel, and Wm. Clore, 
Operator 
Boots, Tubby 
Bubeck, Carl F. 

Cabana Club, Morty Goid, Prop. 
Click Club 
Davis, Russell 
Davis, Samuel 
Dupree, Hiram K. 

DuPree, Reese 
Erlanger Ballroom 
Gordon, Mrs. Margaret 
Loyal Order of Moose, Lodge 
No. 54, and George Aten, 
Secretary 
Masucci, Benjamin P. 

Melody Records, Inc. 
Montalvo, Santos 
Muziani, Joseph 
Philadelphia Lab. Company, and 
Luis Colantunno, Manager 

Pinsky, Harry 
Raymond, Don G., of Creative 
Entertainment Bureau 
Stanley, Frank 
Stiefel, Alexander 
Ukranian Junior League, Branch 
52, and Helen Strait, Sec., 
Victoria Melnick, Chairman 
of Music 
Music 

Velez, L. 

Warwick, Lee W. 

PHOENIXVILLE: 

Melody Bar, and George A. 
Mole 

PITTSBURGH: 

Ficklin, Thomas 

Matthews, Lee A., and New 
Artist Service 

Oasis Club, and Joe DeFran- 
cisco, Owner 

Reight, C. H. 

Sala, Joseph M., Owner, El 
Chico Cafe 

POTTSTOWN: 

Schmoyer, Mrs. 

READING: 

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, Employers 

SCRANTON: 

McDonough, Frank 

SLATINGTON;: 
Flick, Walter H. 

STRAFFORD: 
Poinsette, Walter 

UNIONTOWN: 

Polish Radio Club, 
A. Zelasko 

WASHINGTON: 

Athens, Pete, Manager Wash- 
ington Cocktail Lounge 

Lee, Edward 

WEST CHESTER: 

202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael Iezzi, Co- 
Owner « 

WILKES-BARRE: 

Kahan, Samuel 


Irma 


and Joseph 


ILLIAMSPORT: 
Pinella, James 


WORTHINGTON: 
Conwell, J. R. 

YORK: 
Daniels, William Lopez 


RHODE ISLAND 
woo 


E. Nicholson, Manager 
SOUTH CAROLINA 


IN: 
Hampton Supper Club and 
John Ballasikas 
Kline, George H 
CHESTER: 
Mack's Old Tyme Minstrels, 
and Harry Mack 
FLORENCE: 
City Recreation Commission, 
and James C. Putnam 
GREENVILLE: 
Forest Hills Supper Club, R. K. 
and Mary Rickey, 


K. Mosely, and Sue Ellison, 
former Owner and Manager 


Harlem Theatre, and Joe 
Gibson 
MARIETTA: 
“Bring on the Girls,’ 
Don Meadors, Owner 
MOULTRIEVILLE: 
Wurthmann, George W., 
the Pavilion, 
South Carolina) 
MYRTLE BEACH: 
Hewlett, Ralph J. 
SPARTANBURG: 
Holcombe, H. C. 
UNION: 
Dale Bros. Circus 


SOUTH DAKOTA 


SIOUX FALLS: 
Haar, E. C. 
Mataya, Irene 


TENNESSEE 


CLARKSVILLE: 
Harris, William 

HUMBOLDT: 
Ballard, Egbert 

JOHNSON CITY: 
Burton, Theodore J. 

KNOXVILLE: 
Cavalcade on Ice, 

Denton 


and 


Joha fj. 


Grecal Enterprises (also known 


as Dixie Recording Co.) 
Henderson, John 
MEMPHIS: 
Beck, Harry E, 
Goodenough, Johnny 
Lepicy, John 
NASHVILLE: 


Brentwood Dinner Club, and H. 


L. Waxman, Owner 
Carrethers, Harold 
Chavez, Chick 


Coconut Lounge Club, and Mrs. 


Pearl Hunter 

Coure, Alexander 

Fessie, Bill 

Grady’s Dinner Club, and 
Grady Floss, Owner 

Hayes, Billie and Floyd, Club 
Zanzibar 

Jackson, Dr. R. B. 

Roberts, John Porter 

PARIS: 
Cavette, Eugene 


TEXAS 


AMARILLO: 
Carter, Percy 
Mays, Willie B. 

AUSTIN: 

El Morocco 

Jade Room, and E, M. Funk 

Von, Tony 

Williams, James 

Williams, Mark, Promoter 

BEAUMONT: 
Bishop, E. W. 

BOLING: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 

Junior Chamber of Comfnerce, 

and R. N. Leggett and Chas. 


Carnahan, R. H., Sr. 

Kirk, Edwin 

ALLAS: 

Beck, Jim, ~Agenc 
Embassy Club, Heten Askew, 
= =e L. Dixon, Sr., Co- 


Hobbs, Wilford, Vice-President, 
Artists Booking Corp. (Holly- 
wood, Calif.) 

Lee, Don, Owner of Script and 
Score Productions and Opera- 
tor of “Sawdust and Swing- 
time”’ 


INSOCKET: 
One O'Clock Club, and Charles 


Jr. (of 
Isle of Palms, 


Linskie (Skippy Lynn), Owner 
of Script and Score Produc- 


tions ee Operator of “‘Saw- 
dust and Swingtime”’ 


Club Rendezvous 
EL PASO: 
Bowden, Rivers 
Gateway Lodge 855, 
Walker 


Marlin, Coyal J. 
Peacock Bar, and C, F. Walker 
Williams, Bill 
FORT WORTH: 
Clemons, James E. 
Famous Door, and Joe Earl, 


Operator 
Florence, F. A., jr. 
Jenkins, J. W., and Parrish Ion 
Rendez lub, and C. T. 
tor 


and C. F 


Dailey oll Sone 
GRAND PRA 
Club Bagdad, R. P. Bridges and 
Operators 


Wright, Robert 
HOUSTON: 

Coats, Paul 

Jetson, Oscar 

McMullen, os L. 

Revis, 

Singleterry, I. A. 

World Amusements, Inc., Thos. 
A. Wood, President 

LEVELLAND: 

Collins, Dee 

LONGVIEW: 

Club 26 (formerly Rendezvous 
Club), and B. D. Holiman, 
Employer 

Curley’s Restaurant, and M. E. 
(Curley) Smith 

Ryan, A. L. 


MEXIA: 
Payne, M. D. 
ODESSA: 
Baker, George 
The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 


Griggs, Samuel 
Grove, Charles 
PARIS: 
Ron-Da-Voo, and Frederick J. 
Merkle, Employer 
PORT ARTHUR: 
Demland, William 
ROUND ROCK: 

Rice’s Hall, Jerry Rice, Ero- 

ployer 
SAN ANGELO: 

Specialty Productions, Nelsoa 

Scott and Wallace Kelton 
SAN ANTONIO: 

Forrest, Thomas 

Obledo, F. J. 

Rockin’ M Dude Ranch Club, 
and J. W. (Lee) Leathy 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking a- 
tive (Spotlight Bands Book- 
ing and Orchestra Mariage- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C 
Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C 

Johnson, Thurmon 

Whatley, Mike 


UTAH 


SALT LAKE CITY: 
Sutherland, M. F. 


VERMONT 


RUTLAND: 
Brock Hotel, and Mrs. Estelie 
Duffie, 


VIRGINIA 


RIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Spelman 

Rockbridge Theatre 
DANVILLE: 

Fuller, J. H. 
EXMORE: 

Downing, J. Edward 
HAMPTON: 


Maxey, Terry 
LYNCHBURG: 


Bailey, Clarence A. 
MARTINSVILLE: 


Hutchens, M. E. 
NEWPORT NEWS: 

Isaac Burton 

McClain, B. 

Terry's Supper Club 





NORFOLK: 
Big Trzek Diner, Percy Simon, 


Winfree, Leonard 
PETERSBURG: 
Williams Enterprises, and 
Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 151 
Knight, Allen, Jr. 


SUFFOLK: 
Clark, W. H. 
VIRGINIA BEACH: 
Bass, Milton 
Pox, Paul J., Jim and Charles 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Fats) Jackson 


WASHINGTON 
SEATTLE: 


Grove, Sirless 
Harvison, R. S. 
SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 


CHARLESTON: 

Club Congo, Paul Daley, Owner 

El Patio Boat Club, and Charles 

Powell, Operator 

White, Ernest B. 
CHARLES TOWN: 

Bishop, Mrs. Sylvia 
HUNTINGTON: 

Brewer, D. C. 
INSTITUTE: 

Hawkins, Charles 
LOGAN: 

Coats, A. J. 
MARTENSBURG: 

Miller, George E. 
MORGANTOWN: 

Niner, Leonard 
WELLSBURG: 

Club 67, and Mrs. Shirley 

Davies, Manager 

WHEELING: 

Mardi Gras 


WISCONSIN 


BAILEY'S HARBOR: 

House of Mr. “*C,"’ 
Clarkowski, 

BEAR CREEK: 

Schwacler, Leroy 

BOWLER: 
Reinke, Mr. 
GREEN BAY: 

Franklin, Allen 

Galst, Erwin 

Peasicy, Charles W. 

GREENVILLE: 

Reed, Jimmie 

HAYWARD: 

The Chicago Inn, and Mr. Louis 
O. Runner, Owner and 
Operator 

HURLEY: 

Club Francis, and James Francis 

Fontecchio, Mrs. Elcey, Club 
Fiesta 

MILWAUKEE: 

Bethia, Nick Williams 

Gontinental Theatre Bar 

Cupps, Arthur, Jr. 


and C, 
Employer 


and Mrs. 


Dimaggio, Jerome 
Fun House Lounge, and Ray 
Howard 


Gentilli, Nick 

Goor, Seymour 

Manianci, Vince 

Rio Club, and Samuel Douglas, 
Manager, Vernon D. Bell 
Owner 

Rizzo, Jack D. 

Scaler’s House of Jazz, and 
Mike Albano 


Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 

Suber, Bill 

Tin Pan Alley, Tom Bruno, 
Operator 

Weinberger, A. J. 

NEOPIT: 

American Legion, Sam Dicken- 

son, Vice-Commander 


RACINE: 
Miller, Jerry 
RHINELANDER: 
Kendall, Mr., Manager, Holly 
Wood Lodge 
ROSHOLT: 
Akavickas, Edward 
SHEBOYGAN: 
Sicilia, N. 
SUN PRAIRIE: 
Hulsizer, Herb, Tropical 
Gardens 
Tropical Gardens, and Herb 
Hulsizer 
TOMAH: 
Veterans of Foreign Wars 
WYOMING 
CASPER: 
S & M Enterprises, and Syl- 
vester Hill 
CHEYENNE: 
Kline, Hazel 
Wagner, George F. 
DUBOIS: 
Rustic Pine Tavern, Robert H. 


Harter, Employer 
EVANSTON: 

Jolly Roger Nite Club, and Joe 
D. Wheeler, Owner and 
Manager 

ROCK SPRINGS: 

Smoke House Lounge, 

James, Employer 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Adelman, Ben 
Alvis, Ray C. 
Archer, Pat 
Cabana Club, and Jack Staples 
Celebrity Club, and Lewis Clark 
Cherry Foundation Recreation 


Del K. 


Center and Rev. Robert T. 
Cherry, Pres., and Oscar 
Russell 

China Clipper, Sam Wong, 
Owner 

Clore’s Musical Bar, and Jean 
Clore 


Club Afrique, and Charles 
Liburd, Employer 

Club Bengasi 

Club Cimmarron, and Lloyd 
Von Blaine and Cornelius R. 
Powell 

Club Trinidad, Harry Gordon 
and Jennie Whalen 

Cosmopolitan Room of 
Windsor-Park Hotel 

D. E. Corporation, Herb Sachs, 
President 

Dykes, Stockade, and John 
Dykes, Owner 

duVal, Anne 

Five O'Clock Club, and Jack 


the 


Staples, Owner 
Gold, Sol 
Hoberman, John Price, Pres., 


Washington Aviation Country 
Club 

Hoffman, Edward F., Hoffman's 
3 Ring Circus 

Kirsch, Fred 

Kavakos Grill and Restaurant, 
and Wm. Kavakos 

Little Dutch Tavern, and El 
Brookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 


Maynard's Restaurant, Michael 
Friedman and Merton Fore- 
man, owners 

Moore, Frank, Owner, Star Dust 
Club 


Motley, Bert 

Murray, Louis, and the La 
Comeur Club, W. S. Holt and 
James Manning 


Perruso’s Restaurant, and Vito 
Perruso, Employer 

Purple Iris, Chris D. Cassimus 
and Joseph Cannon 

Robinson, Robert L. 

Romany Room, Mr. Weintraub, 
Operator, and Wm. Biron, 
Manager ° 

Rosa, Thomas N. 

Rumpus Room, and Elmer 
Cooke, Owner 

Smith, J. A. 

Steven's Cafe, 
owner. 

T. & W. Corporation, Al 
Simonds, Paul Mann 

Walters, Alfred 

Wilson, John 

Wong, Hing 

Yesteryear Club 


CANADA 
ALBERTA 


CALGARY: 

Fort Brisbois Chapter of the 
Imperial Order Daughters of 
the Empire 

Simmons, Gordon A. 

EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


VANCOUVER: 

DeSantis, Sandy 

Gaylorde Enterprises, and L. 
Carrigan, Manager 

H. Singer and Co. Enterprises, 
and H. Singer 

Stars of Harlem Revue, and B. 
Lyle Baker and Joseph Kowan 
Attractions, Operators 


NOVA SCOTIA 


GLACE BAY: 
McDonald, Marty 


ONTARIO 


CHATHAM: 
Taylor, Dan 
COBOURG: 
International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 
GALT: 
Duval, T. J. (Dubby) 
GRAVENHURST: 
Webb, James 
GUELPH: 
Naval Veterans Association, and 
Louis C. Janke, President 
HAMILTON: 
Nutting, M. R., Pres., Merrick 


Herbert Kelser, 


Bros. Circus (Circus Produc- 
tions, Ltd.) 
LONDON: 
Merrick Bros. Circus (Circus 
Productions, Lid.), and M. 


R. Nutting, President 
SOUTH SHORE, 
MUSSELMAN’S LAKE: 

Glendale Pavilion, Ted Bingham 
NEW TORONTO: 

Leslie, George 
OTTAWA: 

Ayotte, John 

Parker, Hugh’ 
OWEN SOUND: 

Sargent, Eddie 

Thomas, Howard M. (Doc) 
PORT ARTHUR: 

Curtin, M. 
TORONTO: 

Ambassador and Monogram 

Records, Messrs. Darwyn 


and Sokoloff 
Habler, Peter 
Kesten, Bob 


Langbord, Karl 

Local Union 1452, ClO Steel 
Workers Organizing Com- 
mittee 

Miquelon, V. 

Mitford, Bert 

Radio Station CHUM 

Wetham, Katherine 


WEST TORONTO: 

Ugo’s Italian Restaurant 
WINCHESTER: 

Bilow, Hilliare 


QUEBEC 


CHICOUTIMI: 
Chicoutimi Coliseum, Ltd., 
Hebert Roland, Manager 

DRUMMONDVILLE: 

Grenik, Marshall 
HULL: 

Warren, Gilbert, Promoter 
HUNTINGTON: 

Peters, Hank 
MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

“Auberge du Cap"’ and Rene 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Canfield, James (Spizzie) 

Carmel, Andre 

Coulombe, Charles 

Haskett, Don (Martin York) 

Laurin, Camille 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 
Show 

POINTE-CLAIRE: 

Oliver, William 

QUEBEC: 
Sunbrock, Larry, and his Rodeo 
Show 
QUEBEC CITY: 
LaChance, Mr. 
ST. EMILE: 

Monte Carlo Hotel, and Rene 

Lord 
THREE RIVERS: 
St. Maurice Club 


SASKATCHEWAN 


REGINA: 
Judith Enterprises, and G. W. 
Hadda 


CUBA 


HAVANA: 
Sans Souci, M. Triay 


ALASKA 


ANCHORAGE: 
Capper, Keith 
FAIRBANKS: 
Brewer, Warren 
Casa Blanca, and A. G. Mul- 
doon 
Cowtown Club, and Thornton 
R. Wright, Employer 
Glen A. Elder (Glen Alvin) 
Grayson, Phil 
Johnson, John W. 


HAWAII 
HONOLULU: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
Thomas Puna Lake 
WAIKIKI: . 
Walker, Jimmie, and Marine 
Restaurant at Hotel Del Mar 


SOUTH AMERICA 


BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. 

All American Speed Derby, 
King Brady, Promoter 
Allen, Everett 


Freeland 
and 


Anderson, Albert 

Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All 
Parade 

Baugh, Mrs. Mary 

N. Edward Beck, Employer, 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘‘Crazy 
Hollywood Co." 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-Ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Charles, Mrs. Alberta 

Cheney, Aland Lee 

Chew, J 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Curry, Benny 

Dale Bros. Circus 

Davis, Clarence 

Davis (Kleve), Dick 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dolan, Ruby 

Drake, Jack B. 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr., 
‘American Beauties on Parade”’ 

Field, Scott 

Finklestine, 

Ford, Ella 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Friendship League of America, 
and A. L. Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), 

Goodenough, Johnnany 

Gould, Hal 

Grayson, Phil 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 


Star Hit 


Harry 


Samuel 


Hall, Mr. 
Hewlett, Ralph J. 
Hoffman, Edward F., Hoffman's 


3-Ring Circus 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 

Huga, James 


International Ice Revue, Robert 
White, Jerry Rayfield and 
J. J. Walsh 


Johnson, Sandy 

Johnston, Clifford 

lones, Charles 

Kay, Bert 

Kelly, John, Pacific Northwest 
Attractions 

Kelton, Wallace 

Kent, Jack 

Kleve (Davis), Dick 

Kirk, Edwin 

Kline, Hazel 

Kosman, Hyman 

Larry Steele and Larry Steele's 
Smart Affairs 

Larson, Norman J. 

Law, Edward 


Leathy, J. W. (Lee) 

Leveson, Charles 

Levin, Harry 

Lew Leslie and his ‘‘Blag 

Mack, Bee 

Magen, Roy 

Magee, Floyd 

Mann, Paul 

Markham, Dewey (Pigmen) 

Matthews, John 

Maurice, Ralph 

McCarthy, E. J. 

McCaw, E. E., 
Follies of 1946 

McGowan, Everett 


Owner, # 


Meeks, D. C. 
Merry Widow Company, 
Haskell, Raymond E, 


and Ralph Paonessa; 

Miller, George E., Jr., 
Booker's License 1129 

Ken Miller Productions, ang 
Miller 

Miquelon, V. 

Mitchell, John 

Montalvo, Santos 

Nelson, A. L. 

New York Ice Fantasy Co, 
Chalfant, James Blizzard 
Henry Robinson, Owners 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Pappas, Charles 

Patterson, Charles 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Polkowitz, Samuel 

Pope, Marion 

Rainey, John W. 


Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on lce, and N, 
Beck, Employer 

Roberts, Harry E. (Hap 
or Doc Mel Roy) 

Robertson, T. E., Robertson 
deo, Inc. 

Rodgers, Edw. T. 


Rogers, C. D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art Heng) 

Sargent, Selwyn G. 

Scou, Nelson 

Seldin, S. H. 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's Midges 

Six Brothers Circus, and 
McCall 

Bert Smith Revue 

Smith, Ora T. 

Specialty Productions 

Stevens Bros. Circus, and 
A. Stevens, Manager 

Stone, Louis, Promoter 

Stover, Bill (also of Binghas 
N. Y. 


Stover, William 

Straus, George 

Stump & Stumpy (Harold 
mer and James Cross) 

Summerlin, Jerry (Mars) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his 
Show 

Tabar, Jacob W. 

Taylor, R. J. 

Thomas, Mac 

Thomas, Ward 

Travers, Albert A. 

Walters, Alfred 

Waltner, Marie, Promoter 

Ward, W. W 

Watson, N. C. 

Weills, Charles 

Wesley, John 

White, Robert 

Williams, Bill 

Williams, Cargile 

Williams, Frederick 

Williams, Ward (Flash) 

Wilson, Ray 

Wimberly, Otis 

Young, Robert 





UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


MOBILE: 
Cargyle, Lee and his Orchestra 
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McGee, Montey 
Parks, Arnold 


ARIZONA 

DOUGLAS: 

Top Hat Club 
NOGALES: 

Colonial House 
PHOENIX: 

Fraternal Order of Eagles Lodge 

Aerie 

Plantation Ballroom 

TUCSON: 


El Tanque Bar 
Gerrard, Edward Barron 


CORONADO: 


ARKANSAS 


HOT SPRINGS: 


Forest Club, and Haskell Hard- 
age, Prop. 


CALIFORNIA 


BAKERSFIELD: 


Jurez Salon, and George Benton 


BEVERLY HILLS: 


White, William B. 


BIG BEAR LAKE: 


Cressman, Harry E. 


Coronado Yacht Club 


EL CAJON: 
Caspers Rancho 
El Nadadero Country Club 


HEBER: 


Rainbow Inn, Al Hudson, 
Owner 


HOLLYWOOD: 
Norris, Jorge 
IONE: 


Watts, Don, Orchestra 


JACKSON: 


Watts, Don, Orchestra 


LA MESA: 
La Mesa American Legion Hall 


LONG BEACH: 

Cinderella Ballroom, John A. 
Burley and Jack P. Merrick, 
Proprietors 

Tabone, Sam 

Workman, Dale C. 


LOS ANGELES: 
Fouce Enterprises, and Million 
Dollar Theatre and Mayan 
Theatre 


NATIONAL CITY: 
Hi-15 Club 


OCEANSIDE: 
Town House Cafe, and James 
Cuenza, Owner 


PINOLE: 
Pinole Brass Band, and 
E. Lewis, Director 


PITTSBURG 
Bernie’s Club ; 
Litrenta, Bennie (Tiny) 


PORT CHICAGO: : 
Bank Club,. W. E. W 
Owner 
Bungalow Cafe 


RIDGECREST: 
Pappalardo’s Desert Ina, 
Frank Pappalardo, St. 


INTERNATIONAL MUSIC 








Seaton, I 
TULARE: 
TDES 
Forest cl 
VALLEJO: 
Vallejo ¢ 

Dana ¢ 

Manage 


Cc 


Fraternal 
Aerie : 
LOVELANI 
Westgate 
RIFLE: 
Wiley, Li 


con 
DANIELSO 
Pine Hot 
HARTFORI 
Buck's 1 

Lucco, 
MOOSUP: 
American 
Club 91 
NAUGATU 




















Colton’s 


WILMING1 
Brandywi 
Americ: 
Cousin L 
Band 


F 
CLEARWA’ 
Crystal B 
Flynn's 1 
Sea Hors 
CLEARWA’ 
Sandbar 
DAYTONA 
El Rio C 
Lido Clu 
Martiniqu 
Pier Casit 
Taboo Cl 

Wagner 
Uncle To 
FORT MYE 
Rendezvo 
HALLAND. 
Ben's Pla 
JACKSONV 
Standor 

Lounge 
KENDALL: 
Dixie Bel 


Sloppy Ji 

Starlight 
MIAMI: 

Heller, J. 


ORMOND |} 
Ormondi 
PENSACOL 
Stork Chi 


ner 









RICHMON 

Galloway, 
NTO: 

Capps, Roy, Orchestra 

SAN DIEGO: 


Black and Tan Cafe 


Belas Sanchez 
Thursday Club 
Uptown Hall 
Vasa Club House 
Wednesday Club 
§AN FRANCISCO: 


npany, 
ots: Freitas, Carl (also known as 


—- Anthony Carle) 
Cliff 
Kelly, Noel 
SAN LUIS OBISPO: 
Seaton, Don 


Jr, fon Jones, 


1129 
and 


ions, 


TULARE: 
TDES Hall 


UKIAH: 
Forest Club 
VALLEJO: 


asy Co, 
Blizzard 
Owner 


Dana C. Glaze, 
Manager 


COLORADO 


DENVER: 
Fraternal 
Aerie 2063 
LOVELAND: 
Westgate Ballroom 


moter 


RIFLE: 
Wiley, Leland 


San Diego Speedboat Club 
Southwestern Yacht Club 
Spanish Village No. 2, and 


Town and Country Hotel 


Vallejo Community Band, 
Director and 


Order of Eagles, 


CONNECTICUT 


DANIELSON: 
Pine House 


ind N, i HARTFORD: 


iD: 
Kenneth, Orchestra 


American Legion Post 6 Hall 


and 


Buck’s Tavern, Frank S. De- 


Lucco, Prop. 
MOOSUP: 
American Legion 
Club 91 
NAUGATUCK: 
Zembruski, 
Polka Band 
NORWICH: 
Polish Veteran's Club 


(Hap BR 


obertsea 


rises 
rt Henry) 


Wonder Bar, and Roger A. 


Bernier, Owner 
SAYBROOK: 

Pease House 

SOUTH LYME: 
Colton’s Restaurant 


DELAWARE 


WILMINGTON: 
Brandywine Post 
American Legion 


s Midges 


and 


, and 2 
er 
ter 
Bingham 


No. 


FLORIDA 


CLEARWATER: 
Crystal Bar 
Fiynn’s Inn 
Sea Horse Grill 

CLEARWATER BEACH: 
Sandbar 

DAYTONA BEACH: 

El Rio Club, 

Lido Club 
Martinique Club 

oter 
Taboo Club, 

Wagner, Owner 

Uncle Tom's Tavern 

FORT MYERS: 
Rendezvous Club 


HALLANDALE: 


Ben’s Place, Charles Dreisen 


JACKSONVILLE: 
Standor Bar 
Lounge 

KENDALL: 
Dixie Belle Inn 

KEY WEST: 

Cabana Bar 
Cecil’s Bar 
Downtowner Club 
Jack and Bonnie's 
La Concha Hotel 
Sloppy Joe's 
Starlight Bar 
and MIAMI: 

r Heller, Joseph 

MIAMI BEACH: 
Fried, Erwin 

ORMOND BEACH: 
Ormondie Club 

PENSACOLA: 


iny) 





ner 
. A: 
“400” Club 
TAMPA: 








Joe Spicola, 
Manager 


DECEMBER, 


Inn, 
Sr. 





Victor—Polish 


12, 


and Bar 


Pier Casino and Ocean Corp. 
and Maurice 


and Cocktail 


Cousin Lee and his Hill Billy 
Band 


and E. C. Phillips 


; 


Stork Club, and F. L. Doggett, 


Biamond Horseshoe Night Club, 
Owner and 


Grand Oregon, Oscar Leon, 
Manager 
WINTER PARE: 
Park Avenue Bar, and Albert 
Kausek 


GEORGIA 


MACON: 
Jay, A. Wingate 
Lowe, Al 
Weather, Jim 
SAVANNAH: 
Shamrock Club, and Gene A. 
Deen, Owner and Operator 


IDAHO 


BOISE: 
Emerald Club 
Simmons, Mr. and Mrs. James 
L. (known as Chico and 
Connie) 
MOUNTAIN HOME: 
Hi-Way 30 Club 
TWIN FALLS: 
Radio Rendezvous 
WEISER: 
Sportsman Club, and P. L. Bar- 
ton and Musty Braun, Owners 


ILLINOIS 


CAIRO: 
The Spot, 
CHICAGO: 
Kryl, Bohumir, and his Sym- 
phony Orchestra 
CHICAGO HEIGHTS: 
Swing Bar 
DANVILLE: 
Knight, Willa 
DARMSTADT: 
Sinn's Inn, and Sylvester Sinn, 
Operator 
EAST ST. LOUIS: 
Sportsman's Night Club 
FAIRFIELD: 
Eagles Club 
GALESBURG: 
Carson's Orchestra 
Meeker’s Orchestra 
Townsend Club No. 2 
JACKSONVILLE: 
Chalet Tavern, 
Hotei 
MARISSA: 
Triefenbach 
MT. VERNON: 
Jet Tavern, and Kelly Greenalt 
NASHVILLE: 
Smith, Arthur 
OLIVE BRANCH: 
44 Club, and Harold Babb 
ONEIDA: 
Rova Amvet Hall 
PEORIA: 
Belmont Lounge, and Troy 
Palmer 
Harold's Club, 
Parker 
Mecca Restaurant, 


Al Dennis, Prop. 


in the Illinois 


Brothers Orchestra 


and Harold 


and Gladys 


and Joe Glaczynski, Mgrs. 
Rhapsody Club, Delbert Ja- 
coby, Mgr. 
SCHELLER: 


Andy's Place and Andy Kryger 
SOUTH STANDARD: 
Midway Tavern, Frank A. Sum- 
mers, Prop. 


STERLING: 
Bowman, John E. 
Sigman, Arlie 


INDIANA 


ALEXANDRIA: 
Ballroom and Bar of Eagles 
Lodge 
ANDERSON: 
Adams Tavern, 
Owner 
Romany Grill 
HAMMOND: 
Victory Post No. 
Legion 
INDIANAPOLIS: 
Sheffield Inn 
MISHAWAKA: 
VFW Post 360 
SOUTH BEND: 
Chain O'Lakes Conversation 
Club 
D. V.F. German Club 
PNA Group 83 (Polish National 
Alliance) 
St. Joe Valley Boat Club, 
Bob Zaff, Manager 


IOWA 


John Adams 


168, American 


and 


BOONE: 
Miner's Hall 
BURLINGTON: 
Burlington-Hawkeye (Des 
Moines County) Fair, and 
Fair Ground 
CEDAR FALLS: 
Armory Ballroom 
Womer’s Club 
COUNCIL BLUFFS: 
Smoky Mountain Rangers 
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DUBUQUE: 

Hanten Family Orchestra 
(formerly Ray Hanten Orches- 
tra of Key West, Iowa) 

ILLMORE: 


Fillmore School Hall 
PEOSTA: 

Peosta Hall 
SIOUX CITY: 

Eagles Lodge Club 
ZWINGLE: 

Zwingle Hall 


KANSAS 


MANHATTAN: 
Fraternal Order of the Eagles 
Lodge, Aerie No. 2468 
TOPEKA: 
Boley, Don, Orchestra 
Downs, Red, Orchestra 
Vinewood Dance Pavilion 
SALINA: 
Rainbow Gardens Club, and 
Leonard J. Johnson 
Wagon Wheel Club, and 
Wayne Wise 


Woodman Halli, and Kirk Van 


Silver Moon 


KENTUCKY 


BOWLING .GREEN: 
Jackman, Joe L‘ 
Wade, Golden G. 
PADUCAH: 
Copa Cabana Club, and Red 
Thrasher, Proprietor 


LOUISIANA 


LEESVILLE: 
Capell Brothers Circus 
NEW ORLEANS: 
Five O'Clock Club 
Forte, Frank 
418 Bar and Lounge, and 
Al Bresnahan, Prop. 
Fun Bar 
Happy Landing Club 
Opera House Bar 
Treasure Chest Lounge 
SHREVEPORT: 
Capitol Theatre 
Majestic Theatre 
Strand Theatre 


MAINE 


LEWISTON: 
Pastime Club 
SKOWHEGAN: 
O Sol Mio Hotel 
WATERVILLE: 
Jefferson Hotel, and Mr. Shiro, 
Owner and Manager 


MARYLAND 


BALTIMORE: 
Knowles, Nolan F. 
Music Corp.) 
BLADENSBURG: 
Bladensburg Arena 
on Wheels) 
EASTON: 
Startt, Lou, and his Orchestra 
FREDERICK: 
Fraternal Order of Eagles 
Loyal Order of Moose 
MIDDLETOWN: 
Am Vets Club 


MASSACHUSETTS 


CHICOPEE: 
Palais D'Or Social 
Club 
FALL RIVER: 
Durfee Theatre 
GARDNER: 
Florence Rangers Band 
Heywood-Wakefield Band 
HOLYOKE: 
Walek’s Inn 
LAWRENCE: 
Zajec, Fred, and his Polka Band 
LYNN: 

Pickfair Cafe. 
rini, Prop. 
Simpson, Frank 

METHUEN: 
Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 
NEW BEDFORD: 


(Aetna 


(America 


and Civic 


Rinaldo Cheve- 


Polka, The, and Louis Garston, 
Owner 
NORTH READING: 
Levaggi Club, Inc. 
SHIRLEY: 
Rice’s Cafe, and Albert Rice 
SPENCER: 
Spencer Fair, and Bernard 
Reardon 


WEST WARREN: 
Quabog Hotel, 
dall, Operator 
WORCESTER: 
Gedymin, Walter 
Rio Restaurant 
Theatre-in-the-Round, and Alan 
Gray Holmes 


Ernest Droz- 


MICHIGAN 


ALGONAC: 
Sid's Place 


INTERLOCHEN: 
National Music Camp 
ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprietor 
MAR E: 
Johnson, Martin M. 
NEGAUNEE: 
Bianchi Bros. Orchestra, and 
Peter Bianci 


MINNESOTA 


DEER RIVER: 
Hi-Hat Club ” 
MINNEAPOLIS: 
Milkes, C. C. 
Twin City Amusement Co., and 
Frank W. Patterson 
ST. PAUL: 
Burk, Jay 
Twin City Amusement Co., and 
Frank W. Patterson 


MISSISSIPPI 


VICKSBURG: 
Rogers’ Ark 


MISSOURI 


KANSAS CITY: 
Club Matinee 
Coates, Lou, Orchestra 
El Capitan Tavern, Marvin 
King, Owner 
Gay Fad Club, and Johony 
Young, Owner and Prop 


FAIRVIEW: 
Dian, Lenny 
HACKENSACK: 


Mancinni’s Concert Band, 
M. Manciani, Leader 
HACKETTSTOWN: 
Hackettstown Fireman's Band 
JERSEY CITY: 
Band Box Agency, Vince Gia- 
cinto, Director 
MAPLEWOOD: 
Maplewood Theatre 


Meadowbrook Tavern, R. M. 
Jones, Prop. 
INTCLAIR: 

Montclair Theatre 

ETCONG: 


Kiernan’s Restaurant, and Frank 
Kiernan, Prop. 
NEWARK: 
House of Brides 
Palm House 
Pelican Bar 
NEW BRUNSWICK: 
Carlano, John 
Krug, George S. 
RIDGE: 


Van Brundt, Stanley, Orchestra 
PASSAIC; 

Blue Room, and Mr. Jaffe 

Haddon Hall Orchestra, 

J. Baron, Leader 

PATERSON: 

Airship 

American Legion Band, 

B. Sellitti, Leader 
Paterson Symphonic Band 
St. Michaels Grove 

R PARK: 


Swiss Chalet 
RIVER: 
Barrows, Charles 





Green, Charles A. 

Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) Rob- 
inson 

LOUISIANA: 
Rollins, Tommy, Orchestra 
POPLAR BLUFF: 

Lee, Duke Doyle, and his Or- 

chestra ‘The Brown Bombers” 
ST. JOSEPH: 
Rock Island Hall 


NEBRASKA 


GURLEY: 
American Legion Hall, 
Lessig, Manager 
KEARNEY: 
Fraternal Order of Eagles 
KIMBALL: 
Servicemen’s Center and/or 
Veterans Building 
LINCOLN: 
Arena Roller Skating Club 
Dance-Mor 
Royal Grove 
Sunset Party House 
OMAHA: 
Famous Bar, and Max 
Deirough, Proprietor 
Marsh, Al 
Melody Ballroom 
SIDNEY: 
City Auditorium 


NEVADA 


Harold 


ELY: 
Little Casino Bar, 
Frank Pace 


NEW HAMPSHIRE 


BOSCAWEN: 
Colby’s Orchestra, Myron Colby, 
Leader 
PITTSFIELD: 
Pittsfield Community Band, 
George Freese, Leader 
WARNER: 
Flanders’ Orchestra, Hugh 
Flanders, Leader 


NEW JERSEY 


ATLANTIC CITY: 
Bogatin Cafe 
Mossman Cafe 
Surf Bar 

BAYONNE: 
Sonny’s Hall, 

Montanez 
Starke, John, and his Orchestra 
CAMDEN: 
Polish-American Citizens Club 
St. Lucius Choir of St. Joseph’s 
Parish 
CLIFTON: 
Boeckmann, Jacob 

DENVILLE: 

Young, Buddy, Orchestra 

EAST PATERSON: 

Gold Star Inn 

ELIZABETH: 

Matulonis, Mike 

Reilly's Lounge, and John 
Reilly. 

Swyka, Julius 

Twin Cities Arena, William 
Schmitz, Manager 


and 


and Sonny 


f s, Lee, Orchestra, Leo 
Mokena, Leader 


NEW MEXICO 


ANAPRA: 
Sunland Club 
CARLSBAD: 
Lobby Club 
CLOVIS: 
Williamson Amusement Agency, 
Howard Williamson 
RUIDOSO: 
Davis Bar 


NEW YORK 


BATH: 
Moonlit Restaurant 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Carl Raniford, 
Manager 

Revolving Bar, and Mr. Alex- 


All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 

BUFFALO: 

Hall, Art 
Lafayette Theatre 
Wells, Jack 
Williams, Buddy 
Williams, Ossian 

CATSKILL: 

Jones, Stevie, and his Orchestra 

COHOES: 

Sports Arena, and Charles Gup- 
till 

ELMIRA: 

Hollywood Restaurant 

ENDICOTT: 


Cavacinni’s Farm Restaurant, 
Edw. and Daniel Cavacinni, 


Freeport Elks Club, and Carl 
V. Anton, Mgr. 
GENEVA: 
Atom Bar 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON: 
Federation of Polish Sportsmen 
New York Villa Restaurant, 
and Hazel Unson, Proprietor 
KENMORE: 
Basil Bros. Theatres Circuit, in- 
cluding Colvin Theatre 
KINGSTON: 
Killmer, Parl, and his Orches- 
tra (Lester Marks) 
MAMARONECK: 
Seven Pines Restaurant 
MECHANICVILLE: 
Cole, Harold 
MOHAWE: 
Hurdic, Leslie, and Vineyards 
Dance Hall 
MT. VERNON: 
Hartley Hotel 
NEW YORK CITY: 
Disc Company of America 
(Asch Recordings) 
Norman King Enterprises, and 
Norman King 
Manor Record “Co. ., and Irving 
N. Berman 
Morales, Cruz 
Paramount Theatrical Agency 
and A. & B. Dow 





NORFOLK: 
Joe's Bar and Grill, and Joseph 
Briggs, Prop. 


3 
Wheel Restaurant 
RAVENA: ; 
VFW Ravena Band 
RIDGEWOOD, L. L: 
Joseph B. Garity Post 562, 
American Legion, Commander 
Edmund hase 


Loew's aches Theatre, and 
Lester Pollack 
Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 
NCA: 
State Restaurant 
SCHENECTADY: 


Top Hats Orchestra 
SYRACUSE: 


Miller, Gene 
UTICA: 
Russell Ross Trio (Salvatore 
iale » and Frank 
Ficarro) 
VESTAL: 


Vestal American Legion Post 89 
WELLSVILLE: 


Chalet Restaurant, and Eric 
Mier, Prop. 


NORTH CAROLINA 


ASHEVILLE: 
Propes, Fitzhough Lee 
KINSTON: 
Parker, David 
WILMINGTON: 
Village Barn, and K. A. Lehto, 
ner 


OHIO 
AKRON: 
Michael's Villa, Michael Neman, 
Mgr. 
ALLIANCE: 
Lexington Grange Hall 
AUSTINBURG: 
Jewel's Dance Hall 


CANTON: 
Palace Theatre 
CINCINNATI: 
Steamer Avalon 
DAYTON: 
Mayfair Theatre, and Dwain 
Esper 
The Ring, Maura Paul, Operator 
ELYRIA: 
Palladium Ballroom 
GENEVA: 
Blue Bird Orchestra and Larry 
Parks 
Municipal Building 
HARRISBURG: 
Hubba-Hubba Night Club 


JEFFERSON: 
Larko’s Circle L Ranch 
HOLGATE: 
Swiss Gardens, George K. Bron- 
son 


LIMA: 

Bilger, Luciile 
MANSFIELD: 

Loyal Order of the Moose 
MASSILLON: 

VFW 


MILON: 

Andy’s, Ralph Ackerman, Mgr. 
NEW LYME: 

Fawn Baliroom 
PAINESVILLE: 

Chagrin Tavern 
PIERPONT: 

Laie © rae Orchestra 
RAVEN 

eter Theatre 
RUSSEL’S POINT: 

Indian Lake Roller Rink, and 

Harry Lawrence, Owner 


Blue Heaven Night Club 
VAN WERT: 
B. P. O. Elks 
Underwood, Don, 
Orchestra 
WAPAKONETA: 
Veterans of Foreign Wars 
YOUNGSTOWN: 
Samrock Grille Night Club, 
and Joe Stup 


OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvin 
Parker 


and his 


OREGON 


GRANTS PASS: 
Fruit Dale Grange 





SAMS VALLEY: 
Sam Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 


AMBRIDGE: 
Loyal Order of Moose No. 77 
VFW Post 165 
ANNVILLE: 
Washington Band 
ASHLAND: 
Eagles Club 
VFW Home Association, 
Post 7654 
BADEN: 
Byersdale Hotel 
BEAVER FALLS: 
Sportsman's Bar, and Rhythm 
Room 
VFW Post No. 48 
White Township Inna 
BIG RUN: 
Big Run War Memorial 
Gymnasium 
BRADFORD: 
Evan's Roller Rink, and John 


BUTLER: 
Skateland 
CARBONDALE: 
Loftus Playground Drum Corps, 
and Max Levine, President 


T: 
Centerport Band 
CLARITON: 

Schmidt Hotel, and Mr. Harris, 

Owner, Mr. Kilgore, Mgr. 

EAST STR H 

Locust Grove House 
FALLSTON: 

Valley Hotel 
FREDERICKSBURG: 

Vernon Volunteer Fire Co. 
REEDOM: 

Sully's Inn 
GIRARDVILLE: 

St. Vincent's Church Hall 
INDIANA: 

Blairsville Sokol Club 
LATROBE: 

White Eagles 
LEBANON: 


Mt. Zion Fire Company and 
Grounds 
LEHIGHTON: 
Zimmerman's Hotel, and Wm. 
Zimmerman, Prop. 
MEADVILLE: 
I. O. O. FP. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnin, Prop. 
NEW KENSINGTON: 
Gable Inn 
PHILADELPHIA: 


Sokol Club and Hall 
PITTSBURGH: 

Club 22 

New Penn Inn, Lc sis, Alex and 

Jim Passarella, Proprietors 

READING: 

Baer, Stephen S., Orchestra 
ROULETTE 


: 
Brewer, Edgar, Roulette House 
MOKIN: 


Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Frazer Township Fire Hall 
Polka Bar 
WHITNEY: 
Pipetown Hotel 
WILKINSBURG: 
Lunt, Grace 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
Kinst, Proprietor 


RHODE ISLAND 


NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 


Jacob, Valmore 


TENNESSEE 


BRISTOL: 

Knights of Templar 
NASHVILLE: 

Hippodrome Roller Rink 


TEXAS 


ALICE: 
La Villita Club 
CORPUS CHRISTI: 
Brown, Bobby, and his Band 
The Lighthouse 
Santikos, Jimmie 
Tinan, T., and his Band 
EL PASO: 
Club Society, and Melvin Gar- 
rett, Owner-manager 


Rusty's Place, and Everett 
(Rusty) Kelly, Owner- 
manager 
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Rusty's Playhouse, and Everett 
(Rusty) Kelly, Owner-man- 
ager 

FORT WORTH: 
Crystal Springs Pavilion, H. H. 
Cunningham 

GALVESTON: 

Sons of Herman Hall 
PORT ARTHUR: 

DeGrasse, Lenore 
SAN ANGELO: 

Club Acapulco 
SAN ANTONIO: 

Hancock, Buddy, and his 
Orchestra 

Rodriguez, Oscar 


UTAH 


SALT LAKE CITY: 
Avalon Ballroom 


VIRGINIA 


ALEXANDRIA: 

Alexandria Arena (America on 
Wheels) 

Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis 
Manager 

BRISTOL: 
Knights of Templar 
NEWPORT NEWS: 

Heath, Robert 

Off Beat Club 

Victory Supper Club 


WASHINGTON 


SEATTLE: 
Tuxedo Club, C. Battee, Owner 
SEQUIM: 


King's Tavern 


WEST VIRGINIA 


CHARLESTON: 
Savoy Club, *‘Flop’’ Thompson 
and Louis Risk, Operators 


ELKINS: 

Club Acro, Guy Hammer, prop. 
EVANSVILLE: 

Stage Coach Inn, Webb Danser, 

Prop. 

FAIRMONT: 

Amvets, Post No. 1 

Fireside Inn, and John Boyce 


Gay Spots, and Adda Davis and 
Howard Weekly 
Maple Inn, and Leonard (Jake) 
Romino 
Ullom, A. B. 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 
KEYSTONE: 
Calloway, Franklin 


WISCONSIN 


ANTIGO: 
Tune Twisters Orchestra, Jas. J. 
Jeske, leader 
APPLETON: 
Koehne's Hall 
VOCA: 


Avoca Community Hall 
Melody Kings Orchestra, John 
Marshall, Leader 
BLOOMINGTON: 
McLane, Jack, Orchestra 
BOSCOBEL: 
Miller, Earl, Orchestra 
Peckham, Harley 
Sid Earl Orchestra 
COTTAGE GROVE: 
Cottage Grove Town Hall, John 
Galvin, Operator 
CUSTER: 
Truda, 
DURAND: 
Weiss Orchestra 
KENOSHA: 
Rite Spot Tavern 
MENASHA: 
Trader's Tavern, and Herb 
Trader Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, Al 
Laverty, Proprietor 
NORTH FREEDOM: 
‘American Legion Hall 
OREGON: 
Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
REWEY: 
High School 
SOLDIER'S GROVE: 
Gorman, Ken. Band 
STOUGHTON: 
Stoughton Country Club, Dr. 
O. A. Gregerson, president 
TREVOR: 
Stork Club, and Mr. Aide 
WISCONSIN RAPIDS: 
National Cranboree Festival 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Club Nightingale 


Mrs. 


* 


National Arena (America on 
Wheels) 

Star Dust Club, Frank Moore, 
Proprietor 

20th Century Theatrical Agency, 
and Robert B. Miller, Jr. 

Wells, Jack 


HAWAII. 
HONOLULU: 
49th State Recording Co. 


Kaneda's Food, and Seishi 
Kaneda 


CANADA 
ALBERTA 


SYLVAN LAKE: 
Prom Dance Hall 


BRITISH COLUMBIA 


VANCOUVER: 
International Musicians 
ing Agency, Virgil Lane 


MANITOBA 


WINNIPEG: 
Daughtry, James J. 
Herperger, E. 
Lillee, Denis E. 
Little, Mrs. Anne 
Little, Ray 
Patterson's Ranch House, and 
Andy Patterson 


ONTARIO 


Book- 


AYR: 
Ayr Community Centre 
Hayseed Orchestra 
BRANTFORD: 
Silver Hill Dance Hall 
CUMBERLAND: 
Maple Leaf Hall 
GREEN VALLEY: 
Green Valley Pavilion, Leo 
Lajoie, Proprietor 
HAMILTON: 
Kudlets, Harold, Agency 
KINGSVILLE: 

Lakeshore Terrace Gardens, and 
Messrs. S. McManus and V. 
Barrie 

KITCHENER: 

Bindernagel, 

Orchestra 
LINDSAY: 

Embassy Pavilion, and Peter 

Bakageorge 
NIAGARA FALLS: 
Radio Station CHVC, Howard 
Bedford, President and Owner 
OSGOODE: 
Lighthouse 
OWEN SOUND: 
Scott, Wally, and his Orchestra 
ST. CATHARINES: 

Lucyna Szczepanska's Polish 
Singers 

Polish Hall 

Polish Legion Hall 

SARNIA: 
Polish Hall 
Polymer Cafeteria 
TORONTO: 

Crest Theatre 

Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 

Mitford, Bert 

Mercury Club 

Three Hundred Club 

WOODSTOCK: 

Capitol Theatre; and Thomas 
Naylor, Manager 

Gregory, Ken, and Royal Vaga- 
bonds Orchestra 


QUEBEC 


LAPRAIRIE: 

Boulevard Hotel 
L’ASSOMPTION: 

Au Miami Hotel, Roland Alix, 


Alvin, and his 


Owner 
LOUISEVILLE: 
Chateau Louise 
MONTREAL: 
Bacardi Cafe 
Cafe Provincial 
Gagnon, L. 
Gaucher, O. 
Hi-Ho Cafe 
Lapierre, Adrien 
Orleans Agency, and Paul 
Paquin 
Rainbow Grill 
EBEC: 
Canadian and American Book- 
ing Agency 
ST. GABRIEL De BRANDON: 
Domaine de Brandon, Gaston 
Bacon, Owner 
ST. JEROME: 
Maurice Hotel, and Mrs. Bleau 
Proprietor 


MEXICO 


MEXICO CITY: 
Marin, Pablo, and his Tipica 
Orchestra 





MISCELLANEOUS 


Capell Brothers Circus 

Kryl, Bohumir and his Symphony 
Orchestra 

Marvin, Eddie 





Wells, Jack 





FOR SALE or EXCHANGE 





FOR SALE—String Bass Trunk, equipped to ac- 

commodate Bass with “‘C’’ extension (used), 
$60.00. C. Balcom, 2952 North Troy, Chicago 
18, Il. 


FOR SALE—Cello (Harold Ziegner, Berlin), $300; 

also Trunk (Big Boy), holds over 50 garments, 
$100.00, both used. Fritz Heilmann, 836 Fletche 
St., Chicago 14, Ill. 12-1 


FOR SALE—Siring Bass, German, % flat-back, 

$175.00; Czechoslovakian, % round-back, $195. 
Virgil Clavier, 88 note, adjusting touch, folding 
legs, $85.00. All are used. L. Zinn, 1420 Collins 
Ave., Miami Beach, Fla. 


FOR SALE—Used String Bass, German, flat-back, 
$165.00. Alvin Berger, 78-10 34th Ave., Jackson 
Heights 72, N. Y. Hickory 6-3199. 


FOR SALE—Zimmermann (Markneukirchen) Bass 

Trombone, $250.00: Besson 4-valve Euphonium, 
$265.00; King large bore Trombone, $120.00; 
Italian valve Trombone, $135.00; Bass Trumpet, 
$250.00. All are used. D. Claffy, 3952 Pine, 
Philadelphia 4, Pa. 


FOR SALE—Bassoon, G. 
used, $350.00. A. L. 
Greenfield, Mass. 


FOR SALE—Portable P. A. system with two mikes, 

two stands, two large loudspeakers, etc., one am- 
plifier, nine modern bandstands and 120 standard 
orchestrations with covers, $350.00. All are used. 
Dick Gregory, 15221 Joan Ave., Oak Park 37, Mich. 
LI 4-5282. 


FOR SALE—Bassoon, Moennig, high-C key, two 

crooks, used, $400.00. Jane Taylor, % Hils Co., 
99 East Fourth St., New York 3, N. Y. GR 7-3494 
(9 A.M.-4 P.M.)—TR 7-4903 (7 P.M.-12 P.M.) 


FOR SALE—DeAngelica Guitar, Excel model 3; 

Gibson Guitars, models L-5, L-50, L-40. All 
have DeArmand pickups, all with cases, all used. 
Eugene C. Lefriere, 1622 Radcliff Ave., Bronx 62, 
N. Y. Phone TY 2-0084. 

















Valette Heckel system, 
Goodrich, 208 Silver St., 











FOR SALE—Heckel Bassoon, has complete set 
rollers (used), $1,050.00. Paul C. Hiett, jap 
Ward Ave., Detroit 27, Mich. 





FOR SALE—String Bass (Mittenwald), 
round-back ¥% size, with case, $250.00, 
J. Juzek String Bass, % size with curly 
back and ribs, $350.00. Both are used. J. Porpes 
1152 63rd St., Brooklyn 19, N. Y. BE 6-2if 


FOR SALE—C-C Recording Bass, four valyes 

tary with a BB slide (Czechoslovakian id 
used. J. Porpora, 1152 63rd St., Brooklyn j 
N. Y. Phone BE 6-2112. 


FOR SALE—Large Library of used numbers, g 

ater and concert music for orchestra. Pulj 
rangements. D.C. Ryan, 47 Fenwood St., 
ville, Mass. 


FOR SALE—Sansome Trumpet with plush ¢ 
both used, $125.00. Frank Feldman, 1623 
Street Blvd., Baltimore 18, Md. 


FOR SALE—Deagan Vibraharp, 3 octave (Bp 

portable, with case, used. Phil Skiff, 234) 
Commonwealth, Chicago 14, Ill. Phone Lino 
9-6320 (after 6 P.M.) 

















FOR SALE—Fender Precision Bass and 

Amplifier, complete with cases and Bass 
(used), $250.00. Robert E. Wright, 206 
St., Zelienople, Pa. 





FOR SALE—Andreas Amati Fecit Cremonae 
1679 Violin, minor repair. Joseph Rossetti, [ij 


Inner Drive, Schenectady 3, N. 





FOR SALE—Used Baritone Saxophone, Selmer 
low A. Would consider trade for older 
tone and cash. Lyman A. Abbott, R. R. 8, Bloo 

ington, Ind. 





FOR SALE—Used % round-back String Bass, 

Also used Kay electric Bass and K615 amplifie 
$225. R. Swanson, Poplar Crest Farms, RFD, 
Budgeville, Pa. 





FOR SALE—Used Tenor Banjo (Stewart), Wonde 

tone head, 1144” neck, 21” screw tuning pi 
4” deep resonator, pearl inlays, cherry woo 
plush leather case. Albert Morgans, 438 Ea 
Broad St., Tamaqua, Pa. 





FOR SALE—Used Revere Clarinet outfit, 17 keys, 

six rings, Grenadilla wood, zipper case cover. 
Also metal Clarinet (C. Fischer), nickel-plated. 
Both are used. Al Alcaro, | East Fordham Road, 
Bronx 68, N. Y. FO 7-7873. 


FOR SALE—King Trumpet, Liberty model, gold 
lacquer, with case (used), $85.00. D. Rosenthal, 
$29 Longfellow Ave., Bronx 59, N. Y. DA 9-8650. 


FOR SALE—Bochm silver Flute, A-440, G% closed 
(used). W Palmer, 1060 Amsterdam Ave., New 

York 25, N. ¥. 

FOR SALE—Stradivarius Violin with marking in- 
side reading “‘Antenius Stradivarius Cremonesus 

Fariebat° Anno 1722." Gary Carney, 323 Beaver 

St., Newcomerstown, Ohio. 


FOR SALE—Library 














consisting of seven Polish 

Polkas and three Obereks. Three part harmony 
for Trumpet, Clarinet, Accordion, and three 
rhythm. All are used. Henry Wilczynski, 391 
Quinnipiac Ave., North Haven, Conn. 


FOR SALE—Selmer Tenor 47,000 series, brass golf 





lacquer, resonator pads, overhauled, $2758 
Conn Tenor, brass, big bell, $135.00. Both 
used. George Thomas, 38 Linden Ave., fe 
Thomas, Ky. 
FOR SALE—Kruspee Single French Horn in f 
including mouthpiece and case, $110.00; a 


Rudy Muck Trumpet, $75.00. Ali are used. P, ¥. 
Arico, 22 Maplewood Ave., West Hartford, Ga 





FOR SALE—Used String Bass, % size with swd 
back (John Jusek), $600.00. Ivan Policoff, 
North Snelling Ave., St. Paul, Minn. 





FOR SALE—Used Czechoslovakian String Bass, 4 

size, swell-back, Bass case and stand, $155.0 
John Ambrosio, 84-03 108th Ave., Ozone Par, 
N. Y. MI 1-0547. 





FOR SALE—5’ 10” Hardman Grand Piano, & 

brown mahogany finish, tuned every year and 
right on A-440 (used), $1,375.00. R. V. Smi 
1768 Homeward Ave., Lima, Ohio. 








Classified Advertising 


Rates and Requirements* 
* 


FOR SALE OR EXCHANGE, 
WANTED TO BUY OR STOLEN 


30 Words or Less, $1.00, Pay- 
able With Order. Enclose 
Check or Money Order Payable 
to International Musician With 
Advertising. 


AT LIBERTY 
No Charge . . . 30 Word Limit 


*Classified columns not open to dealers, 
but only to Federation members wishing 
to dispose of their own personal used 
musical instruments or to make a purchase 
for their private account. 

To avoid possible errors, advertisements 
should be written plainly, printed or 
typed. ‘ 

Forms close the 20th of preceding month. 
All advertising subject to the approval of 
the Publisher. 


pt ee 


Editor and Publisher 


WHEN ORDERING ADVERTISING, GIVE 
THE NUMBER OF YOUR LOCAL 


ADVERTISING IN THESE COLUMNS MAY 
BE PLACED ON A MONTHLY BASIS ONLY 














FOR SALE—Used Dave Pell Octet-styled arrange 
ments for Trumpet, Trombone, Tenor Sax, Ale 

doubling Baritone Sax, Piano, Bass and Drums. 

Eberhart, 225 Bogue St., East Lansing, Mich. 





FOR SALE—Used Miniature, large scores including 
complete Wagner operas bound, Verdi, Pucci 
chamber music. All out-of-print European @ 
tions. J. Sternberg, 207 West 21st St., Apt. by 

New York, N. Y. Phone WA 4-3453. 


with complet 
O'Neill, 6 





FOR SALE—Used Eb Alto Sax, 
recent overhaul; also case. J. P. 
West Arch St., Pottsville, Pa. 





FOR SALE—French Selmer Eb Alto Sax, silver 
finish, from Paris (used), $200.00. Richal 
Trisko, Melrose, Minn. 





FOR SALE—Fender Telecaster Guitar and @ 

$165.00; also Fender Super-amplifier and cove, 
$110.00. Both are used. H. Buckner, 1845 Bs 
84th St., Chicago 17, Ill. SA 1-0030. 





FOR SALE—Used Bb Thibonville Feres Clarinet, 
Boehm system, with case, $90.00. Alan Ettings, 
2116 Harrison Ave., Bronx 53, N.Y. CY 8-6l% 





FOR SALE—Used Premier Vibes, purchased ® 
England. L. Maxfield, 2301 40th St. N. ¥» 
Washington 7, D. C. Phone EM 2-7676. 





FOR SALE—Used Heckel Bassoon (25 years oft) 
silver-plated keys, special low ‘‘A’’ attachmelt 
and stand, $475.00. Jerry Cokler, 1017 27th % 


South Bend, Ind. 
aw 





FOR SALE—Two used Tubas, one Ep Martin wit 

fourth valve, and one Seefeldt rotary acti® 
German silver. N. W. Hilbert, 407 Sande Avy 
Essington, Pa. 





FOR SALE—Used Clarinet, Bp Boehm 

Artic Gg, forker Bb, by Buffet Crampton (Patt) 
$95.00. H. E. Wissel, 609 Grantley St., Baltime 
29, Md. 








FOR SALE—Gretsch double-pickup, cutaway, 


finish, Country-Club model 6192-3 Electrie : 
with deluxe case (used), $225.00. . choc! 
1845 East 84th St., Chicago, IN. SA 1-0030. 
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; 6-212, WANTED—BBp Upright or Recording Tuba, should 
be in good condition. Miss Joan Umbenhaver, 
valves, foute |, Pine Grove, Schuylkill County, Pa. 
ian Make) —_ 
ooklyn | WANTED—Drummer, also Guitarist. Weekend 
work with Negro Jazz Combo. Excellent op- 
mbers, th portunity for college education at henge gy = 
a. Pull gym mute oF supplementary employment at loca 
St Veterans Hospital. Jesse Johnson, Carver Court, 
we WE Tuskegee Institute, Ala. ed 
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Plush @ WANTED—A Tolou mode! Flute. Give descrip- 
1623 334 tion and price. E. K. Renwick, Silver Lake, Wis. 
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tave (PF Flounders, 5635 Upland Way, Philadelphia 31, 
» 2341 Ne Pa. 
ne Lineal on 
WANTED—Practice keyboard, four octaves, in per- 
fect working order. Miss Goldie Golub, % 
d B Roosevelt University, 430 South Michigan Ave., 
Bass hy Chicago 5, Ill. 
206 Arthy Se 
WANTED—Information or address on Joe Bazulas 
who played trombone in Florida in 1924 and 
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milly from Illinois and played with a former Fort 
Pitt Collegians Orchestra. Also Kent Richardson, 
wumpet member of same orchestra. Formerly with 














AT LIBERTY—Guitarist (Electric), rhythm and 

solo experience, desires weekend work; 802 card. 
Ciro Jerry Mancuso, 867 East 179th St., Apt 5-D, 
Bronx 60, N. Y. Phone SE 3-9606. 





AT LIBERTY—Trombone, Tenor and Bass, last 
fifteen years in Toronto Symphony Orchestra, 

previously seventeen years in theatre orchestra. 
Wm. R. Culley, 24 Elm Ave., Toronto, Canada. 





AT LIBERTY—Arranger, ample experience in all 

types of writing, small combo, large dance or- 
chestra, modern choir, etc. Will work by mail. 
J. M. Poirier, 6 Summer St., Halifax, Nova Scotia, 
Canada. 





AT LIBERTY—Tetior man, doubles Clarinet and 

Bass Clarinet. Wide big name band experience, 
read or fake, aiso vocals. A. D. Stanley, 6 Russell 
St., Saugerties, N. Y. 





AT LIBERTY—Bass player, wide experience, ra- 

dio and T.V., hillbilly, comedy, etc. Read or 
fake, will travel, complete costumes, 802 card, 
novelty saws. Elmer Lenzer, 39 West 67th St., 
New York 23, N. Y. 





AT LIBERTY—Organist, has own Hammond A. C 

organ, sight reads, popular, semi-classical ex- 
perience, will travel. New York City and Miami 
cards. Harry Strat, 1-05 Astoria Blvd., Apt. 2-G, 
Astoria 2, L. I., N. Y. Phone YEllowstone 2-4235. 





AT LIBERTY—Drummer, Local 802 card, wishes 
to join small combo in Metropolitan N. Y. area. 
Prefer Dixie or Jazz group, weekends only. 

















elmer wid Mason-Dixon-Seven in the twenties. Also Henry Harold 
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er, Wayne, home on leave from 
the army, and Alfred Kelter lost 
their lives. Still another brother, 
Harlan Fingerhut, who was leader 
of the Badger Valley Boys Or- 
chestra, clung to the overturned 
boat together with two other men 
for over an hour before rescue 
parties reached them. They were 
treated for severe shock and from 
exposure. The bodies of the 
drowned men were recovered late 
the next day. This tragedy wiped 
out the popular Badger Valley 
Boys Orchestra. 


CASTLE D. ROBINSON 


Castle Dale Robinson, secretary 
of Local 454, Merced, California, 
for a number of years, 
away on September 18 in the Vet- 
erans Hospital, Fresno, California, 
following a long illness. He was 
fifty-seven years of age. 

He had been president of Local 
454 for eight years and a delegate 
to the annual convention. He was 
also a member of the Sciots Band 
Pyramid No. 10 of Fresno. 


JAMES F. CASSIDY 


On October 13, 1955, Local 526, 
Jersey City, New Jersey, suffered a 
serious loss in the passing of their 
vice-president, James F. Cassidy. 
He became a member of that local 
as a young man. He was also a 
member of Local 802, New York 
City. 

His proficiency on the percus- 
sion instruments made him a much 
sought-after musician in many dif- 
ferent fields. For several seasons 
he played with musical comedy 
shows, and for a number of years 
with vaudeville theater orchestras. 
He also spent considerable time on 
the road with traveling musical 
shows. He played with the Jersey 
City Symphony Orchestra for sev- 
eral seasons. 

His services as a local officer 
began in 1930 when he was elected 
as a member of the local’s Execu- 
tive Board. He was elevated to 
the office of vice-president in 1949. 
Mr. Cassidy was first elected as a 
delegate to the Convention of the 
Federation in 1933 and attended 
many others in subsequent years. 


CLARENCE WENTZ 


Clarence Wentz, secretary of 
Local 391, Ottawa, Illinois, passed 
away on November 10. 

Mr. Wentz served various offices 
in the local prior to becoming sec- 
retary in 1942. (He had been the 


\ 





second secretary of the local since 
it was chartered in 1904.) Mr. 
Wentz was a delegate to the Con- 
ventions of the Federation since 
1942, missing but one year, 1954, 
on account of poor health. 


GRANT GIBLER 


Grant Gibler, the oldest mem- 
ber and the last surviving charter 
member of Local 224, Mattoon, 
Illinois, passed away on May 14 
at the age of ninety-one. 

He was also the last survivor of 
the Gibler Band, which reached 
its popularity in the United States 
at the turn of the century. The 
band’s history goes back to about 
1887, when the Giblers played 
with the Burr, Robbins Gea. 
Then they joined the W. T. Coup 
Circus. Up until 1920 the Gibler 
family played in tri-weekly con- 
certs in front of the Dole House, 
now the Byers Hotel. 








Musicians Wanted! 


Do part-time sales pro- 
motion in your area for 
record company. Excel- 
lent earnings guaranteed. 
No experience necessary. 


Send background information to: 


825 West End Ave. New York 25, N. Y. 











STEEL GUITARISTS 


For ease in fast single-note runs and all 
full chord backgrounds try the ALKIRE 
TUNING. 1 ses. your i te- 





_ q by 
ducing left hand motion up to 90%. Used 
and recommended by players and teachers 
for 17 years. Hundreds of solos and studies 
available. Graded courses to meet your 
personal needs. Free advisory service. Fur- 
ther information on request. 


Eddie Alkire School 
BOX 


of Mustle 
485, EASTON, PA. 








ACCORDION TEACHERS! 
Ben Ulano’s progressive teach method. 
Holds ssodeat'c inseret.  Ovigtal eoneie 
written the students and named after 
the students. Book Nos. 1, 2, 3, 4, $1.00 
each or all four for $3.50. Send money 
order or check to 
BEN ULANO 
129 Brighton Beach Ave., Brooklyn 35, N. Y. 














VIOLINS FOR SALE 
Walter E. Colton (No. 51), 1912; Edmond Bryant 
(Boston), 1919; William Ritchie, 1882; Nate M. 
Parker, 1871; George Lindberg, (Brooklyn); Joh. 
Nepomuck Erggeler; Antonio Palumbo (Palermo), 
1902; Ferd. August Homolka (Prague), 1864; Hein- 
rich E. Heberiein, Jr., 1921; C. F. Schuster Georun- 
der, 1802; Louis Lowendall, 1893; Petrus A. Mal- 
volti, 1737; Gurileff Russian; Giovanni Perugini. 
FIORILLO VIOLIN SHOP 
171 WARD ST. NEW HAVEN Ii, CONN. 








IT’S EASY! 

To Learn LATIN RHYTHMS 
Essential to ALL Musicians 
Complete instruction Chart $1.00 
MICHAEL MONTE 
2247 Baxter Street, Los Angeles 39, Calif, 
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“HOLLYWOOD” MODEL 
$] 95 


An eye-catching stand that really dresses up 
your band. Made of same rigid corrugated 
board as the Deluxe model. Hinged construc- 
tion for folding flat, easy setting up and 
carrying. Cardinal red base with light grey 
music shelf. Holds 350 double sheets of music. 


ALL METAL 
Selmer Porta-Desk 


® Most Decorative and Practical Stand of all! 

¢ Gives Your Band that Smart “Name Band” Look! 

@ Dull Black Metal Frame with White Front! 

© Surprisingly Strong and Rugged, yet compact— 
Folds flat, Easy to Carry, Easy to Set up and Use! 

¢ Far longer-lasting than comparable stands! 


$@p50 


F.0.8. ELKHART, INDIANA) 


The most attractive donce stand on the 
market! And surprisingly low priced for 
the extra “life” and good looks it gives 
you. Reinforced construction; music shelf 
holds 350 double sheets in easiest read- 
ing position. ‘ 


MAKE YOUR BAND 


LOOK LIKE A MILLION 


SELMER 


PORTA-LIGHT ... 


$2.75 


Fits Porta-Desks and 
most flat front stands. 
Heavy metal, 8 ft.cord, 
off-on switch, individ- 
vally packaged. 


—AT LITTLE COST! 


Dress up your band with 
Porta-Desks! Used by 
leading bands like Les 
‘'Band of 
and others 
coast to coast! 


Brown 
Renow 
from 


NEW PORTA-DESK 
RISER .. . $1.50 
Adds 18 inches to De- 
luxe model Porta-Desk 
height for directors, 
bass players. 


DELUXE PORTA-DESK 


Extra strong reinforced corrugated. Blue 
embossed leatherette finish, with flashy silver 
trim on front and sides. Folds flat, packed 
four to handy carrying carton. One man can 
easily carry Porta-Desks for a ten-piece 
band. Holds 350 double sheets of music. 





ON SALE AT BETTER MUSIC STORES EVERYWHERE—OR WRITE Selmer ELKHART, INDIANA DEPT, 8-112 








